
TOHfrHM.A.
Epeeaucxui zo cydap cmeeuut'tii yuueep anment

YOU (A/{PECATIIOE> n OEOEIIIEHHO-JII{qIIOE
B COBPEMEHIIOM AHI'NI4TCKOM,fl3bIKE

I43necruoo irro B fiItHrBrnctr,r.recroft nnreparype Mecrol{MeHul one IrI

you - B rzx o6qepe$epeHTHoM ynotpe6nernrl{ - cqlrralorcfl cI{HoHIaMaMu.

O4naro, Hacxorr[,Ko HaM IBBecrHo, qerKoro onpeAeneHr{t ceMaI{TI4Kr{ Mec-

TOEMeHrrr you KaK CHH0HuMI4TIHOTO Ol1e ,4O CID( IIOp AaHO He 6bln0.

Cneqi,rQrma 3Toil neKcl,IqecKofi eAnHEIIhI BbulB,rfiercs flpL conocraB,te-

Hrar{ c 9e ovro$opuofi, ((a.4pecarlrblM> you. Mrt c!II4raeI\{, qro cylqecrB}.Ior nBe

ceMarrr?iqec(r,re $oplmr you, o:rHoc.auluect K pasnHqHbIIvI pa3p.fiAaM Mecrol4Me-

Hr.rfi - lnrrgbrx u o6o6rueHHo-[kIqHrlx. Pasyueercx, Ha6ffo,{aercs ollpeAeneH-

Hafl ceMarrrrrqecKarr o6[IHocTB Mexly o6o6qenHo-rutqHblM you ]I JII'IqHLIM

MecroLrMeHLIeM BToporo nr'rqa. Tar, o6a ltecromueHtt;l Aalor cBoeM)'pe$epenry

lrHArBr4AyairH3IIpyI0IIly[o xaparcTepl{crl{I(y, I4 B O6O6rqenso-nn'rnoe you o6rrv-

Ho BKrrroqeH aApecar. OAnaro npl{ oqpeAeneHIIbIX ycnoBlrtfi norrrcpenrlril ag-

pecar Moxer 6rrrr Ecrnro-{eH I43 AeHorarrnnofi o6,rac'ru o6o6uleHno-"nl{qHofo

you. Tax qpol{cxoAIrr B Tex crl) Itux, Kor,la o6a uecroravreH?Ix you oAHoBpe-

MeHHo ynorpe6:rer+I nexopecleperm'ro B oIHoM KoHTeKcre" Hanpmuep:

( 1) She looked at him with a smile: "You would think you 
"l'ere 

in love

with me to hear you..." (S.Maugham)

B 4annou ilplrMepe nepBoe you lrMeer o6o6uleHuyro peipepenqrtro, a

ABa Apyrtlx oTltoc.fiTc.tr K aApecaTy.

llnqnoe Mecror4Meulre you nerro or;rl{qlrrb or o6o6ulegno-,ry1quoro B

Tex cJlyqafix, KOrAa B cBs3LI c nparMaTlllrlecrralrn oco6enHocTsMH BbIcKa3LrBa-

IIHf, 3Ta IleKclllqeoKa.fl e.qLHI'IUa He MOXeT OTHOCIITbCT K KOHKpeTHOMy aIpe0a-

ry. Hanprnraep, BbrcKa3LrBaHIre Moxer Hecru raKylo nnrlopva4no o pe$epeu-

Te you, Koropyrc Her cMblcna [epecKa3blBarb aApecary, n6o ona 14 TaK.4on]KHa

6rrrr r.rgsecrua eMy; B sroM crryqae nepeAaqa uogo6nrrx cseAerurfi corrpnKel{a

c HapyrueHr4eM yc[errrHocrr4 KoMMyHI{KarIaHoro ax'ra. 3ry Aocraroqrro rpn-

BuuLrbHlrro crrryaqnro r(oMMeHrrdpyer X.Eotxaft rur : <<Ecan Heqro paccKa3br-

BaeTct KolilcpeTHoMy qeJ.rotseKy, roropr'rfi 6ru sa uecr:e coGrrrufr caM, qrtTa-

Tenb 3a4aercr ecrecrBenubrM BonpocoM - rloqeMy ?ToMy 'your Hy]KIro, sro6rr

eMy p€rccKa3brBaJrr{ To, trro oH pr rar Aonxeu 3Har6D (Bonheim 1983:76).

