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Introduction

On the verge of the 21% century, a musical genre called hip hop,
emerged first among the inner-city African American population of New
York, dynamically spread through the Arabic societies, especially among
the youth due to its revolutionary character and its touching on social and
political issues (cf. Devos 2007: 11-12).

To some extent, the development of Arabic hip hop (AHH) is related to
the activity and especially terroristic actions of the Islamic extremist
organizations in the west. These actions have their negative impact on the
western societies where the term “Islam” started to be identified with
terrorism and extremism (cf. Wright 2001: 120). As a consequence, a
number of Arabic rappers have come out to describe their culture in their
songs and show the western societies that extremist groups are as much
harmful to the Muslims (cf. Moussly 2009).

The forerunners of AHH aimed at raising domestic social issues related
to Islam, the Arabic and Islamic identities, tribal bonds and rivalry, and so
forth. This branch has grown to adopt traditional characteristics, hence, it
can be dubbed the Classical branch of AHH. Among the most significant
representatives of this branch are the Emirati Salim and Abdallah Dahman
brothers, known as “Desert Heat”, the Saudi bands West Coast G’z, Ayal
Makkabh, etc.

Later, another branch of AHH has evolved to raise political issues
rooted in the Arabic societies which are not openly discussed due to various
reasons. This branch started its path from the activity of the Palestinian

112



ARABIC HIP HOP AS AN INCARNATION OF THE MEDIEVAL ARABIC POETIC TRADITION

group DAM* and reached its peak at the Arab Spring, especially the
Tunisian Jasmine revolution, when a Tunisian underground rapper Hamada
Ben Amor, also known as El General, had a huge impact on the revolution
with the release of his debut song “Mr. President” (cf. Peisner 2011). Due
to its character this direction can be referred to as the Revolutionary branch
of AHH.

The dynamic development and influence of hip hop on the Arabic
societies both from social and political angles can be linked to the
persistence of the Arabic poetic tradition (APT), which can be traced to
centuries before the rise of Islam. As a matter of fact, some of the core
components and practices of hip hop have their equivalents in APT. Due to
its continuity; this tradition was engraved in the Arabic culture which made
it possible for hip hop to impact the Arabic societies. It is argued that the
influence was therefore bigger on societies where the traces of the poetic
tradition were still apparent.

The genre universalities of APT and AHH

The different genres are categorized based on the repetition of the
themes and them becoming periodical. This is manifested both in APT and
AHH through the reflection of the inner state and the environment of the
poet/rapper on their works (cf. ®unsmrurckuii 1985: 36, Dyson 2004: 61-
62). Two of the most common genres that are used in APT and AHH are
praise and defamation along with their sub-genres. These genres are used
both in individual and group aspects.

In APT the genre of praise (faxr?) is used in individual sense (Saxsi)
when the poet manifests his own merits, and in regard of the tribe (gabali)
to highlight the privilege of the tribe of the poet over the rest of the tribes of
the Arabian Peninsula (cf. ®unsmrunckuii 1985: 59-60). Among the most
significant examples of praise can be found in the pre-Islamic odes (al-

! DAM, however, started its career by singing about social matters. Their first song of
political content called “Who’s the terrorist? (Mén "irhabiyy?)” was issued in 2002 as a
consequence of the Second Intifada (cf. O’Keffe 2014a).

2 The transcription alphabet used throughout the article is that of “Encyclopaedia of Arabic
Language and Linguistics “(EALL)”.
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mu ‘allagat). The pre-Islamic poet ‘Antara bin Saddad (d. 608) describes his
path from slavery to heroic deeds:

[1] Yu-xbiru-ki man Sahida-1-waqa’i ‘a "anna-niyy

Agsa-l-waga wa-"a ‘iffu ‘inda-1-magnami

Those who took part in the battles inform you that |

Participate in the battle and don’t claim my part of the loot (al-
’Anbari 2003: 65, 67-68).

By highlighting his merits ‘Antara claims that regardless of his
background he is more courageous and heroic than the pure-blooded
tribesmen.

