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öÆÈÆêàö²Ú²Î²Ü ¸ðàôÚÂÜºðÆ Êàêø²ÚÆÜ 
¸ðêºìàðàôØÜºðÀ ¶Æî²ü²Üî²êîÆÎ 

¸ÆêÎàôðêàôØ* 
 

¶³Û³Ý» Øáõñ³¹Û³Ý 
ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³Éë³ñ³Ý 

 
ñ³Ï³ÝáõÃÛ³Ý ¿áõÃÛáõÝÝ áõ Ù³ñ¹Ï³ÛÇÝ/Ñ³ë³ñ³Ï³Ï³Ý ¿ÃÇÏ³Ý áõëáõÙ-
Ý³ëÇñ»Éáõ ÷ÇÉÇëá÷³Û³Ï³Ý ëÏ½µáõÝùÁ í×éáñáß ¹»ñ ¿ Ï³ï³ñáõÙ Ý³¨ 

·Çï³ý³Ýï³ëïÇÏ ·ñ³Ï³ÝáõÃÛ³Ý Ù»ç՝ Ñ³Ù³ñí»Éáí Å³ÝñÇ ÙÇçáõÏÁ:  öÇÉÇëá-
÷³Û³Ï³Ý ï»ë³Ï³Ý ¹ñáõÛÃÝ»ñÁ ·Çï³ý³Ýï³ëïÇÏ ·»Õ³ñí»ëï³Ï³Ý å³ï-
Ï»ñÝ»ñ Ó¨³íáñ»Éáõ, ³å³·³ÛÇ »ñ¨³Ï³Û³Ï³Ý ³ßË³ñÑÝ»ñ Ï»ñï»Éáõ ×³Ý³ãá-
Õ³Ï³Ý ÙÇçáóÝ»ñ »Ý: È»½í³á×³Ï³Ý í»ñÉáõÍáõÃÛ³Ý ¨ Çñ³íÇ×³Ï³ÛÇÝ-÷³ë-
ï³ñÏ³ÛÇÝ ùÝÝáõÃÛ³Ý Ù»Ãá¹Ý»ñÇ ÏÇñ³éáõÃÛ³Ùµ Çñ³Ï³Ý³óí³Í ëáõÛÝ Ñ»ï³½á-
ïáõÃÛáõÝÁ ÃáõÛÉ ¿ ï³ÉÇë µ³ó³Ñ³Ûï»É, áñ  ÷ÇÉÇëá÷³Û³Ï³Ý ÷³ëï³ñÏÝ»ñÁ 
·ñ³Ï³Ý-·»Õ³ñí»ëï³Ï³Ý ¹³ñÓÝ»Éáí` ·Çï³ý³Ýï³ëïÇÏ³Ý ³é³í»É³å»ë ¿ 
Çñ³óÝáõÙ Çñ»Ý µÝáñáß ×³Ý³ãáÕ³»ñ¨³Ï³Û³Ï³Ý ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÁ: 

 
´³Ý³ÉÇ µ³é»ñ. ÷ÇÉÇëá÷³ÛáõÃÛáõÝ, ·Çï³ý³Ýï³ëïÇÏ³, ³ÝÙ³ÑáõÃÛáõÝ, 

É»½í³á×³Ï³Ý Ñ³Ï³¹ñ³ÙÇ³ëÝáõÃÛáõÝ, ÛáõÝ·Û³Ý Ý³Ë³ïÇå»ñ: 
 
Ü»ñ³ÍáõÃÛáõÝ 
¸ÇëÏáõñëÇí ÷ÇÉÇëá÷³ÛáõÃÛ³Ý ï»ëáõÃÛáõÝÝ»ñÝ áõ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÁ, 

áñáÝù ùÝÝ³ñÏíáõÙ »Ý ³Ý·Éá-³Ù»ñÇÏÛ³Ý ·Çï³ý³Ýï³ëïÇÏ³ÛáõÙ, ÑÇÙÝ³Ï³-
ÝáõÙ í»ñ³µ»ñáõÙ »Ý ·Çï»ÉÇùÇ, Çñ³Ï³ÝáõÃÛ³Ý, Ñ³ÙÁÝ¹Ñ³Ýáõñ ¨ ³ÝÑ³ï³-
Ï³Ý, Ñá·¨áñ ¨ ÝÛáõÃ³Ï³Ý ³ñÅ»ùÝ»ñÇ, Ù³ñ¹Ï³ÛÇÝ ÙïùÇ/µ³Ý³Ï³ÝáõÃÛ³Ý/·Ç-
ï³ÏóáõÃÛ³Ý áõ ½·³óÙáõÝùÝ»ñÇ/ÑáõÛ½»ñÇ, ÷áñÓÇ, ³½³ï Ï³Ù³ñï³Ñ³ÛïÙ³Ý, 
µ³ñáÛ³Ï³ÝáõÃÛ³Ý, ¿ÃÇÏ³ÛÇ, ³ñí»ëïÇ, ëáóÇ³É³Ï³Ý Ç¹»³ÉÝ»ñÇ ¹»ñÇÝ áõ Ýß³-
Ý³ÏáõÃÛ³ÝÁ Ñ³ë³ñ³ÏáõÃÛ³Ý áõ ³Û¹ Ñ³ë³ñ³ÏáõÃÛ³Ý ³Ýù³Ïï»ÉÇ Ù³ëÁ Ï³½-
ÙáÕ ³ÝÑ³ïÇ ÏÛ³ÝùáõÙ, áõëïÇ¨ å³ï³Ñ³Ï³Ý ã¿, áñ ·Çï³ý³Ýï³ëïÇÏ³Ý 
Ñ³Ù³ñíáõÙ ¿ ÷ÇÉÇëá÷³Û³Ï³Ý í»ñáÝßÛ³É ÑÇÙÝ³Ñ³ñó»ñÇ å³ñ½³µ³ÝÙ³ÝÝ áõ 
ÉáõÍÙ³ÝÝ áõÕÕí³Í Ùï³Í³Ï³Ý ·Çï³÷áñÓ, ¹»åÇ ³Û¹ ÉáõÍáõÙÝ»ñÝ ³é³çÝáñ-
¹áÕ å³ïáõÑ³Ý  (Schneider 2009), ³Û¹ ýáõÝ¹³Ù»Ýï³É ÑÇÙÝ³Ñ³ñó»ñÝ ³ñï³óá-
ÉáÕ ·ñ³Ï³ÝáõÃÛ³Ý ·Çï³Ï³Ý ³éáõÙáí ·ñ³·»ï ï³ñ³ï»ë³Ï, áñÝ ³ñ¹³ñ³-
óÇáñ»Ý Ï³ñáÕ ¿ Ïáãí»É áã Ã» sci-fi՝ ·Çï³Ï³Ý ·»Õ³ñí»ëï³Ï³Ý ·ñ³Ï³ÝáõÃÛáõÝ, 
³ÛÉ phi-fi՝  ÷ÇÉÇëá÷³Û³Ï³Ý ·»Õ³ñí»ëï³Ï³Ý ·ñ³Ï³ÝáõÃÛáõÝ  (Sawyer  2009): 
¶Çï³ý³Ýï³ëïÇÏ³Ý Ý³¨ Ñ³Ù³ñíáõÙ ¿ ÷ÇÉÇëá÷³Û³Ï³Ý ·áñÍ³éáõÛÃ Çñ³ó-
ÝáÕ ¹ÇëÏáõñë (Fischer 2009:95): 

Æñ³Ï³ÝáõÃÛ³Ý ¿áõÃÛáõÝÝ áõ Ù³ñ¹Ï³ÛÇÝ/Ñ³ë³ñ³Ï³Ï³Ý ¿ÃÇÏ³Ý áõëáõÙÝ³-
ëÇñ»Éáõ ÷ÇÉÇëá÷³Û³Ï³Ý ëÏ½µáõÝùÁ í×éáñáß ¹»ñ ¿ Ï³ï³ñáõÙ ·Çï³ý³Ýï³ë-
ïÇÏ³ÛáõÙ՝ Ñ³Ù³ñí»Éáí Å³ÝñÇ ÙÇçáõÏÁ (Anders 2012:6): öÇÉÇëá÷³Û³Ï³Ý 
¹ñáõÛÃÝ»ñÇ áõ ëÏ½µáõÝùÝ»ñÇ ÏÇñ³éáõÃÛ³Ý ßÝáñÑÇí ·Çï³ý³Ýï³ëïÇÏ 

                                                            
* Հոդվածն ընդունվել է տպագրության 09.07.2016: 