HaAo cragarb, lITo B xyAox(ecrBeuHoM TeKcre, u oco6egno B lrogsl{u,

o6rrqno rpyAuo, a nnofAa Aalre IrI HeBo3Mo)KHo pa3rpaul{qurb pas;tllqHble
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$oprr,rl,r N{ecrolrMeurlr you. B Iro33I{I{ nocpeAcrBoM SToro MecroI'IMeHI4t aB-

Top rvroxer o6paqartcx Ir K peaJrr'HoMy (KoJrrreKTrIBHoMyD q[Tarenlo, u K

Kor{4perHoMy nuqy (.racro roMy, KoMy IrocB.fltrIeHo npol'I3BeAeHne), n r

noo6paxaeuorr,ry oSpasy qllTarerf,, I{ K (nepcoHaxy) [poLIsBeAeHIrfl, ?I K ca-

lrony ce6e lr r:.,q. Bor rar B.B.BrnofpaAoB KoMMeHTI{pyer HeoAHo3Haq-

Hocrr, a,qpecara B nos3l{E A.Axnaaroeoft: <<Oco6enno roMHTetILHr,r 6nnaror

sMOrIlrOHa-rrr,HI'Ie BIIeTIaTJToHPIS OT HeOnpeAeneHIrbIX yKa3aHl{fi TorAa, rcor4a

crrrxorBopeune HafipaBneno r <<co6eceAul{Ky)), roroprrfi ocraerc-fi coKpbl-

TbrM Ao KoHua. Cos4aercx I4IrJIK)3I41, uro o6parqeru{e AaHo K (GeriocpeAcr-

BeHHo BTOpOMy JIIIqy>' CneAOBaTeJIr'Ho' MOX9T oTHocI4TLct I{ K qI{TaTenIo

Boo6trIe, Ko (cvIHeD (BuuorpaAon 1976:447). (O rolrlryrutKaruBHofi cwrya-

wu iluprfii&1 MecToI,IMeHIrsX 1-ro u 2'ro Jrfiua If Boo6n1e o ceMaHTIlKe iIuIIa

B roo3uu cM.: JIorMaH,1972; -f,ro6cou, 1975; Bnnoryp, 1990.)

3naqrme;nno 6onee ynpouleur*rft r4, no c)"TI4 AeJra, nporl4BolroKasaH-

urrit nnpnuecKoMy reKcry KoMMeHTapufi Aaercs r pa6ore "The Abuse ofthe

"second-person pronoun" ,{x.Xon4enolur, ro:roprrft cql4Taer raKyrc} pe$epen'

rlr,raJrbHyo Heorrpe,AeneHHOcTL MecToHMeIIlrs you r1pI1sHaKO11r Unoxofi [O93I4PI

(Holden 1980:38). On nacrar{eaeT Ha ToM, uro6bl you rMerlo onpegenennr'rft

u scrrufi pe$epeur PI cql{Taer' r{To rro3T AorDiKeH Ao6urrcr, rITodbI 6r'I'no no-

TUITHO, C KeM rOBopIlT aBTOp. EOJIee TOro, AX.XOJIASH noJlaraeT, qTO C'fI{xoT-

BopeHue, B Koropob{ ynorpe6neuo BTopoe rrl'Iqo, Moxer 6rrtr ycnegrHrru

T6JI6KO TorAa. KorAa oHO I{ctIOJItUIetCx rry6nra'rHo, I{ yOU o6paqeUo K peaJIL-

HO npnc)"lcTeyrorqefi ny6nure. Palyvreercx, TpyAHo corfiacr{Tbcs c eTI{M ,4o-

BOrrr,Ho [pIrMr{TI4BH},IM KpnTepI,IeM Xoporrreff IIOo3uu, OAHaKO I,IHTepeCHa Ca-

Nra IIocraHoBKa Bonpoca o cTaryce MecroI{MeHluI BTOpOTO JrI'Iqa.

BooSrue Bonpocbl, cBt3aHHbIe c uoetzrofi a.Apecara, frnsrlrc.f, rrpeA-

MSTOM rrprrCTalILHoIO BHI{MaH6{ n 6OrarOfi IILIHTBIICTIIqSCKOft 14 JllmepaTypo-

regvecxofi nlrreparlpe (crvl. pa6orrr M.M.Faxruua, P.Fapra, f .B.C:renauo-

sa, C.T.3ontna u 4p.) Ir, KoHeqHo )Ke, Tpe6ynr orAeJIbHOro o6cyxAeuns.