Another pre-Islamic poet, Umru bin Kulthum (d. 584), praises his tribe,
Taghlib, in his ode:

[2]... ‘anna-na niridu-r-rayati bayd-an

wa-nugdiru-hunna humr-an gad ruwayna [...]

... matd kun-nd li- ummi-ka mugtawina

We go to war with white flags

And return with red flags colored with the blood of the enemies
[...]

... When have we been servants for your mother? (al-’ Anbari 2003:
75, 79).

Addressing the king of Hira, Umru bin Hind, the author of the ode
marks the might and the nobleness of his tribe compared with the kingdom
of Hira. In this kind of praise can be seen the tight connection between the
poet and his tribe, a phenomenon that lies in the basis of the pre-Islamic
tribal system of the Arabian Peninsula (cf. ®unsmrunckuii 1985: 147,
165).

Praise similarly plays an important role in AHH and hip hop as well.
Arabic rappers sing about their merits and their superiority over the fellow
rappers. Saudi rapper Muhammad al-Ghamidi, also known as Klash and the
founder of the Saudi band West Coast G’z, sings about his qualities in his
song “Take [the] words from me (Xod mné kiam)”:

[3] Rabr al-xalyj al- awwal agil-ha w-galbiy mugma ‘inn
Fr-t-tilifizyon wa--jarayid tagra’ ‘anniy lakin
Fog kill illt smi 'ti tara-s-suhva ma hammatni
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Mii "and jriyt wara-ha as-suhra hiya illt jat-nt

I say that I’m the number one rapper of the Gulf and I’m sure in it,
You can read about me in TV and newspapers, however,

Above all you see that I’'m not interested in fame,

It’s not me who chased it, it is fame that reached me (K1as 2009).

One can defer from the song that according to Klash, he does not chase
fame. Rather, it’s his merits and qualities that make him famous in the Gulf
and superior over the rest of the Gulf rappers.

The members of West Coast G’z are as well known for their songs
dedicated to the band and the merits of its members. Sagr al-Awlagi, also
known as Legend Killer (L.K.), praises his band for its merits:

[5] Ma tilga jiz zeyy al-west kost jiz

Thna ahl al-hanka wa-\-hikma ... u-ramz at-ta ‘ajiz

There are no other g’z like West Coast G’z,

We are the people of wisdom and experience ... and the symbol of
victory. (West Coast G’z 2018a)

Legend Killer points the uniqueness of West Coast G’z in different
aspects as well as its privilege over other, mainly the rival bands. This kind
of connection between the rapper and his band resembles the medieval
connection between the poet and his tribe (cf. example 2).

The second common genre between APT and AHH is defamation. In
APT, this genre is used in two variations, invective (kija’) and demeriting
(nagida). The former has minimal occurrences in AHH and is mostly traced
in the Revolutionary branch. The latter, however, is about addressing satiric
poems to the rival which are normally answered with similar poems. This
type is more widely apparent in the Classical branch.

Initially, invective was identified with sorcery. However, its main
purpose was to embolden the tribe by defaming its rivals (cf.
Ounsmrruackuit 1985: 54). In APT there are several examples of poems
that are entirely written in this sub-genre. Hassan bin Thabit’s (d. 674)
poem addressed to Abu Sufyan, for instance, is a classic example of
invective:

[6] Sahad-tu bi-hi (Muhammad-in) wa-gawm-iyy saddaqii-hu
Fa-qul-tum la na-qiamu wa-1a na-5a’u
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‘a-la ‘ublig 'Aba Sufyana ‘an-niyy

Fa- ‘anta mujawwaf-un naxb-un hawa u

Me and my tribe have trusted and believed him (Muhammad)

But you said “we neither believe nor want to believe him”

Extend my words to *Abii Sufyan

That he’s a coward and he’s empty like a drum. (Hassan bin Fabit
1994: 20)

The medieval invectives, along with defaming the rivals, contain
elements of praise of the poet’s tribe, individuals, or concepts, such as the
prophet Muhammad and Islam in this particular example. Therefore, the
goal of this sub-genre is highlighting personal merits by means of defaming
rivals.