Æ
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¹ÇëÏáõñëÁ (¶ü¸) Ï³ñáÕ³ÝáõÙ ¿ Ï³ñ·³ÛÝ³óÝ»É Ù³ñ¹Ï³ÛÇÝ Ùïù»ñÁ ¨ Ñ³ëÏ³-
ó³Ï³Ý³óÝ»É Ù³ñ¹Ï³ÛÇÝ Ñ³ñ³µ»ñáõÃÛáõÝÝ»ñÁ (Teeraprasert 2000:5), ÷ÇÉÇëá-
÷³Û³Ï³Ý ÷³ëï³ñÏÝ»ñÁ ·ñ³Ï³Ý-·»Õ³ñí»ëï³Ï³Ý ¹³ñÓÝ»Éáí` Ñ³ëÝ»É 
Ñ³ëÏ³ó³Ï³Ý µ³ñ»÷áËáõÙÝ»ñÇ (Philips 1984:73): ²ÏÝÑ³Ûï ¿, áñ Ýßí³Í µ³ñ»-
÷áËáõÙÝ»ñÝ ³ÛÝ ÷á÷áËáõÃÛáõÝÝ»ñÝ »Ý, áñáÝù ÑÇÙÝí³Í »Ý ·Çï»ÉÇùÇ ¿áõÃÛ³ÝÁ 
í»ñ³µ»ñáÕ ÷ÇÉÇëá÷³Û³Ï³Ý ëÏ½µáõÝùÝ»ñÇ íñ³: úñÇÝ³Ï, Çñ³Ï³Ý ëáóÇ³É³-
Ï³Ý ¨ µ³ñáÛ³Ï³Ý Ç¹»³ÉÝ»ñÇ ùÝÝáõÃÛáõÝÁ ÃáõÛÉ ¿ ï³ÉÇë ³ñï³Í»É ³å³·³ ÙÇ 
Ñ³ë³ñ³ÏáõÃÛáõÝ, áñï»Õ ³Û¹ Ç¹»³ÉÝ»ñÁ ÉÇáíÇÝ Çñ³Ï³Ý³óí»É »Ý Ï³Ù í»ñ³Í-
í»É ·»ñÇßËáÕ Ñ³Û»ó³Ï»ñå»ñÇ áõ ëÏ½µáõÝùÝ»ñÇ: ÆÝã í»ñ³µ»ñáõÙ ¿ ÁÝÃ»ñóá-
ÕÇÝ, ³å³ Ý³ ëÏëáõÙ ¿ ÷ÇÉÇëá÷³Ûáñ»Ý Ùïáñ»É ³éÏ³ Çñ³Ï³ÝáõÃÛ³Ý ¨ ³å³-
·³ ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÇ, Ý³ËÏÇÝ ·Çï»ÉÇùÇ ¨ Ýáñ ·Çï»ÉÇùÇ, Ù³ñ¹Ï³ÛÇÝ ·Ç-
ï³ÏóáõÃÛ³Ý åñÇ½Ù³Ûáí ³ÝóÝáÕ »ñ¨áõÛÃÝ»ñÇ Ù»ÏÝ³µ³ÝÙ³Ý Ý³ËÏÇÝ ¨ Ýáñ 
Ùáï»óáõÙÝ»ñÇ, ï³ñ³ÍáõÃÛ³Ý ¨ Å³Ù³Ý³ÏÇ Ù³ëÇÝ ¨ ÝáõÛÝÇëÏ ëÏëáõÙ ¿ óáõó³-
µ»ñ»É Çñ ë»÷³Ï³Ý Ý»ñùÇÝ, ÇÝãå»ë Ý³¨ ³ñï³ùÇÝ ³ßË³ñÑÁ µ³ñ»÷áË»Éáõ 
Ñ³ÏáõÙÝ»ñÁ: 

 
²ÝÙ³ÑáõÃÛ³Ý ÷ÇÉÇëá÷³Û³Ï³Ý ¹ñáõÛÃÝ»ñÁ ·Çï³ý³Ýï³ëïÇÏ³ÛáõÙ 
¶Çï³ý³Ýï³ëïÇÏ ÷ÇÉÇëá÷³Û³Ï³Ý ¹Çï³ñÏáõÙÝ»ñÇ ß³ñùáõÙ Ï³ñ¨áñ 

ï»Õ ¿ ·ñ³íáõÙ ÏÛ³ÝùÇ ÇÙ³ëïÇÝ ¨ ³ÝÙ³ÑáõÃÛ³ÝÁ í»ñ³µ»ñáÕ Ã»Ù³ïÇÏ³Ý: 
Ð³í³Ý³µ³ñ ³í»ÉÇ Ù»Í ã³÷áí, ù³Ý áñ¨¿ ³ÛÉ ·ñ³Ï³Ý-·»Õ³ñí»ëï³Ï³Ý 
Å³Ýñ, ·Çï³ý³Ýï³ëïÇÏ³Ý ³ñï³óáÉáõÙ ¿ ³ÝÙ³ÑáõÃÛ³Ý ÷ÇÉÇëá÷³Û³Ï³Ý 
Ã»Ù³ïÇÏ³Ý` ÷áñÓ»Éáí å³ï³ëË³Ý»É Ù³ñ¹Ï³ÛÇÝ ·áÛáõÃÛ³ÝÁ, ÇÝùÝáõÃÛ³ÝÁ, 
ÑÇßáÕáõÃÛ³ÝÁ, µ³Ý³Ï³ÝáõÃÛ³ÝÁ, »ñ³½³ÝùÝ»ñÇÝ, Ïñù»ñÇÝ, Ù³ñ¹ÏáõÃÛ³Ý ¨ 
ïÇ»½»ñùÇ ×³Ï³ï³·ñÇÝ í»ñ³µ»ñáÕ Ñ³ñó»ñÇÝ: Ð»ÕÇÝ³ÏÇ ÏáÕÙÇó ³é³ç ù³-
ß³Í Ñ³ñó»ñÇ áõ å³ï³ëË³ÝÝ»ñÇ ×ß·ñÇï/ûµÛ»ÏïÇí ¨ å³ïÏ»ñ³íáñ/ëáõµÛ»Ï-
ïÇí É»½í³Ï³Ý ï³ññ»ñÇ Ñ³Ù³¹ñáõÃÛ³Ùµ ëï»ÕÍí³Í Ëáëù³ÛÇÝ Ó¨³Ï»ñåáõÙ-
Ý»ñÁ ÑÝ³ñ³íáñáõÃÛáõÝ »Ý ï³ÉÇë ÁÝÃ»ñóáÕÇÝ Ùïáñ»É Ù»ñ ³ßË³ñÑÇó, ÇÝãå»ë 
Ý³¨ Ù³ñ¹Ï³ÛÇÝ ÏÛ³ÝùÇó ³ÛÝ ÏáÕÙ ·ïÝíáÕ »ñ¨áõÛÃÝ»ñÇ Ù³ëÇÝ: 

¶Çï³ý³Ýï³ëïÇÏ³ÛÇ ³Ýµ³Å³Ý»ÉÇ Ù³ë Ï³½ÙáÕ ³ÝÙ³ÑáõÃÛ³Ý/ÏÛ³ÝùÇ 
áõ Ù³Ñí³Ý ÷ÇÉÇëá÷³Û³Ï³Ý Ã»Ù³Ý Å³ÝñáõÙ Ý»ñÏ³Û³ÝáõÙ ¿ ÷ÇÉÇëá÷³Û³Ï³Ý 
Ñ³ëÏ³óáõÃÛáõÝÝ»ñÇ ¨ Ùï³Í³Ï³Ý ·Çï³÷áñÓ»ñÇ ¹Çï³ñÏáõÙÝ»ñÇ Ó¨áí: ä³-
ï³Ñ³Ï³Ý ãÇ Ï³ñ»ÉÇ Ñ³Ù³ñ»É Ý³¨ ³ÛÝ ÷³ëïÁ, áñ ÷ÇÉÇëá÷³ÛáõÃÛáõÝÝ áõ ·Ç-
ï³ý³Ýï³ëïÇÏ³Ý ³ÝÙ³ÑáõÃÛ³Ý ËÝ¹ñÇ ÝÏ³ïÙ³Ùµ ÙÇ¨ÝáõÛÝ Ùáï»óáõÙÝ»ñÝ 
áõÝ»Ý (Fischer 2009:95): ²í»ÉÇÝ, ·Çï³ý³Ýï³ëïÇÏ ³ÝÙ³ÑáõÃÛáõÝÁ å³ÛÙ³Ý³-
íáñí³Í ¿ ÷ÇÉÇëá÷³Û³Ï³Ý »ñÏáõ Ùáï»óáõÙÝ»ñáí: 