Fla.nrnar c $parrrytcroro ((HoBoro poMaIIa)> (n oco6ennocTH qacTo yflo-

MuHaeTcfl "La modification" M.6roropa) n nrreparypy Bolllno IIoTIfTI{e "you-

narrative", (ObI-HappaTI{BO}, BKIIIOqaIOUee nepeqgg.lleHgble pA3HOBH.qHOCTI{

MeCTOUMeHII' BTOporo llnua, K KoropblM Ao6aBnfiIorc-fl Ir Apyrue you' xapaK-

TepHbre A;1tI rIpO3arIqeCKOfo npOIrI3BeAeHInI. CyrqeCrnyet I1IHO)I(9CTBO COBpe-

MeHrrr,rx HafIHEx uyd"nnxaquft, IlocBtlrleHHbrx (obr-Happarr{B}ry}; paccMorpe-

Hr{e MeqTor,rMerrut yqu B pygne HappoTonorruI 6rurO 6n BeCbMa I{HTepeCHo, HO

3To yBeno 6rr nac B cropouy or HenocpeAcrBeHlrblx uenefi AaIrHofr crarblr.
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B csssu c MecroLrMeHI{eM you X.Bosxaftira orMeqaer, qro pa3HoBuA-

Hocrf,Ivrr4 MecrolilvleHwl BToporo nl{ua Moryr 6rrrr: 1) <<uefitpalrrroe oneD,

2) agpecar BHyrpLt Mrirpa xyAoxecrBeHHoro npotr3BeAeHnt, a raxxe BHe ero,

3) <gparua:rrurlpoBaHlroe I>, roropoe flr;Iflerefl oco6rru cryqaeM BHyrpeHHe-

ro MoHonora)) (Bonheiml 983 :79).

B pa6ore "Narraiive Apostrophe: Case Studies in Second Person

Fiction" I4.KaranAec paccMarprrBaer MecroI{MeHHe you KaK (<Mecrol4MeHr{e

B3arrMoorHol[ettuir>>, yrBepxAiul, aITo ouo o6rsarenruo ornpaBtuler nonyqa-

Teruo AlrcKypca npnrnalueHlle, Ha KoTopoe HeBo3Mox(Ho He oTBerI4T6

("extends an irresistible invitation"). Xo'rx qnrarerb o6uqno Plrnopl{pyer

3To ([pmnarrreHrreD (ec,rn, uanprMep, ono noMerueuo B KaBbIqKr{, KaK rrp-a-

Mar peqb. noc.De cJIoB aeropa). MHorile ynorpe6aeHrar BToporo rl4ua B xy.q,o-

NecteeuHofi rlrrepalype He I{MeIor raKllx rpaHIrIII u, cJre,qoBareJlblro, Aaror

qrrrarelro [oqyBcrBoBarb, uto o6pauleHlre a,qpecoBaHo fiMeHHo eMy.

,Ila-fi Harrrero anuw3a oco6enno I{HTepeceH IlpeAno}r(eHHblfi I4.Kaxanaec

npuHrlr,rr peBepcl4Buocrlr ("reversibility"). c nouoqrrc Koroporo Molrcro onpe-

Aeru{Tb pa3nr{Err{bre ynorpe6:rennr BToporo naqa. tr4cxo4r r{3 gToro ilpIruunna,

oqpeAe,ll{9Tct, n geftcrnure-inHocrl4 tII{ ornpaBl{TeJrr' E nonyqarenb o6lqatorc'a

Apyr c ApyfoM n Moryr ilu onvt o6Nleulrearlc{ poffMll: <gfzaaor orMeqaer

oALIH Koneq c[eKTpa, KorAa uMeeM,4eno c (aApecarHblM] MecronMeHlleu (nos-

MOXHa IrOrHat peBepcl{BHoc'fi'), a Ha ApyroM KoHrIe cileKlpa HaxoAnrcfl

MecrordMerrne you, cpIHotrI'IMI{qIroe MecroI{MeHI4Io one (uocrcorimy o6o6u1eu-

Hoe you He Mo)r(er 5rrru naprnepoM B Alrztilore)> (Kacandes 1993).