The occurrence of invective in AHH is fractional and does not include
entire compositions. Some of the songs of the Revolutionary branch, for
instance, include elements of invective, however, they’re written in other
genres:

[8] Habbeit n-waddih haza le-1-kelb we-1-kafir ra’is tanis

Ma na-tSarraf-§ hatta b-&$ na-hki ‘ala ism-0

I wanted to make something clear to the dog, the infidel who's the
president of Tunisia.

I won't even give him the honor of saying his name (O’Keffe
2014b).

Tunisian rapper Guito’n’s song “Yo, Extremist!” addressed to the
president of Tunisia is claimed to be the first anti-Al Qaeda song in AHH.
The rapper defames the president by likening him to a dog and an infidel®
for his vain promises of liberating the Tunisian combatants in Syria, which
is similar to the medieval invectives (O’Keffe 2014b).

% The above-mentioned lines are taken the introduction of the song’s music video where a
masked combatant records a video of himself addressed to the president of Tunisia. Later in
the same song Guito’n claims that the Tunisian nation has been Muslim for 13 centuries, no
matter what they did, and comforts the Tunisian combatants in Syria saying that soon the
country will be liberated and the Sharia law will be implemented (Guito’n 2013). That the
rapper’s calling the president a dog and an infidel denotes the latter’s low status from the
angle of the religion compared with the Tunisian nation, the combatants, and the rapper
himself.
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Demeriting is the second common sub-genre of APT and AHH. It
emerged as a separate genre at the reign of the Umayyad Caliphate by court
poets fighting for the patronage of caliphs. One of the most famous fights
occurred between court poets, al-Farazdaq (d. 732) and Jarir (d. 728) (cf.
OunsmrruacKuit 1985: 164, 165, 169-188):

[9] ‘inna-l-ladi samaka-S-sama’ band la-na bait-an da ‘'a@’imu hu
‘a ‘azzu wa-afwalu
fawarisi nahsalu

La ya-htabt bi-fana’i  baiti-ka mitla-hum "abad-an ’'ida ‘adda-1-
fa ‘alu-1-"afdalu

God who built the sky has built us an honor house (a tribe) with

high and long pillars (well established name)

Within its court, Mohtab, Majashia, and the “master of knights”

Nahshal reside (the ancestors of the tribe)

Of whom no equivalent would reside in your house of virtues (al-
Farazdag 1987: 489).

To which follows Jarir’s demeriting poem:

fi-l-hadidi-1- asfali

Bait-an yu-aamhimu giyana-kum bi-fanai’-hi danas-an magqa ‘idu-
hu xabitu-1-madxali

Who has built the sky disgraced Majashia’ and built your house in
the rock-bottom

A filth house with singers mumbling in its court. Dirty seats (Jarir
1986: 357).

One can notice that the content of the poems is in the same theme which
is a poetic trick that shows the wittiness of poets. As important as
demeriting the rival, this sub-genre is also used to demonstrate the abilities
of the poets.

The medieval practice of demeriting is similar to a practice called
“diss”* in hip hop. The roots of this practice are found in the Afro-

* The short form of the word <“disrespect” (see https://www.urbandictionary.com/
define.php?term=diss 19/06/1019).
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American ritual called “the Dozens”, practiced decades before the
emergence of hip hop. In the scientific literature it’s defined as ... a black
male form of “ritual insult,” a verbal contest involving any number of
young black men who compete by talking about each other’s mama” (Kelly
2004: 127). In hip hop it’s an insulting song addressed to rivals, who, in
return, answer with a similar song.