Àëï ³é³çÇÝ Ùáï»óÙ³Ý, áñÁ å³ïÏ³ÝáõÙ ¿ Å³Ù³Ý³Ï³ÏÇó ÷ÇÉÇëá÷³-
Û³Ï³Ý ·Çï³Ï³ñ· Ñ³Ù³ñíáÕ Ñ»ñÙ» ևÝ ïÇÏ ý»ÝáÙ»ÝáÉá·Ç³ÛÇ ·Çï³×ÛáõÕÇÝ, 
Ù³ñ¹Ï³ÛÇÝ ·áÛáõÃÛáõÝÝ ÇÙ³ëï³íáñíáõÙ ¿ ÙÇ³ÛÝ ë³ÑÙ³Ý³÷³Ï ÙÇç³Ï³ÛùáõÙ, 
³ÛëÇÝùÝ՝ ÏÛ³ÝùÁ ï³ñ³Í³Ï³Ý ¨ Å³Ù³Ý³Ï³ÛÇÝ Ñ³Ù³å³ñ÷³Ï ÙÇç³í³ÛñáõÙ 
Çñ³Ï³Ý³óíáÕ Ù³ñ¹Ï³ÛÇÝ Ýå³ï³Ï³áõÕÕí³Í ·áñÍáõÝ»áõÃÛáõÝ ¿: Ø³ùáõñ ·Ç-
ï³ÏóáõÃÛ³Ý Ï³Ù ïñ³Ýëó»Ý¹»Ýï³É ëáõµÛ»ÏïÇíáõÃÛ³Ý ·³Õ³÷³ñÁ, áñÁ 
ùÝÝí»É ¿ è. ¸»Ï³ñïÇ ¨ ¾. Î³ÝïÇ ÏáÕÙÇó (Mind-Body Theories 2011), ³ÙµáÕ-
çáõÃÛ³Ùµ å³ïñ³Ýù³ÛÇÝ ¿ ¨ ÇÙ³ëï³½áõñÏ (Devin 2008:129): Ø³ÑÏ³Ý³óáõÇ 
Ñ³Ù³ñ Ï³ï³ñÛ³É ³å³·³Ý  µ³ñûñ, µ³ñ»Ï»óÇÏ, ³Ý¹áññ, Ë³Õ³Õ áõ »ñç³ÝÇÏ 
ë³ÑÙ³Ý³÷³Ï ÏÛ³ÝùÝ ¿ ¿ÏáÉá·Ç³å»ë Ù³ùáõñ »ñÏñ³·Ý¹Ç íñ³: Ø³ñ¹áõ Çñ³-
íáõÝùÝ»ñÇ, Çñ³í³Ñ³í³ë³ñáõÃÛ³Ý, ³ñ¹³ñáõÃÛ³Ý, µÝ³å³Ñå³ÝáõÃÛ³Ý, ³ñ-
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í»ëïÇ ¨ ·ÇïáõÃÛ³Ý ½³ñ·³óÙ³Ý ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÇ Ñ³Ù³ñ å³Ûù³ñ»Éáõ Ç-
Ù³ëïÝ áõ Ýå³ï³ÏÁ ·»Õ»óÇÏ, Ý»ñ¹³ßÝ³Ï ³å³·³ÛÇ ï»ëÉ³Ï³ÝÝ ¿: ºÃ» 
ÏÛ³ÝùÝ ³é³ç³ñÏ»ñ ÙÇ³ÛÝ Ý»ñÏ³ ¨ ³å³·³ Ãßí³éáõÃÛáõÝ՝ Ù³ÑÝ ³Ýó³ÝÏ³ÉÇ 
ã¿ñ ÉÇÝÇ: ²ÛÉ Ëáëùáí, äÇÝáÏÇáÛÇ ëÇÝ¹ñáÙÁ, ³ÛëÇÝùÝ ³ÝÙ³ÑáõÃÛ³Ý ³Ýó³ÝÏ³-
ÉÇáõÃÛáõÝÁ ÉÇáíÇÝ å³ï×³é³µ³Ýí³Í ¿, ù³ÝÇ áñ »ñÏ³ñ³Ï»óáõÃÛáõÝÁ Ï³Ù ã³-
÷³½³Ýó »ñÏ³ñ ÏÛ³ÝùÁ ³ÝËáõë³÷»ÉÇáñ»Ý ³í³ñïíáõÙ ¿ Ñáõë³Ñ³ïáõÃÛ³Ùµ, 
ãå³ï×³é³µ³Ýí³Í í³ï³ï»ëáõÃÛ³Ùµ, ÁÝÏ×³Ëïáí ¨ Ñá·»µ³Ý³Ï³Ý ³ÛÉ 
ËÝ¹ÇñÝ»ñáí: Âßí³é ¨ ÙÇ³ÛÝ³Ï ÏÛ³Ýù»ñÇ ³Ýí»ñç ß³ñùÁ, Ñ³ïÏ³å»ë »ñµ ³Ý-
Ù³ÑÝ ³åñáõÙ ¿ Ù³ÑÏ³Ý³óáõÝ»ñÇ Ù»ç, ÝáõÛÝù³Ý í³ï ¿ ¨ ³Ýó³ÝÏ³ÉÇ, áñù³Ý 
Ù³ÑÁ: ²Ûë ¹»åùáõÙ Ù³Ñí³Ý ³Ýó³ÝÏ³ÉÇáõÃÛ³Ý Ã»½Ý ÁÝ¹áõÝ»ÉÇ ã¿` Ï³ñÇù ãÏ³ 
Ñ³ÝáõÝ ³ÝÙ³Ñ ·áÛáõÃÛ³Ý Ñ³ÕÃ³Ñ³ñ»É ³ÛÝ: Ø³Ñí³Ý ¹ñ³Ï³Ý ÁÝÏ³ÉáõÙÁ, áñ-
ù³Ý ¿É áñ ï³ñÇÙ³ëï ÑÝãÇ՝ ÏÛ³ÝùÇ ß³ñÅÇã áõÅÝ ¿: ¶Çï³Ïó³Ï³Ý ³ÛÝ Ùáï»-
óáõÙÁ, áñ Ù³ÑÝ ³í³ñï, í»ñç ã¿, áñ ýÇ½ÇÏ³Ï³Ý ·áÛáõÃÛáõÝÇó ½³ï Ï³Ý Ñ³-
ñ³ï¨Ù³Ý ³ÛÉ Ó¨»ñ՝ Ù³ñ¹ÏáõÃÛ³ÝÝ ³í»ÉÇ ß³ï ÙÕáõÙ ¿ ëï»ÕÍ»Éáõ Ñá·¨áñ ³ñ-
Å»ùÝ»ñ, ù³Ý áãÝã³óÝ»Éáõ ¹ñ³Ýù, Ýå³ëïáõÙ ¿ ÇÝùÝáõÃÛ³Ý ¨ ³ÝÑ³ï³Ï³ÝáõÃ-
Û³Ý µ³ó³Ñ³ÛïÙ³ÝÁ, ÏÛ³ÝùÇ ÉÇ³ñÅ»ù ·Ý³Ñ³ïÙ³ÝÁ (McMahon 2008:86): ¶Ç-
ï³ý³Ýï³ëïÇÏ ³Ûë Ùá¹»ÉÁ ³ÝÙ³ÑáõÃÛ³Ý ÷ÇÉÇëá÷³Û³Ï³Ý ³é³çÇÝ Ùáï»ó-
Ù³Ý áõÕÕ³ÏÇ ³ñï³Ñ³ÛïáõÃÛáõÝÝ ¿: 

Àëï ³ÝÙ³ÑáõÃÛ³Ý ÷ÇÉÇëá÷³Û³Ï³Ý »ñÏñáñ¹ Ùáï»óÙ³Ýª áãÇÝã ãÇ Ï³ñáÕ 
³ñ¹³ñ³óÝ»É Ù³Ñí³Ý ó³ÝÏ³ÉÇáõÃÛáõÝÁ, áõëïÇ ³ÛÝ å»ïù ¿ ó³ÝÏ³ó³Í ·Ýáí 
Ñ³ÕÃ³Ñ³ñ»É: Ø³ñ¹ÏáõÃÛ³Ý Ù»Í Ù³ëÁ, ·Çï³Ïó³µ³ñ, Ã»՞ ³Ý·Çï³Ïó³µ³ñ՝ 
Ñ³ñáõÙ ¿ Ñ»Ýó ³Ûë Ùáï»óÙ³ÝÁ, ù³ÝÇ áñ Ù³ÑÁ Ñ³Ù³ñáõÙ ¿ ³Ù»Ý³ë³ñë³÷»ÉÇ 
µ³ÝÁ, áñ Ï³ñáÕ ¿ å³ï³Ñ»É Ù³ñ¹-³ñ³ñ³ÍÇÝ: Ø³Ñí³Ý ·³Õ³÷³ñÇ ÝÏ³ï-
Ù³Ùµ Ù»ñÅáÕ³Ï³Ý Ùáï»óáõÙÝ ³ñï³óáÉíáõÙ ¿ É»½íáõÙ, ÏñáÝáõÙ, ·ÇïáõÃÛ³Ý 
(Ñ³ïÏ³å»ë µÅßÏ³·ÇïáõÃÛ³Ý)  Ù»ç: ¸ñ³Ýù µáÉáñÝ ¿É ÷áñÓáõÙ »Ý ³Ûë Ï³Ù ³ÛÝ 
Ó¨áí »ñÏ³ñ³Ï»óáõÃÛáõÝÁ Ï³Ù ³ÝÙ³ÑáõÃÛáõÝÁ Ñ³ë³Ý»ÉÇ ¹³ñÓÝ»É Ù³ñ¹áõÝ: 
¶ÉË³íáñ ÷³ëï³ñÏÝ ³ÛÝ ¿, áñ ÏÛ³ÝùÇ ÇÙ³ëï³ÉÇáõÃÛáõÝÁ ãÇ Ï³ñáÕ å³ÛÙ³-
Ý³íáñí»É ³í³ñïáõÝáõÃÛ³Ý ëÏ½µáõÝùáí, ¨ µÝ³Ï³Ý ¿, áñ Ù³ÑÇ ÝÏ³ïÙ³Ùµ 
Ñ³ÕÃ³Ý³ÏÁ ó³ÝÏ³ÉÇ ¿: ä»ïù ¿ ÙÇ³ÛÝ Ï³ñáÕ³Ý³É ëï»ÕÍ»É ³ÝÙ³ÑáõÃÛ³Ý 
³ÛÝåÇëÇ Ùá¹»É, áñÁ ùÇã ËÝ¹ñ³Ñ³ñáõÛó ÉÇÝÇ: úñÇÝ³Ï, ÙÇ¨ÝáõÛÝ Ù³ñÙÇÝÁ, áõÕ»-
ÕÁ/ÙÇïùÁ ¨ ÑÇßáÕáõÃÛáõÝÁ å»ïù ¿ ÉÇÝ»Ý Ñ³ñ³ï¨Ù³Ý, ß³ñáõÝ³Ï³Ï³ÝáõÃÛ³Ý 
³Ýµ³Å³Ý»ÉÇ ï³ññ»ñÁ: ÀÝ¹ áñáõÙ, Ù³ñ¹Ï³ÛÇÝ Ù³ñÙÝÇÝ µÝáñáß µáÉáñ ýÇ½Ç-
Ï³Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñÁ ¨ë å»ïù ¿ å³Ñå³Ýí»Ý: 