3,(ecr cAenaeM HeKoropoe repM?IuororurqecKoe yroqnenl'Ie. Ynonaxuyroe

tr{.KaranAec you, crIHoH}lMurIHoe MecroI{MeHI4to one, HepeAKo onpeAerulercr

rar o6o6ueusoe. Mrr xe pa3rpaul{ql4BaeM [oHrITIrt <<o6o6ruenurril> ra <o6o6-

rqenHo-nntrrr.brh>. <<O6o6rueHHoeD you qpeAnonaraer, vro pe(pepeHr He KoIrK-

pereH, qro oH qpeAcraBneH I{.[E B KallecrBe a6crpar<qura (uanpnrr,rep, co6zpa-

terrnrrfi o6pa3 surar€Jul xylox(ecrBenHoro npold3BeAeHlrx), wtm B KaqecrBe

neroropofi coBoxyrrHocrn. Mexgy reM, B tloHflTlre <o6o6ueruro-]rl4qnoro))

you BKnrogeHbr B3ar{MoorHoIIreHI{fl o6rqero u qacrHoro * o6o6ulennoro

yqacTHI4Ka cHTyarII{H I{ KOHKpeTHOTO illlua (o6r,F{Ho roBop-strIero, xort IrM Mo-

xer 6srrr r{ Apyroe :ruqo), qefr sacrrrrrft olrblr flocrryrfl4n ocnoeofi Ans o6o6-

uleunfl. I4naqe roBopr, Bo BTopoM cJrflae aApecary qpeAraraercs rarofi ntexa-

HIrsM nuTepqperailIrrr4 BbrcKtt3brBaul{', coAeprraulero you, KorAa B3anMoAeficr-

eyror o6qee rI qacrnoe, flpurreM o6a gtu IUIacra nIr$op.l,laqnu Ao,DKHII oA-

HOBpeMeHHO rrp[CyrcrBoBaTb B co3HaH]IId BOCIpI{HI{MaIOXIeTO nl{qa.
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OSo6urennoe you Moxer qpe.{craBrrJlTr co6ofi pacuapeuuoe BTopoe

ru{uo, oTHocsuleecf, K0 MHoxecrBaM, Koropble oTHoc-fiTct K HapoAy, crpaHe,

)cnTeJIsM OAHOTO perltoHa, no[LITI{qecKo it napruu kr T' L., w t' n. Hauprruep :

(2) Spoken by a European woman talking about American political and

military policy in Europe to an American citizen: "You're - I don't mean you

personally - you're going to destroy us all in a nuclear war". (Kitagawa,

Lehrer)
B s'rolr,r cnf{ae roBop{nlltM yroqHterct, KaKoe uMeHI{o you ynorpe6ne-

Ho: He ruqHoe (I don't mean you personally), a oruoctflIeectr Ko MHox(ecrBy,

K KoropoMy IlplrHannexnr ar,pecar. Ono nunrmql{Tno fiporlrBouocraBJreno

a.HanorEqHoMy Mr{oxecrBy, coorBeTcrB}TouleMy MecTolIMeHI{K) We, UeI{T-
poM Koroporo .mflferct calr ronopxrquft.

(3) The logo says "All different - All Equal". "A11" includes you- In this

Campaign we hope to see many coalitions of civil society and public

authorities, equally committed to the goals of the Campaign. Whether you are

an. individual citizen, an. NGA, a public authority, a political party, a private

company, a trqde union, a school, or other, you can contribute to the success

of the Campaign with whatever resources you can offer (time, ideas, money,

work...). The Campaign is one step away from you: just visit its website,

where you can join the cornmunity rvorking on this project. ("Diversity

Human Rights Participation")

B gaunona fiplrMepe, B3flToM ns 6ponnoprr' pernaM4pyrotqeft rcauua-

ullro "All Different - All Equal" npu Conere EepOnrr, HaJII{rII{e MecToI{Me-

Hr.rr we (we hope) I{ qpeAnoxeHl{e B IIoBerInTeflEHoM HaKnoHeHuI4 (iust visit

its website) rIoKa3bIBarcT, rITo you He Moxer 6lrrr o6o6uIeHr{o-JIITIHI'rM'

34ecr nepeuucreH6l pa3rnqHble aApecarbl (an individual citizen, an NGO, a

public authority, a political part)), a private company, a trade union, a

school, or other), K KorophlM o6panleno iloctraHI{e' [ogroMy ero Moxgo cqu-
'raTb pacrunpelrHblM II.I]IbIM MeCTOI{MeHIIeM.