In AHH diss is mainly practiced in the Classical branch where it has
gained a traditional flavor and got fused with local colors. Disses start from
a specific topic or an event related to a rival and are more common for
bands than individual rappers. Among the most famous practices of disses
in AHH is the long-lasted battle between West Coast G’z and the band of
Wakr al-Usfur (cf. Ar-rab al-‘Arabiyy 2017). The following lines are from
one of Wakr al-Usfur’s disses:

[11] Ya Klas ya bnu-l-xadamiyya // Isma’ min-niyy di-1- ‘ugniyya
W-anta fakir yom ad-durra ll darabok satok ‘ald barra
Klash, you son of a servant // Listen this song from me
While you were thinking on the day of the fight // they beat you
and threw you out (Wakr al-‘Usfur 2010)
To which Klash answers:
[12] Klas al- ‘amm // Yi-sakkir koll famm
Yadiis ‘ala wakr al- ‘osfor u-ma yi-htamm
Aywa walad gabayil ana walad hawart
U-anto turas "atla ‘a min diyart
Uncle Klash // closes every mouth
Disses Wakr al-Usfur and does not care
Yes, I’'m a son of tribe and I appreciate friendship
And you are trespassing, leave my country (Klas 2010).

Similar to the battle between Jarir and al-Farazdag, contemporary
rappers mainly try to show their poetic skills and creativeness by means of
demeriting the rivals. Klash refereeing to himself as being a son of a tribe
confirms that in the traditional Arabic societies there’s still a connection
between rappers and the tribe they belong to. Moreover, it gives the rapper
a base to boast.
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The prosodic universalities of APT and AHH

The prosodic character of a poem roughly depends on two factors,
measure and rhyme. Both of them lead to the rhythmic perfection of the
poem and are defined for a line of poetry, bait (pl. buyit) in APT, and bar
in AHH or hip hop, generally. In APT each line consists of minimal
combinations of two-letter (sabab, pl. ‘asbab) and three-letter (watad, pl.
‘awtad) syllables, which merge to comprise prosodic formulas, tafa il (sg.
taf tla) (cf. Canuec 1968: 87-88). The limited possible alterations of
prosodic formulas in a line comprise 16 prosodic measures recorded by al-
Khalil bin Ahmad al-Farahidiyy (d. 791) (cf. ®uismrunckuit 1985: 51). In
AHH measures depend on the flow of the bar and the delivery of the
rapper, therefore, they are personal for each rapper and unlimited in number
(cf. Connor).

Rhyme, on the other hand, is the correspondence of sounds of final
syllables. In APT and AHH similarly, the final syllable is a combination of
a letter (fiarf) and the vowel that it bears (%araka), known as a prosodeme
(cf. Kapabeksu 2001: 3-13). In APT a line of poetry is composed of two
hemistichs, forepart (sadr) and rear (‘ajz). Generally, the rhyme falls on the
last syllable of the rear and is uniform throughout the whole poem. That is
why the poems of APT are more commonly titled by the rhyming letter
(e.g. “mimiyya”, “lamiyya”, etc.) (cf. ®unpmruackuii 1985: 53). In AHH
the rhymes generally fall on the last syllable of a bar. However, unlike
APT, they are periodically altered and diverse.

Along with the regular characteristics of the prosodic system of APT
and AHH, there are some exceptional cases that make the prosodic
structure of a poem more complex. Among them are internal rhymes and
multisyllabic rhyming.

Internal rhymes denote the case when certain syllables in a line rhyme
with the final syllable or when certain syllables in different lines rhyme. In
APT this phenomenon is tracked in the first practice and is called tasri’,
where the rhyme of the forepart is identical with the rhyme of the rear
(Mahfouz 2009 1V: 87 from Stoetzer 1989: 63). Examples of this type of
rhyming are found in the works of al-Mutanabbi (d. 915):

[13] ‘ala qadri-1-"ahli-1- ‘azmi ta ti-1- ‘aza’imu
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Wa- ta’t7 "ala gadri-1-kirami-1-mukarimu

Strong resolves come in proportion to men of determination,

And noble deeds come in proportion to magnanimous men (Al-
Mutanabbt 1983: 385).

In AHH internal rhymes are found both in the same line and in different

lines:
[14] kull ‘agil yu-hawil yi-hsan li-nafsi-hi-d-dikar
u-min jahli-ka tu-hawrt bi-nafsi-ka fi hawiyya min gul-i-1-fikar
Every clever person tries to make their memory better,
But from your ignorance you fall the pit that you dig (West Coast
G’z 2018b)

In this example the underlined syllables are samples of rhyming in
different lines.