öÇÉÇëá÷³Û³Ï³Ý ³Ûë, »ñÏñáñ¹ Ùáï»óÙ³ÝÁ Ñ³ñáÕ ·Çï³ý³Ýï³ëïÇÏ 
·ñ³Ï³ÝáõÃÛáõÝÝ ³é³ç³ñÏáõÙ ¿ ³ÝÙ³ÑáõÃÛ³Ý Ï³Ù »ñÏ³ñ³Ï»óáõÃÛ³Ý µ³½Ù³-
½³Ý Ó¨»ñ` ÏÉáÝ³íáñáõÙ, ýÇ½ÇÏ³Ï³Ý ÷áË³Ï»ñåáõÙ (·Çï³ÏóáõÃÛáõÝÁ ù³Ûù³Û-
í³Í Ù³ñÙÝÇó ï»Õ³÷áËíáõÙ ¿ Ýáñ, ³éáÕç Ù³ñÙÇÝ), Ù³ñÙÝÇ Ù»ç Ñ³Ù³Ï³ñ·-
ã³ÛÇÝ ãÇ÷Ç ï»Õ³¹ñáõÙ, ï³ñ³Å³Ù³Ý³ÏÛ³ ×³Ù÷áñ¹áõÃÛáõÝÝ»ñÇ, Ù³ñÙÝÇ ë³-
é»óÙ³Ý ÙÇçáóáí ÏÛ³ÝùÇ »ñÏ³ñ³Ó·áõÙ ¨ ³ÛÉÝ: æ. üÇß»ñÁ (2009:96) åÝ¹áõÙ ¿, 
áñ ·áÛáõÃÛáõÝ áõÝ»Ý ·Çï³ý³Ýï³ëïÇÏ ³ÝÙ³ÑáõÃÛ³Ý ³ïáÙÇëï³Ï³Ý ë»ñÇ³-
Ï³Ý Ùá¹»ÉÇ »ñÏáõ Ó¨` ãÏ³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»ñÇ³Ï³Ý Ùá¹»ÉÁ (the disjoint-
lives serial model) ¨ Ï³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»ñÇ³Ï³Ý Ùá¹»ÉÁ (the connected-
lives serial model): ì»ñçÇÝë, ÇÑ³ñÏ», ³é³í»É ó³ÝÏ³ÉÇ ¿, ù³ÝÇ áñ ³Ûëï»Õ ³é-
Ï³ »Ý ÙÇ ÏÛ³ÝùÇó ÙÛáõëÁ ï»Õ³÷áËíáÕ, Ù³ñ¹áõ ß³ñáõÝ³Ï³Ï³ÝáõÃÛ³Ý Ç-
Ù³ëïÝ ³å³ÑáíáÕ ³ÛÝåÇëÇ ï³ññ»ñ, ÇÝãåÇëÇù »Ý Ñá·»Ï»ñïí³ÍùÁ, µÝ³íá-
ñáõÃÛáõÝÁ, ÇÝùÝáõÃÛáõÝÁ, ÑÇßáÕáõÃÛáõÝÁ, Ñ³í³ïÁ, ³ñÅ»ù³ÛÇÝ Ñ³Ù³Ï³ñ·Á: ²-



11 
 

é³Ýó í»ñáÝßÛ³É Ùï³íáñ µáí³Ý¹³ÏáõÃÛ³Ý, ³ÛëÇÝùÝ ³é³Ýó ÑÇÝ ÑÇßáÕáõÃÛáõÝ-
Ý»ñÇ, Ý³Ë³ëÇñáõÃÛáõÝÝ»ñÇ, Ýå³ï³ÏÝ»ñÇ,  ÇÕÓ»ñÇ áõ »ñ³½³ÝùÝ»ñÇ` ÏÛ³ÝùÁ 
Ïí»ñ³ÍíÇ ·áÛáõÃÛ³Ý ÇÙ³ëï³½áõñÏ, ³ÝÝå³ï³Ï Ó¨Ç: Ð»ÕÇÝ³ÏÝ ÇÝã-áñ ã³-
÷áí ùÝÝ³¹³ï³µ³ñ ¿ Ùáï»ÝáõÙ Ý³¨ »ñÏñáñ¹` Ï³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»-
ñÇ³Ï³Ý Ùá¹»ÉÇÝ, ù³ÝÇ áñ Ýáñ ³ÝÑ³ïÇ Ñ³Ù³ñ ³ÛÝù³Ý ¿É Ñ»ßï ã¿ Ñ³Ù³Ïó»É 
Ýáñ Ù³ñÙÝ³íáñáõÙÝ áõ Ý³ËÏÇÝ ÏÛ³ÝùÇ Ï³Ù ÏÛ³Ýù»ñÇ ÑÇÝ ÑÇßáÕáõÃÛáõÝÝ»ñÇ 
ï³ñ³÷Á, ¨ Ý³ Ñá·»µ³Ý³Ï³Ý ×·Ý³Å³Ù ¿ ³åñáõÙ: ²Û¹áõÑ³Ý¹»ñÓ, ³ÏÝÑ³Ûï 
¿, áñ ³ÝÙ³ÑáõÃÛ³Ý ³é³ÝÓÇÝ, µ³Ûó Ï³å³Ïóí³Í ÏÛ³Ýù»ñÇó Ï³½Ùí³Í Ùá¹»ÉÁ 
·»ñ³¹³ë»ÉÇ ¿, Ñ³ïÏ³å»ë, »ñµ Ý³ËÏÇÝ ÏÛ³ÝùÇ ß³ñáõÝ³ÏáõÃÛáõÝÁ Ñ³Ý¹Çë³-
óáÕ Ýáñ ÏÛ³ÝùÝ ëÏëíáõÙ ¿ áã Ã» Ù³ÝÏáõÃÛáõÝÇó, ³ÛÉ ã³÷³Ñ³ë, ·Çï³ÏÇó ï³-
ñÇùÇó: 

  
Î³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»ñÇ³Ï³Ý Ùá¹»ÉÇ ·»Õ³ñí»ëï³Ï³Ý ³ñï³óáÉáõÙÁ  
è. ¼»É³½ÝÇÇ   êïí»ñÝ»ñÇ æ»ùÁ  (Jack of Shadows, 1978) íÇå³ÏáõÙ  
öÇÉÇëá÷³Û³Ï³Ý ·Çï³ý³Ýï³ëïÇÏ³ÛáõÙ ·»Õ³ñí»ëï³Ï³Ý É»½í³á×³-

Ï³Ý ï³ññ»ñÁ Ùßï³å»ë Ñ³Ý¹»ë »Ý ·³ÉÇë ÷ÇÉÇëá÷³Û³Ï³Ý ï»Õ»Ï³ïí³Ï³Ý 
ï³ññ»ñÇ Ñ»ï ë»ñï Ñ³Ù³¹ñáõÃÛ³Ùµ, áñÇ ³ñ¹ÛáõÝùáõÙ Ùï³Í³Ï³Ý Ñ³ëÏ³-
óáõÃÛáõÝÝ»ñÁ í»ñ³ÍíáõÙ »Ý áã ³í³Ý¹³Ï³Ý, ³ÝÇñ³Ï³Ý ³ñï³ÍáõÙÝ»ñÇ, á-
ñáÝù ³ÛÝáõ³Ù»Ý³ÛÝÇí, ïñ³Ù³µ³ÝáõÃÛáõÝÇó ½áõñÏ ¨ Çñ³Ï³ÝáõÃÛáõÝÇó 
Ïïñí³Í ã»Ý, ù³ÝÇ áñ ³ñï³óáÉáõÙ »Ý Ý»ñÏ³ÛÇë Ù³ñ¹Ï³ÛÇÝ Ñ³ë³ñ³ÏáõÃÛ³Ý 
ËÝ¹ÇñÝ»ñÝ áõ ¹ñ³Ýó ÉáõÍÙ³Ý áõÕÇÝ»ñÝ áõ Ó¨»ñÁ: îñ³Ù³µ³Ý³Ï³Ý µáí³Ý¹³-
ÏáõÃÛáõÝÁ, áñÁ ÷ÇÉÇëá÷³Û³Ï³Ý Ë»É³óÇ ·Çï³ý³Ýï³ëïÇÏ³ÛÇ ³Ýµ³Å³Ý»ÉÇ 
Ù³ëÝ ¿, å³ÛÙ³Ý³íáñáõÙ ¿ áã ÙÇ³ÛÝ ëáóÇ³É-÷ÇÉÇëá÷³Û³Ï³Ý, ³ÛÉ¨ ÛáõñûñÇÝ³Ï 
·»Õ³ñí»ëï³Ï³Ý/·»Õ³·Çï³Ï³Ý ·áñÍ³éáõÛÃÇ Çñ³óáõÙÁ:  

Üßí³Í Ñ³Ù³¹ñáõÃÛ³Ý ÉáõÛëÇ Ý»ñùá ÷áñÓ»Ýù Çñ³íÇ×³Ï³ÛÇÝ-÷³ëï³ñ-
Ï³ÛÇÝ ¨ É»½í³á×³Ï³Ý í»ñÉáõÍáõÃÛ³Ý Ù»Ãá¹Ý»ñÇ ÏÇñ³éáõÃÛ³Ùµ ùÝÝ»É ÷ÇÉÇëá-
÷³Û³Ï³Ý Ï³ñ¨áñ³·áõÛÝ Ñ³ëÏ³óáõÃÛáõÝ Ý»ñÏ³Û³óÝáÕ ³ÝÙ³ÑáõÃÛ³Ý/ÏÛ³ÝùÇ áõ 
Ù³Ñí³Ý ·³Õ³÷³ñÝ»ñÝ ³ñÍ³ñÍáÕ ·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇ ûñÇÝ³Ï-
Ý»ñ` ù³Õí³Í ³Ù»ñÇÏ³óÇ Ñ³Ýñ³Ñ³Ûï ·ñáÕ è. ¼»É³½ÝÇÇ í»ñáÝßÛ³É íÇå³ÏÇó: 

²ÝÙ³ÑáõÃÛ³Ý, ÏÛ³ÝùÇ áõ Ù³Ñí³Ý ¹ÇùáïáÙÇ³ÛÇ ëáõÛÝ Ñ»ï³½áïáõÃÛáõÝÁ 
ÑÇÙÝí³Í ¿ Ñ»ñÙ»Ý¨ïÇÏ ý»ÝáÙ»ÝáÉá·Ç³ÛÇ (Hermeneutic Phenomenology), í»ñ-
ÉáõÍ³Ï³Ý Ñá·»µ³ÝáõÃÛ³Ý (Analytical Psychology) ¨ ÛáõÝ·Û³Ý Ý³Ë³ïÇå»ñÇ ï»-
ëáõÃÛ³Ý (Jungian Archetypal Concept), ïñ³Ýëó»Ý¹»Ýï³É ÷ÇÉÇëá÷³ÛáõÃÛ³Ý 
(Transcendental Philosophy) ¨ µÝ³÷ÇÉÇëá÷³ÛáõÃÛ³Ý (Natural Philosophy) ÷ÇÉÇ-
ëá÷³Û³Ï³Ý ¨ Ñá·»µ³Ý³Ï³Ý ¹ñáõÛÃÝ»ñÇ íñ³: Î³ñ»ÉÇ ¿ »ÝÃ³¹ñ»É, áñ Ñ»ÕÇÝ³-
ÏÁ ù³ç³Í³ÝáÃ ¿ ÷ÇÉÇëá÷³Û³Ï³Ý Ýßí³Í ï»ëáõÃÛáõÝÝ»ñÇÝ, Ï³ñ»ÉÇ ¿ Ý³¨ 
åÝ¹»É, áñ Ý³ ÉÇáíÇÝ ïÇñ³å»ïáõÙ ¿ ÛáõÝ·Û³Ý Ý³Ë³ïÇå»ñÇ ï»ëáõÃÛ³ÝÁ 
(Muradian 2015:165-179):  

