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% Herzig E., Stewart S., The Age of the Seljugs (Idea of Iran), I. B..Tauris, 2014, p. 157.

131



hLAULUUUL MNUS-UNDFENULPOU. GUSLUUGL UNdEUSHh LN <Urlunry

thnpp  Guwhbudtbipp, ptinpyub nth  Guwhindbibtpp, EINLPPWln
wnlnpuljub nép, Ukdpubbtinh, Lwewndtiph b bpuatth mupwdphg nnipu
untmoyud  atmwignbpp:  Guwhbundth  nuuujul - wunmtpuqupniwb
wulinnypitipp ptintu Jwpniuynid Gh bputmyd L Wmu Juygpbipnid,
uwluylt dtq htwmwppppmy E, ph hiswhup@ G Gnpopyu wipytiunp
Unnbgmubtnt wyu gpuiljub Ynpnnhi:

2013 pulubth tmjtdptiphtt bputth thym juyhtt putiagnieynitiitinhg
dtl] on wnwye wpngnpdtwhmupup  Unhunddwn  Qujun  Quiphdh
dnnnupnht ninnfwd wunguadp htwwppphp £pong dhuyg poduitnujuyh,
uy] wbwghumput  wominyg:  (Mundtwuhptng - mbuwgpngmean
Uuunnd Glp, np htinlth $ntthtt gpunuipuitth gpptiph ywppnid nnjus k
widtiphljugh nhquytitin <unthn Cruhdwityubh untindwd Guhtudth ghppp,
nnu Ynnpht njud G <wdbqp, tphynt gpptip, npntg Ypu dtd mmuntipnm]
gmjud £ Nupuhg ong (Persian Gulf) U dh pwipp wy gpplin: Uw «aitivhe» Ep
Unliinunphiy, putih np pipuynid th hpuubightibiph wqqughtt hptnyeynian,
gnuynnp wpdbiplitinp, nwnudpuyhll wipnnewuitini ey ip:
Upungnpdtiwhuwupuiph pinpud Guhtudtit pufuijuitht inpupupuajuat
wpnh wphumunwilp b Qpph htinhtw] Qwhdwiyuioip tpnid £, np hhpjuy
whmunwibp wjupunbint hunfwp nunidtmuppty £ 14-19-ny nuipbtiph
whpuntph  m npubg  Gupuquppmitbpp®;. Wiotn ny Shuyh
wuntipJud G Guwhtudth hipnubitint ne npuutlg wwndni gy bittpp, wy)
il Ypuyuptitph dnduwjuwiytitipp, unbipp b pawptinggnibotipn:

bpuwbtwjud dhpnnghwtt nnnyud £ gliphipnubitipnh, Juhoupnuput
wpupwdhtinh, uhpwhwpbtiph n ghinnptiph Wuypwpny: uhdwityubh
wphuwnwiipp hlnpniugwd £ Guwihtundtih tpyne Gppnpnh ypu wyuhliph
punupwpenipjub h huyn qunig dhishe (niununth dwihp: ‘Gw oquayty £
puquwyep] mphy gpptiph ophtuljutiphg, wwpptp dwdwbiljwzpgwbtitiph
dwbpuwtupsnipynLiiitiphg, jhungpuidtiphg U, hudwnpynyg wyn wdtibp,
untindty L dh tnp ghpp: Qhppp «pop-book» nGnid k: Wit th Juhwbyp
wupniiumy £ hwpnip puwb Gtadtitn, npntip pyuytinptt §njud Gb tink
n. Gnp wuunitp unbindt; <twmwppphp £, np pbwjub Litunbtphg
wyuhlipl wdwbiphg, pwiptiphg, dwnhlaitiphg W duyntiphg pugh wwn phy
Htitlunttip GO Yplyidnid gpph dte: Duhdwbyubp gutjugh) L wdtib gh tep
nupad] wijubhuwnbutih: b gubjugl £ Guhiudbh npupabty yuwn
witjh htinwppphp tphunwuwpnitiph b hpuatiuuat uwynioph hudwp:

Uwljuyt, Owhdwiywdh wphuwnwiiph widkiwhwdwipdwly dninbgnidp sk
Guhbiudth djumiunip: Wjuon wpJtiunwgtinbitipn ny dhuyd purjuipuynid

3 Faierman L., Hamid Rahmanian On Shahnameh And Cultural Activism
https://iranian.com/2017/06/28/hamid-rahmanian-shahnameh/ nhunid” oct, 2017.
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* Napton R.5 Bahmani B., Rostam,Return of the King (Shahnameh, Persian Book of Kings),
Hyperwerks, 2007, p. 3.
® Amos D. Video Game Based on Ancient Story Aims for Audiences in Iran and Beyond,
https:/Amw.npr.org/sections/alltechconsidered/2015/01/13/376789932/video-game-based-on-
ancient-story-aims-for-audiences-in-iran-beyond, nhwnnut” Oct, 2017.

133



hLAULUUUL MNUS-UNDFENULPOU. GUSLUUGL UNdEUSHh LN <Urlunry

gugunpud L wyuopw  wppuwphh  uwunpnnuijub pipwgpp L
uyunnnuijuinipnip: Uw uwnhphlju dnntignid £ wyjuopu wipdtiptiiph
tjumntundp:

<wing L dwgnud, ph p’by wnbynipnib nikt Uniybpdth ne Obadpnt
hpwttuitt Juntdh b wipdtpugnp gpujutn Ynennh htn: boswyt™ Juptih
E Guwhiudtd unuuly hnujubqupmhunwljub ninnmpyub  thnh-
wptiunh htn:  Opybu wpunpun . wpybunh - jnipophtaay
hwjugntigmpnil, Jhwdudwbwl Juuy nbbbwm] npunuwhqdh W
yniptiwhqih htm® hnth-wpjtump mupudyty £ 1950-wjubiitph Gplpnpn
Ytuhg Uhuguy bGwhwbqbtipnd b ULd Aphunuiihwnid: @nth-wupJtunh
htinlinpnitipp - quiiqyuwdughtt. wpumunpuiiph  inpttipp hundwnpty G
wpJtiunh  htm:  Gpubllp  §nudh jud dwbuwnhy hdnnipjunip
YbEpupumunpmd Gb duniwbujujhg nippuithqugyuo Yhigunh mhuquatjui
wnwpljubtpp, ophtwuy]” Juhnypp, hautinipltinh gnigunhtinitinp, wiwbh
dwpnuily npiwbupbtpp: Quuyhung unbtindymyd £ hwbpudwngkh
wptiun, Jhnpnbuguwd uyunnnqujuitinipyult Ypw, npp junpnpuugnygh
titippn qiitnud £ dtipjun hwuwpuynuggutt jud Gunyeh wipdbpbtinn: W
hwtwhu hwintu & qujhu hhdtwubt dh Yepuupnyg, npp gnigunpynid £
utio suthubipny Yuudh $nbht: Fw ufumbtunlpud wpdtumn E siupud npua
dtip wnljuw £ puhun phibumunmpnil, vuljuy wyn phiwmumnppubl
dwnmgtine aih hp Wby yupniwynid £ wyququyh tjundudp puph
npuljul huywugpltipp®:

Opuwtiu thnth wptuwh winwghtt ophtnuljibtinhg dtijp tonid £ O-hswpn
<wdhjnbth (Just what is it that makes today’s homes so different, so
appealing?) 1956 p. untindywd Juuup: Wu fuuugmd wuntipdud th
Unuitt ni Gywb tmpopyw Yhipuyupnid. Unundp npuytiu dwpghy, huy Gyub
nputiu. wlnudph wwipnihh, Gpuitlp  ppuyunjud G hwpdwpuytin
pwiph hudwp Gwpwnbtujuwd pnpnp whpudtpm hptipnd - (hnptyny,
wuwhwonugyuwod  dptpp, htnniunwgnyg):  Opwpbkpphg qunjud
puquwphy Gjunitpnny” <undthpunnbp unbindty E vwb dtippht hwipnupuiipp
L philiunuinnid E uquinnnuijuting gyniip ik wyb nhijuntitinp, npp hwnndy
Ep wdtiphjuygh htinwuintipugdjut ntintiunt gl wéh nwphtphb:

Wohpwdtpwn E dwle winpununiwy Winh Quwphnhi, nd hwywbh £ hp
«Campbell’s Soup Cans» U pwqiwphy niphy Guubtpny: Oiwuphnp
stipmunpnuip ntind Ep wdbiiopju wqunytipiiph ypuw, npntip dnnndpnh
ywbiph mbipudwl dwu Ehn uuquly, ophtimal” Utimhtt Unbipnjh ndwbupn,
Uhyh Uwmup U dh pwpp ninbtunbiiph thwptpuynpnidiitn: tw ny ph

® powell J., Gam be Gam Ba Falsafeye Jahan va Honare Modern, Moasseseye Farhangi
Pajuheshiye Chap Va Nashre Nazar, 1384, p. 76.
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T hitps://www.npr.org/sections/alltechconsidered/2015/01/13/376789932/video-game-based-on-
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8 Ho M., Shirin Neshat: Facing History, Smithsonian Books, 2015, p. 135.
® Shirin Neshat: The book of Kings (Series), https://www.faurschou.com/artworks/shirin-neshat-
the-book-of-kings/ nhwnid sept. 2017,
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IRANIAN POST-MODERNISM. SHAHNAMEH ON A NEW ART
SCALE
Noonik Darbinian
(Summary)

The national epic work of the Iranian people with its kings, descriptions of
hostilities and mythological creatures has been considered the best inspiration for
the artists' imagination. The two centuries that followed the creation of Shahnameh
were a time of political drama and change. In this time the most important
innovation of the Seljuk Turks was the Frit ware. This porcelain containing a large
amount of quartz was much more durable than the former pottery. Until the 13th
century, Iranian artists had specialized in illustrating them, and they were mainly
ornamented with Shahnameh scenes. Many scenes of Shahnameh, for example,
the stories of Fereidun and Zahhak or Bahram-e-Gur and Azadeh, were not only
depicted on frit porcelain, but also on bronze vases decorated with precious stones,
silver, and ivory. The traditions of Shahnameh's classical illustration still persist in
Iran and elsewhere, but we wonder how modern art approaches this literary perfect
creation. For this reason, we have presented in detail in this article a number of
innovative approaches used in Iranian art where Shahnameh has been the main
source of inspiration. Shahnameh's heroes in post-modern Iranian art began to
portray themselves in a non-standard situation. They have appeared in comics,
video games, pop art, and as a complaint about the distortion of human lives. In the
hassles of the consumerist and material world, these heroes are portrayed in
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situations where they identify with the superheroes of popular culture and begin to
convey a new message to observers. By combining historical realities, folklore,
and anthropology into contemporary art, today artists create a new approach that
combines former classical and old-fashioned rules and regulations. The emphasis
here is on the visual power that unites different nations and people of different
mindsets. Thus, Shahnameh becomes the best way for raising the issues of modern
society, and with its bold approaches appears on a new scale of Iranian post-
modernism art.