[15] Rayes le-bled 5a ‘abak mét bi-risat ‘abed min ez-zubala aklet
Mr. President, your people are dead. They eat from the garbage (EI
General 2010)

In this example certain syllables in the line are identical with the final
syllable.

Multisyllabic rhyming, on the other hand, is a phenomenon, where
instead of the usual single-syllable rhyming two or more final syllables are
identical (cf. Edwards 2009: 87). This practice is widely used in AHH and
generally in the Classical branch. What about APT, it’s a rare practice and
its best sample is Abu-l-Alaa al-Maarri’s (d. 1057) divan called
Luzamiyyat, entirely written in multisyllabic rhyming (cf. Gibb 1984: V —
931):

[16] Ka'anna-ka ba'da xamsina staqalat li-mawlidi-ka al-bina u
duna li-yahwt

Wa-'inna-ka ’in tazawwaj binta ‘aSrinli-’axibu safagat-an min
Saixi mahwi

As you are passing the fifty years of age the building is soon going
to fall

And if you marry a young girl, then it’s a worse deal than that of

Mahw’s old man (al-Ma"arri 1885: 342).
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Al-Maarri uses every potential alteration of prosodems to get as many
samples as possible. In this example multisyllabic rhyming is expressed in
the two final syllables of the lines, a voiceless /h/ and a voiced /w/.

In AHH multisyllabic rhyming is expressed both with multiple syllables
of a single word and with different words. West Coast G’z’ songs include
both of the examples:

[17] dayman "awja * bi-1-kalam u-disati t-zid al-waji‘a

‘ahabb itfannan fi-ha u-uxalli-ha ‘alei-him faji ‘a

| always hurt them with my words and my disses are painful

I love intensifying them (i.e. disses) to destroy them (i.e. rivals)
with them (West Coast G’z 2018b)

In this example multisyllabic rhyming is expressed in the final voiced /j/
and /*/.

Fa- ‘inda-na dawa-hom ... dawa basar u-dawa Jinn

Whoever prefer and seeks easy living, lives a life of domestic
animals,

We have medicine for them ... worth for humans and jinns (West
Coast G’z 2018a).

While in this example it is expressed in approximate rhyming of
separate words”.

Conclusions

The comparative analysis of APT and AHH made it possible to track
mutual practices in their genre system and prosody. The genre
universalities are tracked in two of the main genres of APT and AHH,
praise, together with its sub-genres individual and group praise, and
defamation, accordingly with its sub-genres invective and demeriting. The
prosodic universalities, on the other hand, can be tracked in exceptional
rhyming cases, internal rhymes and multisyllabic rhyming.

From the two branches of AHH, Classical and Revolutionary ones, the
former uses the above-mentioned universalities more widely than the latter,

® Even though in this example they sound almost identically (dawajin/dawa jinn).
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which is a result of the presence of the medieval traditional practices in
some of the contemporary Arabic societies.

Due to being engraved in the language logic of those societies, the
characteristics of the medieval APT re-emerged in a contemporary musical
genre, hip hop, and complied it to suit its standards. Based on this, it is safe
to conclude that the Classical branch of AHH can be considered a
continuation and a contemporary equivalent of the medieval APT.

ULURUYUL 2h® 2000 NPNEU UPQULUAUNSUL ULULUYUL
FULUUSBN0UUUL UdUL RSP UUCULUINCNRT
Udthnthnid
Uwphwd Chuywlgul
EN2 wpwpwghwunippul wphnb

Fy. thnuwn ' mariam.shipaktsyan@ysumail.am

Pufuyh punkp  wpwpwlwh hhgh hnth, wpupalwh pubuunkyduluh
wijwlipnijpo, dulipuyhl plnhwbpniant bikp, nuwnuswthwlul
plphwbpnipiniaiakn