Æñ ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç ¼»É³½ÝÇÝ Ï»ñï»É ¿ ï³ñ³ßË³ñÑÇÏ, ³ñï³-
ëáíáñ å³ïÏ»ñÝ»ñ, áñáÝó ³Ýµ³Å³Ý»ÉÇ Ù³ëÝ ¿É Ñ»ÕÇÝ³ÏÇ ëÇñ»ÉÇ Ï»ñå³ñÁ` 
³ÝÙ³Ñ æ»ùÝ ¿: ²ßË³ñÑÇ ³ÛÝ Ù³ëÁ, áñï»Õ µÝ³ÏíáõÙ ¿ Ñá·Ç ¨ Ù³Ñ ãáõÝ»óáÕ 
æ»ùÁ` ¨՛ áõÕÕ³ÏÇ, ¨՛ ÷áË³µ»ñ³Ï³Ý ÇÙ³ëïáí ÙáõÃ í³Ûñ ¿: ²ÛÝ ãÇ åïïíáõÙ, ¨ 
³ÛÝï»Õ ïÇñáõÙ ¿ Ññ³ß³·áñÍáõÃÛáõÝÁ: ²ßË³ñÑÇ »ñÏñáñ¹` Éáõë³íáñ Ù³ëáõÙ, 
µÝ³ÏíáõÙ »Ý Ù³ÑÏ³Ý³óáõÝ»ñÁ, ¨ ³ÛÝï»Õ ïÇñáõÙ ¿ ·ÇïáõÃÛáõÝÁ: æ»ùÇ, Ù³ÑÝ 
áõ í»ñ³ÍÝáõÝ¹Á (í»ñçÇÝë µçÇçÝ»ñÇ ÙÇ³ÓáõÉÙ³Ùµ Ýáñ, Ñá·»å»ë ¨ ³ñï³ùÝ³-
å»ë ÑÝÇÝ ÝÙ³ÝíáÕ Ýáñ Ï»Ýë³µ³Ý³Ï³Ý ¿³ÏÇ ëï»ÕÍáõÙÝ ¿, áñÝ Çñ ýÇ½ÇÏ³-



12 
 

Ï³Ý áõÅÁ ëï³ÝáõÙ ¿ ëïí»ñÝ»ñÇó), á¹Çë³Ï³ÝÁ` ³ÝÙ³ÑÝ»ñÇ ØáõÃ³ßË³ñÑÇó 
(Darkside) ÙÇÝã¨ Ù³ÑÏ³Ý³óáõÝ»ñÇ Èáõë³ßË³ñÑ  (Lightside), ÷³Ï³Ý³Í (locked) 
»ñÏÇÝùÝ áõ »ñÏÇñÁ, ÍáíÝ áõ ù³ÙÇÝ (the sky and the earth, the sea and the wind) 
µ³ó»Éáõ Ñ³Ù³ñ ³ÝÑñ³Å»ßï ÙÇçáóÇ ÷ÝïñïáõùÁ ¨ ³Ù»Ý³Ï³ñ¨áñÁ` ³Ûë Ù³-
ù³éáõÙÝ»ñÇ ÁÝÃ³óùáõÙ Ù³ÑÏ³Ý³óáõÇÝ µÝáñáß Ñá·»Ï»ñïí³ÍùÇ Ó»éùµ»ñáõÙÁ, 
ÝÏ³ñ³·ñí³Í »Ý ÷ÇÉÇëá÷³Û³Ï³Ý ÑÇÙù áõÝ»óáÕ ·Çï³-·»Õ³ñí»ëï³Ï³Ý á-
×³Ï³Ý Ù»Í í³ñå»ïáõÃÛ³Ùµ:  

¼»É³½ÝÇÇ å³ïÙáõÃÛáõÝÁ ÑÇÙÝí³Í ¿ Ù³ñ¹Ï³ÛÇÝ Ñá·áõ ÷ÇÉÇëá÷³Û³Ï³Ý 
ËáñÑñ¹³Ýß³Ï³Ý Ñ³Õáñ¹³ÏóáõÃÛ³Ý ÙÇçáóÝ»ñÇ՝ ·Çï»ÉÇùÇ, É»·»Ý¹Ý»ñÇ, ³é³ë-
å»ÉÝ»ñÇ, Ù³ñ¹Ï³ÛÇÝ »ñ³½³ÝùÝ»ñÇ, Ó·ïáõÙÝ»ñÇ, ÉáõÛëÇ áõ Ë³í³ñÇ í»ñ³µ»ñÛ³É 
Ù³ñ¹Ï³ÛÇÝ å³ïÏ»ñ³óáõÙÝ»ñÇ íñ³: ²ÝÙ³Ñ æ»ùÇ Ï»ñå³ñÇ ÙÇçáóáí µ³ó³-
Ñ³ÛïíáõÙ »Ý Ù³ñ¹ÏáõÃÛ³ÝÁ Ñ»ï³ùñùñáÕ ÏÛ³Ýù, Ù³Ñ, ÏÛ³ÝùÇ ÇÙ³ëï, »ñç³Ý-
ÏáõÃÛáõÝ, í³Ë ³é»ÕÍí³Í³ÛÇÝ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÁ` ÛáõÝ·Û³Ý Ý³Ë³ïÇå»ñÁ: 
Àëï Î. ÚáõÝ·Ç, Ù³ñ¹Ï³ÛÇÝ Ñá·»µ³ÝáõÃÛ³Ý ·»Ý»ïÇÏ ï³ññ»ñ Ñ³Ù³ñíáÕ Ý³-
Ë³ïÇå»ñÁ Ù³ñ¹ ï»ë³ÏÇÝ µÝáñáß Ñ³í³ù³Ï³Ý ³Ý·Çï³Ïó³Ï³ÝÇ µ³Õ³¹ñÇã-
Ý»ñ »Ý, ¨ ¹ñ³Ýó µ³ó³Ñ³ÛïáõÙÁ Ù»Í³å»ë å³ÛÙ³Ý³íáñí³Í ¿ í»ñáÝßÛ³É 
ËáñÑñ¹³Ýß³Ï³Ý Ñ³Õáñ¹³ÏóáõÃÛ³Ý ÙÇçáóÝ»ñÇ áõëáõÙÝ³ëÇñáõÃÛ³Ùµ: ÚáõÝ·Û³Ý 
³ÝÑ³ï³Ï³Ý³óáõÙÁ ·Çï³Ïó³Ï³ÝÇ, ÏÛ³ÝùÇ ÷áñÓÇ ¨ Ñ³í³ù³Ï³Ý ³Ý·Çï³Ï-
ó³Ï³ÝÁ Ï³½ÙáÕ Ý³Ë³ïÇå»ñÇ ÝÏ³ïÙ³Ùµ Ó¨³íáñ³Í ·³Õ³÷³ñ³ËáëáõÃÛ³Ý 
Ñ³Ù³ï»ÕÙ³Ý ³ñ¹ÛáõÝù ¿` ³ÛëÇÝùÝ Ù³ñ¹áõ Ñá·»µ³Ý³Ï³Ý ³×Ç ¨ Ñ³ëáõÝ³óÙ³Ý 
·áñÍÁÝÃ³óÁ (Analytical Psychology 2011), áñÁ Ï»Ýë³Ï³Ý Ýß³Ý³ÏáõÃÛáõÝ áõÝÇ áã 
ÙÇ³ÛÝ ³ÝÑ³ïÇ, ³ÛÉ¨ ³ÛÝ ³ßË³ñÑÇ Ñ³Ù³ñ, áñï»Õ Ý³ µÝ³ÏíáõÙ ¿:  