UPAHCKWI IOCTMOJIEPHA3M: IIIAXHAME B CBETE
COBPEMEHHOI'O UCKYCCTBA
Hynux /lapounan
(Pe3tome)

HarpionanbHblil 3110C MPaHCKOTO HapoAa C LapsMH, OMHWCAHWEM BOEHHBIX
JeiicTBri, MU(OITOrMYeCKUMH CYILIECTBAMU BCETZIAa BAOXHOBIISUT BOOOPaKEHHE
MHOTMX HCKYCCTBOBEIOB. [IBa MOCIEOyIOIIMX CTOJIETHS IOCHE 3aBEpLUECHHUS
«llaxname» OBUIM SMOXOM MONUTHYECKOro xaoca. CaMbIM  BaKHBIM
HOBATOPCTBOM BIIOXH TYPKOB-CEJIBIPKYKOB cuuTaeTcsi PputToBbIid (hapdop. Itot
thapdop, comeprkarmii OONBIIOe KOMMYECTBO KBapIIa, TI0 CPABHEHHUIO C TIPEKHEN
KepaMHKoH, ObD1 Oornee mpodHbM. Jlo 13-0ro Beka HMpaHCKHE HCKYCCTBOBEIIBI
NPHOOPENH HABBIK PA3pPHUCOBBIBAHMS KEPAMUKH, U OCHOBHBIM CIO)KETOM POCITUCH
Obun oTpbIBKU 13 «lllaxHame». HekoTopble OTpBIBKU 310ca M300paKaluch He
TONBKO Ha (purToBOM (hapdope, HO W Ha OpPOH30BHIX Ba3aX, YKPAIICHHBIX
JIParorieHHBIMKA ~ KaMHSIMH, CepeOpoOM U CIIOHOBOM  KOCTBIO. Tpamuims
KJIACCUYECKOT0 Pa3pHCOBBIBAHMS BCE ellle MmomyJisipHa B Mpane v Bo BceM Mupe,
HO Hac WHTEpPeCyeT OTHOLICHHE COBPEMEHHOIO KCKycCTBA K JaHHOMY
JIUTePaTypHOMY MAMATHUKY. VIMEHHO TIO3TOMY B JaHHOW paboTe MbI TIOAPOOHO
OTHCAIT HEKOTOPbIE HOBAaTOPCKHE TIOJIXO/IBI B MPAHCKOM HCKYCCTBE.

I'epon «1laxHamey HavaIM H300pKATHCS B HECTAHAAPTHBIX cUTYalusix. OHU
HayaJld TIOSIBISITBCS. B KOMMKCAX, BHIICOWIPaX, B IION HCKYCCTBE, M CTAIA
CBOCOOPA3HBIM BBIPAKEHHUEM IPOTECTA TPOTHUB WCKHKEHMS KHM3HU Jofieh. B
MHpE TOTpeOMTENbCTBA M MaTepHaliM3Ma  BBILICYIIOMSHYTBIE — T'€pOM
M300pKAIOTCS B TAKUX CUTYALHsIX, TJI€, OTOXKAECTBILICH C CyNepreposmMu Morl-
KyJIBTYpBI, TIEPealoT 3pUTENSIM HOBBIE Hyier. COeMHSS NCTOPHIECKHE COOBITHS,
(hONBKIIOP W aHTPOTIONIOTHIO B COBPEMEHHOM MCKYCCTBE CETOJTHSI HCKYCCTBOBE/IbI
CO3IAI0T HOBBIM TOJXO[, KOTOPBIM NMpu3BaH OOpPOTHCS MPOTUB OIPAHMYEHHBIX
NpaBWI M YCTOEB. B 3THMX NpOM3BEACHMSX IOAYEPKUBACTCS BU3YaIBHOCTB,
KOTOPOE COEJIMHSIET Pa3Hble HAPOJBI U JIFOJICH C Pa3MYHbIMU TOYKAMHU 3PEHHUS.
Taxum o6pazom, «I1laxHame» npeBpariaeTcsi B MHHCTPYMEHT BbISIBICHUS IPOOJIeM
COBPEMEHHOT'0 OOILIECTBA U CMEJIO MPOSIBILSIETCS] B UPAHCKOM ITOCTMOAEPHU3ME.
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