znpjudh  tyuwunwlt E wpwpwlui  pwbwunbnswlui
wjwunnyph U wpwpwlwt hhth hnthh dh pwpp hEupuyht
pununphsubph hwdwnpulwt ntuntdbwuhpnipyjub sunphhy gnyg
nw) wpwpwlwh hhth hndh wpwpulut  pubwunbnsulub
wywlnniyph dudwtwljulhg hwdwpdtp 1hubp:
Puttmunbnéwlwut Juynit junnigusépny punpnoynn wpupwljub
putwunbndulut wjwinnypp dtunfnpyus  hupudh Swgnidhg
ntpliu nupkp wewy, swpmbwlwlwi Yhpuyn] hwub) E Ubp opkpp’
wdpwgpytiny wpwpwub (kqudnwsnnnipjut dke: Lwjunpry
nupuytpohtt wpwpwlwt dhowduwyp uUniwnnp gopdws hhth hnth
wijudp hwjnth tpudynuljut dwupp, npht tnytwbku punpny k
puwbwunbnbwljutt  Juynit Yunpnigquspp, nhuwdhl Yhpuyny
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jmpugymu b tnp dhgwuwyph Ynquhg hwpdwpdbnyg Jpghthu
Upwljnipughtt Epwuqubtpht:  Upwpwluwt pwbwunbnswulut
wjwbnnyph b  wpwpwlwb  hhth  hnthh  dwbpuwjhtt U
nwnuswthwljub hwdpuynidutpp poy) b nwhu Bupungplnt, np
hhth  hntht wpwpwlwt dhowduypnid qupqugk; £ npybu
wpwpuljut pwbwunbtndwljut wjwunnyph swpnitwlnipnit b
dudwbtwljulhg hwdwpdtp:

APABCKHM XHUII XOII KAK BOIIVIOHIEHHE
CPEJHEBEKOBOW APABCKOM MOSTUYECKHNN TPAIULINA
Pesrome
Mapuam Hlunaxysn
Kageopa Apabucmuxu, EI'Y
In. — nouma: mariam.shipaktsyan@ysumail.am

Knroueevie cnosa: apabckuii xun xon, apabckas nosmudeckds mpaouyus,
JAHCAHPOBbLE YHUBEPCANUU, NPOCOOUHECKUE YHUBEPCAIUU

Ilenp maHHOW CTaTbU COCTOMT B TOM, 4YTOOBI C ITOMOIIBIO
CPaBHUTENBHOTO M3YYCHHS HEKOTOPHIX OCHOBHBIX KOMIIOHEHTOB apaOCKOM
MTOATHYECKON TPAJUIIMKA U apabCKOTO XHUIT XOIa M0Ka3aTh, YTO IMOCIICTHUMA
SIBJIICTCSI COBPEMEHHBIM 3KBUBAJICHTOM apaOCKOW MO3THYECKOW TPaJMIIUH.
ApaOCKoil MOAITHYECKOW TPagUIFA, OCHOBAaHHON 3a HECKOJBKO CTOJETHMA
JI0 BO3HUKHOBEHUS HCIaMa, TIPUCYIIa YETKasl IOdTHIEeCKas cTpykrypa. OHa
HENpPephIBHBIM 00pa3oM JONUIa JIO0 HAIUX JHEW, TakuM 00pa3oMm
VKpeIUIsisich B apaOCKOM SI3BIKOBOM MBINUIEHWH. B konme 20-Tro Beka
MY3bIKaJIHBIA JKaHp “XHIT XOm’, JJIsi KOTOPOTO TOXK€ XapaKTepHa 4ETKas
MO3TUYECKasl CTPYKTypa, MPOHUK B apaOCKyH Cpeay M JWHAMHYHBIM
00pa3oM acCCUMIUIMPOBAJICSI B HOBOH cpeje, MpucmocabiuBasch k &
KyJbTYPHOMY KOJOpHTY. JKaHPOBBIE U MPOCOAMYECKUE CXOJICTBA apaOCKOM
MTO3TUYECKON TPAJHIIMK U apaOCKOT0 XHIT XOTa TIO3BOJISIFOT MPEITOJIOKHUTH,
YTO XHUI XONm B apaOCKOH cpene pa3BWICS Kak MPOJOJDKCHUE H
COBPEMCHHBIN 3KBUBAICHT apaOCKON MOATHUECKOU TPaIUIIIH.
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