²Ûëå»ë, ¼»É³½ÝÇÇ Ñ»ñáëÇ ¹»åùáõÙ ³ÝÙ³ÑáõÃÛáõÝÝ ³ÝÇÙ³ëï ¿ ³é³Ýó 
·Çï³Ïó³Ï³Ý ¨ ÛáõÝ·Û³Ý Ý³Ë³ïÇå³ÛÇÝ ³Ý·Çï³Ïó³Ï³Ý ï³ññ»ñÇ ÷áËÏ³-
å³Ïóí³ÍáõÃÛ³Ý, ³é³Ýó ÏÛ³Ýù - Ù³Ñ, ÉáõÛë - Ë³í³ñ, ·ÇïáõÃÛáõÝ - Ññ³ß³·áñ-
ÍáõÃÛáõÝ, µ³ñÇ (Éáõë³íáñ) - ã³ñ (Ë³í³ñ) ³ÝïÇÙáÝÇ³Ý»ñÇ Çñ³óÙ³Ý: ØÇ³ÛÝ 
³Ûë Ñ³Ù³·áñÍ³ÏóáõÃÛ³Ý ³ñ¹ÛáõÝùáõÙ Ï³ñáÕ ¿ ³ÝÙ³ÑáõÃÛ³Ý áñ¨¿ Ùá¹»É Ý»ñ-
¹³ßÝ³Ï  Ï»óáõÃÛáõÝ ³å³Ñáí»É Çñ ¨ Çñ ßñç³å³ïÇ Ñ³Ù³ñ: æ»ùÇ ³ÝÑ³ï³Ï³-
Ý³óáõÙÁ` Çñ »ë³ë»ñ ¿áõÃÛáõÝÇó Ó»ñµ³½³ïí»Éáõ ·áñÍÁÝÃ³óÁ, ëÏëíáõÙ ¿ Ýñ³ 
Ñ»ñÃ³Ï³Ý Ù³Ñ»ñÇó ¨ í»ñ³Ï»Ý¹³Ý³óáõÙÝ»ñÇó Ù»ÏÇó Ñ»ïá: ¼»É³½ÝÇÇ å³ï-
Ï»ñ³Í Ù³ÑÝ áõ í»ñ³ÍÝáõÝ¹Á ÝáõÛÝù³Ý ó³í³ÉÇ »Ý ³ÝÙ³ÑÇ Ñ³Ù³ñ, áñù³Ý 
Ù³ÑÏ³Ý³óáõÇ ÍÝáõÝ¹Ý áõ í³Ë×³ÝÁ, ¨ æ»ùÝ ³Ù»Ý ³Ý·³Ù ë³ñë³÷áí ¿ ÑÇßáõÙ 
¹ñ³Ýù: ²Û¹áõÑ³Ý¹»ñÓ, ÁÝïñ»Éáí Ï³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»ñÇ³Ï³Ý Ùá¹»ÉÁ, 
Ñ»ÕÇÝ³ÏÁ ËÃ³ÝáõÙ ¨ Ñ³çáÕ ³í³ñïÇ ¿ Ñ³ëóÝáõÙ æ»ùÇ ³ÝÑ³ï³Ï³Ý³óÙ³Ý 
·áñÍÁÝÃ³óÁ: ´³óÇ ³Û¹, Çñ ÏÛ³Ýù-Ù³Ñ ÙÇ³ëÝáõÃÛ³Ý Ù»ÏÝ³µ³ÝáõÃÛ³Ý Ù»ç ¼»-
É³½ÝÇÝ Ñ³ïÏ³å»ë Ï³ñ¨áñáõÙ ¿ Ñ³Ù³Ù³ëÝáõÃÛ³Ý, Ý»ñ¹³ßÝ³ÏáõÃÛ³Ý ¨ ·Ç-
ïáõÃÛ³Ý/·Çï³ÏóáõÃÛ³Ý/ïñ³Ù³µ³ÝáõÃÛ³Ý ÷áËÏ³åí³ÍáõÃÛ³Ý ¹»ñÁ: Ð»ñáëÇ 
³ÝÑ³ï³Ï³ÝáõÃÛáõÝÝ ³ÙµáÕç³Ï³Ý ¿ ¹³éÝáõÙ ÙÇ³ÛÝ ·Çï³Ïó³Ï³ÝÇ ¨ ïñ³-
Ù³µ³Ý³Ï³ÝÇ ßñç³Ý³ÏÝ»ñáõÙ á·»Õ»ÝÝ ¨ ½·³Û³Ï³ÝÁ ·Ý³Ñ³ï»Éáõó, µÝáõÃÛ³Ý 
ûñ»ÝùÝ»ñÁ Ý»ñÁÙµéÝáÕ³Ï³Ý áõ Ùï³Í³Ï³Ý ûñ»ÝùÝ»ñÇ í»ñ³Í»Éáõó Ñ»ïá 
(µÝ³÷ÇÉÇëá÷³ÛáõÃÛ³Ý Ï³ñ¨áñ³·áõÛÝ ¹ñáõÛÃÝ»ñÇó Ù»ÏÁ): ²ñ¹ÛáõÝùáõÙ ³Ý·Ç-
ï³ÏÇó ¨ ëáõµÛ»ÏïÇí »ë-Á í»ñ³ÍíáõÙ ¿ ·Çï»ÉÇùÇ, ½³ñ·³óÙ³Ý ¨ í»ñ³÷áË-
Ù³Ý ³ÕµÛáõñÇ (ïñ³Ýëó»Ý¹³É ÷ÇÉÇëá÷³ÛáõÃÛ³Ý ¨ í»ñÉáõÍ³Ï³Ý ÷ÇÉÇëá÷³-
ÛáõÃÛ³Ý ÝáñÙ»ñÇó Ù»ÏÁ): ²ÛÅÙ ³Ý¹ñ³¹³éÝ³Ýù ¼»É³½ÝÇÇ Ù»ÏÝ³µ³ÝáõÃÛ³Ùµ 
Ý»ñÏ³Û³óí³Í ëïí»ñÇ Ñ³ëÏ³óáõÃÛ³ÝÁ, áñÁ Ï³ñáÕ ¿ Ñ³Ù³ñí»É íÇå³ÏÇ ÷ÇÉÇ-
ëá÷³Û³Ï³Ý ÑÇÙÝ³ù³ñÁ: ö³ëï ¿, áñ Ñ»ÕÇÝ³ÏÁ ù³ç³ï»ÕÛ³Ï ¿, áñ ÛáõÝ·Û³Ý 
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Ý³Ë³ïÇå»ñÇ ß³ñùáõÙ Ï³ñ¨áñ ï»Õ ¿ ·ñ³íáõÙ ëïí»ñÇ Ý³Ë³ïÇåÁ, áñÝ ³Ý-
Ñ³ï³Ï³Ý ³Ý·Çï³Ïó³Ï³ÝÇ ï³ññ»ñÇó ¿ ¨ ³ñï³Ñ³ÛïíáõÙ ¿ Ù³ñ¹áõ åñ³Ï-
ïÇÏ ·áñÍáõÝ»áõÃÛ³Ý ÁÝÃ³óùáõÙ: êïí»ñÁ Ñá·»µ³Ý³Ï³Ý ï³ññ»ñÇ µ³ñ¹ Ñ³-
Ù³¹ñáõÃÛáõÝ ¿ ¨ Ï³ñáÕ ¿ ¹ñ³Ï³Ý Ï³Ù µ³ó³ë³Ï³Ý ¹ñë¨áñáõÙÝ»ñ áõÝ»Ý³É: ²ÛÝ 
Ï³ñáÕ ¿ Çñ³Ï³ÝÇÝ áã Ñ³Ù³å³ï³ëË³Ý ³ñï³Ñ³ÛïáõÙÝ»ñ áõÝ»Ý³É, »Ã» ³Ý-
Ñ³ïÁ ·Çï³Ïó³µ³ñ ÷áñÓáõÙ ¿ Ã³ùóÝ»É Ï³Ù ×Ýß»É Çñ ¿áõÃÛáõÝÁ: ²ÛÉ Ëáëùáí, 
ëïí»ñÁ Ù³ñ¹Ï³ÛÇÝ Ñá·áõ ³ÝÓÝ³íáñáõÙÝ ¿, ÉÇ³ñÅ»ù Ï³Ù Ã»ñÇ Ñá·»Ï³Ý ³ß-
Ë³ñÑÁ, ë»÷³Ï³Ý µ³ñ¹áõÛÃÝ»ñÇ, ³ñ³ïÝ»ñÇ ¨ ³é³ùÇÝáõÃÛáõÝÝ»ñÇ ·Çï³Ï-
óáõÙÁ, Ï³Ù å³ñ½³å»ë ³Ûëå»ë Ïáãí³Í Ù³ñ¹Ï³ÛÇÝ É³í/í³ï Ñá·ÇÝ: Ð³í³Ý³-
µ³ñ Ñ»Ýó ³Ûë Ý³Ë³ïÇåÁ ÝÏ³ïÇ áõÝ»Ýù, »ñµ Ñ³Û»ñ»ÝáõÙ ³ëáõÙ »Ýù, áñ ³Ûë 
Ï³Ù ³ÛÝ Ù³ñ¹Ý áõÝÇ É³í/í³ï Ñá·Ç, í³Ë»ÝáõÙ ¿ Çñ ßáÕùÇó/ßí³ùÇó Ï³Ù ÇÝã-áñ 
Ù»ÏÇ ßáÕùÁ/ßí³ùÁ ÁÝÏ»É ¿ íñ³Ý:  

ØÛáõë Ý³Ë³ïÇå»ñÇ (ÏÛ³Ýù, Ù³Ñ, ÏÛ³ÝùÇ ÇÙ³ëï, »ñç³ÝÏáõÃÛáõÝ, í³Ë) 
Ñ»ï Ñ³Ù»Ù³ï³Í ëïí»ñÝ ³í»ÉÇ Ñ»ßï ÁÝÏ³É»ÉÇ ¿ ³ÛÝ ³éáõÙáí, áñ Ù³ñ¹áõ Ñ³-
Ù³ñ Ñ³ë³Ý»ÉÇ »Ý ëïí»ñÇ ³ñï³óáÉ³Í ¨՛ ¹ñ³Ï³Ý, ¨՛ µ³ó³ë³Ï³Ý áñ³ÏÝ»ñÁ: 
´³ó³ë³Ï³Ý ëïí»ñÁ Ý»ñ³éáõÙ ¿ Ñá·»µ³Ý³Ï³Ý ³ÛÝ Ñ³ïÏ³ÝÇßÝ»ñÁ, áñáÝù 
Ù³ñ¹Á ÷áñÓáõÙ ¿ Ã³ùóÝ»É, ÇëÏ ßñç³å³ïÁ ÷áñÓáõÙ ¿ µ³ó³Ñ³Ûï»É (there are 
shadows across your life which I cannot pierce, p. 64): È³í Ñ³Ùµ³í áõÝ»óáÕ Ù³ñ-
¹áõ Ùáï, ûñÇÝ³Ï, Ï³ñáÕ ¿ »ñµ»ÙÝ-»ñµ»ÙÝ ³éÏ³ÛÍ»É ¹³Å³ÝáõÃÛ³Ý µ³ó³ë³-
Ï³Ý ëïí»ñÁ: ºí ÁÝ¹Ñ³Ï³é³ÏÁ` ³ñ³ï³íáñ Ñ³Ù³ñíáÕ Ù»ÏÁ Ï³ñáÕ ¿ áõÝ»-
Ý³É ³é³ùÇÝáõÃÛ³Ý ÇÝã-ÇÝã ¹ñë¨áñáõÙÝ»ñáí ³ãùÇ ÁÝÏÝáÕ ¹ñ³Ï³Ý ëïí»ñ: ²-
é³í»É Ï³éáõóáÕ³Ï³Ý ¿ Ñ³Ù³ñíáõÙ ³ÛÝ ëïí»ñÁ, áñÁ å³ñáõÝ³ÏáõÙ ¿ áñ¨¿ 
Ã³ùÝí³Í ¹ñ³Ï³Ý Ñá·»µ³Ý³Ï³Ý Ñ³ïÏ³ÝÇß, áñÝ Ç Ñ³Ûï ¿ ·³ÉÇë ³ÝÑñ³Å»ß-
ïáõÃÛ³Ý ¹»åùáõÙ: öÇÉÇëá÷³ÛáõÃÛ³Ý ¨ Ñá·»µ³ÝáõÃÛ³Ý Ù»ç ³ÛëåÇëÇ Ñ³ïÏ³-
ÝÇßÝ ³Ýí³ÝáõÙ »Ý ëïí»ñÇ áëÏÇ՝ gold in the shadow (Arena 2012): Àëï Î. ÚáõÝ-
·Ç, ã³÷³½³Ýó Ï³ñ¨áñ ¿ ·Çï³Ïó»É ë»÷³Ï³Ý ëïí»ñÇ ¹ñ³Ï³Ý ¨ µ³ó³ë³-
Ï³Ý ÏáÕÙ»ñÁ, Ï³ñáÕ³Ý³É Ï³é³í³ñ»É ë»÷³Ï³Ý ¿áõÃÛáõÝÁ ¨ µ³ó³Ñ³Ûï»É ³Û¹ 
¿áõÃÛ³Ý  ëïí»ñÇ áëÏÇÝ (Analytical Psychology 2011):  

èá½ÇÇ ¨ ²Û·³ëïÕÇ ÝÏ³ïÙ³Ùµ ¹ñë¨áñíáÕ ë»ñÝ áõ Ñá·³ÍáõÃÛáõÝÁ (Then 
why do you bring me wine whenever you pass this way?; You are perhaps my only 
friend; And always his thoughts returned to Morningstar on Panicus, his only friend; 
he felt an affection for the enigmatic being which he had never felt), å³ï³ëË³-
Ý³ïíáõÃÛ³Ý ½·³óáõÙÁ (to accomplish what must be done; was largely 
responsible for the state of affairs), »ñ³Ëï³·ÇïáõÃÛ³Ý ½·³óáõÙÁ (For that 
bread you gave me long ago, you shall always be well fed;  For the advice you 
gave me, you will always be honoured), ¾íÇÝÇ ÝÏ³ïÙ³Ùµ ï³Í³Í ÇëÏ³Ï³Ý ë»-
ñÁ ËÃ³ÝáõÙ »Ý µ³ó³ë³Ï³Ý ëïí»ñÝ»ñÇ Ñ³ÕÃ³Ñ³ñÙ³Ý ¨ Ï»ñå³ñÇ Ù³ñ¹Ï³Û-
Ý³óÙ³Ý ·áñÍÁÝÃ³óÁ. æ»ùÁ ¹³éÝáõÙ ¿ ³í»ÉÇ ½·³óÙáõÝù³ÛÇÝ ù³Ý ³é³ç (to 
possess more emotions and sentiments than once): ê»ñÁ Ñ³Ûñ»ÝÇùÇ, ³í»ÉÇ 
×Çßï« ëï»ÕÍÙ³Ý Ã»Ïáõ½¨ ¹ÅÝÇ í³ÛñÇ ÝÏ³ïÙ³Ùµ (he would have to return, 
bringing with him that which would serve to satisfy both; He would miss the dark 
land, with its witcheries, cruelties, wonders and delights. It held his life, containing 
as it did the objects of his hatred and his love) ÝáõÛÝå»ë íÏ³ÛáõÙ »Ý, áñ ¹³Å³Ý ¨ 
³Ý½·³ ³ÝÙ³ÑÁ í»ñ³ÍíáõÙ ¿ Ù³ñ¹³ë»ñ Ù³ÑÏ³Ý³óáõÇ: ¼·³É, Ùï³Í»É, Ñ³ë-
Ï³Ý³É (he felt; he thought; he realized) µ³Û»ñáí ¨ ·Çï³ÏóáõÃÛáõÝ 
(consciousness) ·áÛ³Ï³Ýáí Ï³½Ùí³Í Ñ³ñ³ÏñÏÝáõÃÛáõÝÝ»ñ  å³ñáõÝ³ÏáÕ ³-
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ëáõÛÃÝ»ñÁ Çñ»Ýó ïñ³Ù³µ³Ý³Ï³Ý Ñ³Ý·áõó³ÉáõÍáõÙÝ »Ý ·ïÝáõÙ µ³ñÓñ³óáÕ 
³ëïÇ×³Ý³íáñÙ³Ý ÑÝ³ñÇ ÙÇçáóáí, ³ÛÝ ¿` æ»ùÇ ¨ ²Û·³ëïÕÇ ÷ÇÉÇëá÷³Û³Ï³Ý 
ùÝÝ³ñÏÙ³Ý ³ñ¹ÛáõÝùÝ ³ÛÝ ¿, áñ ·Çï³ÏóáõÃÛ³Ý ÙÇçáóáí ÑÝ³ñ³íáñ ¿ ÷áËí»É 
(“I wonder as to the value of consciousness,” said Jack “if it doesn’t change the 
nature of a beast”), Ñ³ÕÃ³Ñ³ñ»É ³ñ³ïÝ»ñÝ áõ Ïñù»ñÁ /you overcame your 
passion and returned to manhood; Consciousness tends to transform one): 

ì»ñáÝßÛ³É ÷ÇÉÇëá÷³Û³Ï³Ý ï»ëáõÃÛáõÝÝ»ñÇ ³í»ÉÇ ³ÏÝÑ³Ûï ·»Õ³ñí»ëï³-
Ï³Ý Ù»ÏÝ³µ³ÝáõÃÛáõÝ, ù³Ý Ñ»ï¨Û³É Ñ³Ù³ï»ùëï»ñÁ, ¹Åí³ñ ¿ å³ïÏ»ñ³óÝ»É.  

 
He would miss the dark land, with its witcheries, cruelties, 

wonders and delights. Itheld his life, containing as it did the objects of 
his hatred and his love. He knew that hewould have to return, bringing 
with him that which would serveto satisfy both. (p. 60) 

“What do you want Shadowjack?” he asked. “Of you? Nothing.” 
“Then why do you bring me wine whenever you pass this way?” “You 
seem to like it.” “I do”. “You are perhaps my only friend,” said Jack. (p. 62) 

And always his thoughts returned to Morningstar on Panicus, his 
only friend. Why were they friends? What they had in common? Nothing 
that he could think of. Yet he felt an affectionfor the enigmatic beingwhich 
he had never felt for another creature; and he felt that Morningstar, for 
some unknown reason, also cared for him. And it was Morningstar who 
recommended this journey as the only means to accomplish what must 
be done. Then he thought of the conditions which prevailed on the 
darkside of the world; and he realized that he, Jack, was not merely the 
only one capable of making the journey, but also was largely responsible 
for the state of affairs which required the journey. (p. 119) 

“Gods! She does look like a broken mop,” he decided again, 
remembering. Still, it’s Rosalie. “For that bread you gave me long ago, 
you shall always be well fed. For the advice you gave me, you will 
always be honoured.” (p. 105) 

“Why is it,” Jack asked, “that the Fallen Star who brought us 
knowledge of the Art, [magic] did not extend it to the daysiders as well?” 
“Perhaps,” said Morningstar, “the more theologically inclined among the 
lightlanders ask why he did not grant the boom of science to the 
darksiders. What difference does it make. I have heard the story that 
neither was the gift of the Fallen one, but both the inventions of man; 
that his gift, rather, was that of consciousness, which creates its own 
systems.” “I wonder as to the value of consciousness,” said Jack “if it 
doesn’t change the nature of a beast.” 

“But the dragon was once a man,” said Morningstar, “and his 
greed transformed him into what he is now.” “I am familiar with the 
phenomenon,” said Jack, “for I was once, briefly, a pack rat.” “Yet you 
overcame your passion and returned to manhood. By virtue of your 
consciousness you recognized and overcame certain of those 
elements which made you subject to predictability. Consciousness 
tends to transform one.” (p. 67) 
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Î»Ýë³µ³Ý³Ï³Ý ·ÇïáõÃÛ³Ý ½³ñ·³óÙ³Ý ³ñ¹ÛáõÝù Ñ³Ý¹Çë³óáÕ æ»ùÝ 

³ñÅ³ÝÇ ¿ ³ÝÙ³ÑáõÃÛ³Ý, ù³ÝÇ áñ ·Çï³ÏóáõÃÛ³Ý û·ÝáõÃÛ³Ùµ Çñ »ñÏ³ñ ÏÛ³Ý-
ùÇ ³ñ³Ñ»ïÝ»ñÇó Ù»ÏáõÙ Ç í»ñçá Ï³ñáÕ³ÝáõÙ ¿ ·ïÝ»É Çñ ëïí»ñÇ áëÏÇÝ: öá-
Ë³ñÇÝ»Éáí ³ÝÙ³Ñ Ñá·áõÝ` ëïí»ñÁ áã ÙÇ³ÛÝ ýÇ½ÇÏ³Ï³Ý, ³ÛÉ¨ Ñá·¨áñ áõÅ ¿ 
Ñ³Õáñ¹áõÙ Ýñ³Ý, ÙÕáõÙ û·Ý»É Ù³ñ¹Ï³Ýó, ëÇñ»É ¨ »ñ³½»É: ¸ñ³Ï³Ý ëïí»ñÇ 
û·ÝáõÃÛ³Ùµ Ñ³Ù³¹ñ»Éáí ·Çï³Ïó³Ï³ÝÝ áõ ³Ý·Çï³Ïó³Ï³ÝÁ` Ñ»ñáëÝ Ç í»ñ-
çá ³í³ñïÇÝ ¿ Ñ³ëóÝáõÙ Çñ Ï³Û³óÙ³Ý ·áñÍÁÝÃ³óÁ: ²Ñ³ Ã» áñÝ ¿ ³ÝÙ³ÑáõÃ-
Û³Ý ¹»ñÁ. ³ÛÝ áã ÙÇ³ÛÝ Ý³ËÏÇÝ ÏÛ³ÝùÇ ÑÇßáÕáõÃÛáõÝÝ»ñÝ áõ ÷áñÓÁ å³Ñå³Ý»-
ÉáõÝ, ³ÛÉ¨ ³Ý·Çï³Ïó³Ï³Ý ¹ñ³Ï³Ý ëïí»ñÇ û·ÝáõÃÛ³Ùµ í»ñ³÷áËí»ÉáõÝ, ³Ý-
Ñ³ï³Ï³Ý ·Çï³ÏóáõÃÛ³Ý` ³ñï³ùÇÝ ³ßË³ñÑÇ Ñ»ï Ñ³ßï»óÙ³ÝÝ áõ Ý»ñ¹³ß-
Ý³Ï Ñ³ñ³µ»ñ³ÏóáõÃÛ³ÝÝ áõÕÕí³Í Å³Ù³Ý³Ï³ï³ñ ·áñÍÁÝÃ³ó ¿: àñù³Ý »ñ-
Ï³ñ ¿ ÏÛ³ÝùÁ` ³ÛÝù³Ý Ù»Í ¿ Ñá·»µ³Ý³Ï³Ý ½³ñ·³óÙ³Ý, í»ñ³÷áËÙ³Ý, Ï³-
Û³óÙ³Ý, ÇÝùÝ³¹ñë¨áñÙ³Ý ÑÝ³ñ³íáñáõÃÛáõÝÁ: 

 
º½ñ³Ï³óáõÃÛáõÝ 
îñ³Ù³µ³Ý³Ï³Ý Ù»ÏÝ³µ³ÝáõÃÛáõÝÝ»ñÇ ÙÇçáóáí ×ßÙ³ñïáõÃÛáõÝÝ ³ë»Éáõ 

¼»É³½ÝÇÇ ÷ÇÉÇëá÷³Û³Ï³Ý ¹ÇñùáñáßáõÙÁ ÑÇÙÝí³Í ¿ Ù³ñ¹Ï³ÛÇÝ ÙïùÇ, ·Çï»-
ÉÇùÇ, ·ÇïáõÃÛ³Ý áõ ï»ËÝáÉá·Ç³ÛÇ ÁÝÓ»é³Í ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÇ íñ³ ¨ ³ñ-
ï³Ñ³ÛïíáõÙ ¿ »ñÏ³ñ³Ï»óáõÃÛ³Ý ³é³ÝÓÇÝ, µ³Ûó Ï³å³Ïóí³Í ÏÛ³Ýù»ñÇ ë»-
ñÇ³Ï³Ý Ùá¹»ÉÇ Ó¨áí: Ð»ÕÇÝ³ÏÇ ³Ûë Ùáï»óáõÙÁ ÑÇÙÝí³Í ¿ Ñ»ñÙ»Ý¨ïÇÏ ý»Ýá-
ÙáÝáÉá·Ç³ÛÇÝ, ïñ³Ýëó»Ý¹»Ýï³É ÷ÇÉÇëá÷³ÛáõÃÛ³ÝÁ ¨ ÛáõÝ·Û³Ý Ý³Ë³ïÇå»-
ñÇÝ í»ñ³µ»ñáÕ áñáß³ÏÇ ï»ë³Ï³Ý ¹ñáõÛÃÝ»ñÇ íñ³: º½ñ³Ï³óáõÃÛáõÝÁ 
Ñ»ï¨Û³ÉÝ ¿` Ù³ÑÁ ÙÇ ÏáÕÙÇó Ý»ñÏ³Û³ÝáõÙ ¿ áñå»ë í»ñç, ³í³ñï (³ÝÙ³ÑáõÃ-
ÛáõÝÁ Ñ³í»ñÅáõÃÛáõÝ ã¿՝ Everything that lives changes or dies, p. 63), ÙÛáõë ÏáÕ-
ÙÇó` áñå»ë Ù³Ñ-ÍÝáõÝ¹, ÍÝáõÝ¹-Ù³Ñ í»ñÝÛáõÃ³Ï³Ý ÷áË³µ»ñ³Ï³Ý ÷³ëï³ñ-
ÏáõÙÁ Ñ³ëï³ïáÕ í»ñ³ÍÝáõÝ¹, í»ñ³Ù³ñÙÝ³íáñáõÙ, Ý»ñ¹³ßÝ³ÏáõÃÛ³Ý Ñ³ë-
Ý»Éáõ ÙÇçáó, áñÝ Çñ Ñ»ñÃÇÝ ³ñ¹³ñ³óÝáõÙ ¿ Ù³Ñí³Ý ïñ³Ù³µ³Ý³Ï³ÝáõÃÛáõ-
ÝÁ: ²ÛëåÇëÇ Ýå³ï³ÏÁ ·Çï³ý³Ýï³ëïÇÏ³ÛÇ Ù³ñ¹³ëÇñ³Ï³Ý ¿áõÃÛ³Ý ¨ë 
Ù»Ï íÏ³ÛáõÃÛáõÝ ¿: ÆëÏ ³ÝÙ³ÑáõÃÛáõÝÁ Ï³Ù »ñÏ³ñ³Ï»óáõÃÛáõÝÁ »ñ¨³Ï³ÛáõÃÛ³Ý 
³ñ¹ÛáõÝù ã¿, Ã»¨ ·ÇïáõÃÛáõÝÁ ¹»é¨ë ãÇ Ñ³ë»É ¹ñ³Ý, µ³Ûó ·Çï³ý³Ýï³ëïÇ-
Ï³Ý, µ³Ý³Ï³ÝÝ áõ »ñ¨³Ï³Û³Ï³ÝÁ Ñ³Ù³¹ñ»Éáõ Çñ Ï³ñáÕáõÃÛ³Ùµ, ³ñ¹»Ý 
Ñ³ëóñ»É ¿ Ýí³×»É ³Û¹ µ³ñÓáõÝùÁ, ¨ Ñ»Ýó ë³ ¿ ·ñ³Ï³Ý ³Ûë Å³ÝñÇ Ù»Í³·áõÛÝ 
³ñÅ³ÝÇùÁ:  

²í»É³óÝ»Ýù, áñ ÷ÇÉÇëá÷³Û³Ï³Ý ·áñÍ³éáõÛÃ Çñ³óÝáÕ ¹ÇëÏáõñë Ñ³Ù³ñ-
íáÕ ·Çï³ý³Ýï³ëïÇÏ³Ý, ÷ÇÉÇëá÷³Û³Ï³Ý ÷³ëï³ñÏÝ»ñÁ í»ñ³Í»Éáí ·ñ³-
Ï³Ý-·»Õ³ñí»ëï³Ï³Ý Ëáëù³ÛÇÝ ³ñï³ñÏáõÙÝ»ñÇ, ÝáñáíÇ ¿ Ý»ñÏ³Û³óÝáõÙ Ç-
ñ³Ï³ÝáõÃÛ³Ý ¿áõÃÛáõÝÝ áõ Ù³ñ¹Ï³ÛÇÝ/Ñ³ë³ñ³Ï³Ï³Ý ¿ÃÇÏ³Ý: öÇÉÇëá÷³Û³-
Ï³Ý ·Çï³ý³Ýï³ëïÇÏ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ ÷ÇÉÇëá÷³Û³Ï³Ý ï»ëáõÃ-
ÛáõÝÝ»ñÇ áõ ¹ñáõÛÃÝ»ñÇ ÛáõñûñÇÝ³Ï Ùï³Í³Ï³Ý ·Çï³÷áñÓ»ñ »Ý, áñáÝù ÷áñ-
ÓáõÙ »Ý å³ï³ëË³Ý»É Ù³ñ¹Ï³ÛÇÝ ·áÛáõÃÛ³ÝÁ, ÇÝùÝáõÃÛ³ÝÁ, ÑÇßáÕáõÃÛ³ÝÁ, 
µ³Ý³Ï³ÝáõÃÛ³ÝÁ, »ñ³½³ÝùÝ»ñÇÝ, Ïñù»ñÇÝ, Ù³ñ¹ÏáõÃÛ³Ý ¨ ïÇ»½»ñùÇ ×³Ï³-
ï³·ñÇÝ í»ñ³µ»ñáÕ Ñ³ñó»ñÇÝ: 
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Philosophical Discourse in Science Fiction 
The philosophical principle to study the essence of reality and human/social 

ethics is the core of sci-fi and plays a crucial role in the genre. Philosophical 
theories are cognitive means through which science fiction creates its artistic 
images and imaginary worlds of the future. The research carried out in the present 
paper with the application of the case study method and the method of 
linguostylistic analysis allows us to argue that by making philosophical arguments 
fictional, science fiction realizes its "cognitive-imaginative" possibilities. 
  

 
Ôèëîñîôñêèé äèñêóðñ â íàó÷íîé ôàíòàñòèêå 

Ôèëîñîôñêèé ïðèíöèï èçó÷eíèÿ ñóùíîñòè ðåàëüíîñòè è ÷åëîâå÷åñêàÿ/ 
ñîöèàëüíàÿ ýòèêà ÿâëÿþòñÿ "ÿäðîì" íàó÷íîé ôàíòàñòèêè è èãðàþò ðåøà-
þùóþ ðîëü â ýòîì æàíðå. Ôèëîñîôñêèå òåîðèè – òå êîãíèòèâíûå ñðåäñòâà, ñ 
ïîìîùüþ êîòîðûõ íàó÷íàÿ ôàíòàñòèêà ñîçäàåò ñâîè õóäîæåñòâåííûå 
îáðàçû è âîîáðàæàåìûå ìèðû áóäóùåãî. Èññëåäîâàíèÿ, ïðîâåäåííûå â íàñ-
òîÿùåé ðàáîòå ñ ïðèìåíåíèåì ìåòîäà àíàëèçà êîíêðåòíûõ ñèòóàöèé è 
ìåòîäà ëèíãâîñòèëèñòè÷åñêîãî àíàëèçà, ïîçâîëÿþò óòâåðæäàòü, ÷òî, 
ïðåâðàùàÿ ôèëîñîôñêèå àðãóìåíòû â õóäîæåñòâåííûå, íàó÷íàÿ ôàíòàñ-
òèêà ðåàëèçóåò ñâîè "ïîçíàâàòåëüíî" – îáðàçíûå âîçìîæíîñòè. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