(.4) Each week, we provide a cartoon in need of a caption. You, the

reader, submit a caption, we choose three finalists, and you vote for your

favourite. (New Yorker, Iur'e, 20 12)

flpauep (4), 6narogapx yrorIHeIrIrIIo the reader, cyxcaer peSepenquam-

u1'ro o6nacrr o6o6rqeulroro you. Tervr He NteHee, oua Iuspe, qeM y [llrrnoro

Mecror{MeEllf. TaK KaK oruocurcs K KoHIre[Ty (qurareltr). (Ecnu 6u 6ruo

rICnoJIb3OBaHO yOU, the readerS, I4M9JII{ 6rr ge1o C a,4peCaTOM BO MHOX9CT-

BerrHoM titrc:re. T'o ecrb c rHqHbIM lrecrouuentleur.)
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?Inrepecna Bo3MoxHocrl' TonKoBaHH.{ Br'rcragr-rnatrytl a$opncrnuecrorl

qpr{poAbr, coAepxauHx [4ecTovMeHl{e BTOpOTO nuqa. EcnI4 Br'IcKa3bIBaHr{e

r{HTeprrper}rpyercr KaK caMope(bneKclrt, To oHo tBJUIerc{ c6o6rueHHo-nra'r-

HbrM MecrolrMeurrelr. O4riaro ro x(e caMoe BbIcKa3r,IBaHlre r{oxter 6rtrr np.r-

Mo arpecorar{o cn}4rrarenro/qr.narenro. Hanpuuep: (5) A dream you dream

alone is only a dream. A dream you dream together is reality. (J.Leirnon)

Tpa,4.rquouuo nogo6nrte BbIcKa3bIBaHI{f, rroHtlMalorcfi r<aK cy)KAeHurI o

(JrroAfix eoo6rqe> (r ronr qI{cJIe I{ o caMoM ronopnrlertn) tr craBtrct B oAflII psA

c no4o6nrrMu ceHTeHIII{sMpI, co.qepxaull{Mlt MecrollMeur4e one, cyruecrBurerb-

HEre person, man u r.n. Mex4y reM, oHrt Brtorue Moryr r{r{TepnperupoBarbct rI

rax o6palleurur K HeKoropor-'ry o6o6qennoMy lrfir noo6paxcaeuouy aApecary.

Baxtro orMerlrrr,, rrro raKoro pa3HotITeHItI He coAepxar ceIrreHIII4I'I c &Iecron-

MeHI,IeM olle, [oSToMy QHI,I ,gBrullorct KoMN{yHnKarI{nno 6oaee oIHo3Har{Hr'IMn

II, COOTB9TCTB€HHO' MeHee MHOTON'I€pHI'IMIII. qeM BbICKa3bIBaHI4t C yOU.

Aaxe B cJryqtae ynorpe6aernaf MecroHMeHHt you B peILrIaMe orcyrcr-

Byer o.qHo3uaqHocrb npl{ ero aKrya,Trr3al{Elr. Pasyrueetcf,, peKrlaMa no onpe-

AeneHr{ro aApecoBana no'rpe6urenrc, oAHaKo ee Moxlro BocIlpI4IHlrMaTb It KaK

pa3MbrrlrleHr4e o [pe.qMeTe peKlaMbl: qeJIoBeK Ha ocHoBaHI{II CBOeTO OIrbITa

aAeran neroroprrfi BbIBoA, roroptrfi oH llpe,qcraBnxer n o6o6ueuno--unqnofi

$opme. Haupuuep:

(6) Nothing makes you look like a million bucks, like a million bucks.

(Vogue)

Tarzu o6pasonr, Morr(Ho BbIAeru'ITI; cneAylor{Iae ctcHoBHLIe [pI'{3HaKlr, or'-

filrqalou1r{e Jlr{rruoe MecroI,IMeHue BToporo nuua or oSo6rqenno-nuqHoro you:

l) <a4pecanroeD MecroHMeHI{e you [oreHIrziIJIbHo o6parnuo B ]vlecrouMeuhe

nepBoro Jrl{qa, Bbrcl(asblBauue c HI{M ynorpeltae'rcs. B Altgtlor€ rurll rIoAJIexI{T

rpanct$opvrarq{a B Auanor; 2) aEpecar, o6ognaqenuufi nilsrrlrr{ MecroIlMeH'IeM

RToporo ntltla, ugenrrz$uql{poBaH I{nI4 rro4ne)Kar u4enrra$rar<aqrzu, .4DKe ec,Tlit

ero noo6pa;raenrrfi o6pal urrarenx; 3) nrtcrasblB€tHr{s, colep)Kaul4eM Koro-

pr,rx rBn-rrerca nn$opuat1ru, u3Becrn€ul aApecary, Irrrrepnperl,Ip-llorcf He KaK

coo6urenrze (r.e. nepe4aua uu$opuaunrz), a KaK reuepa;ulsalll{r, I{ MecronMe-

Hrle you B Hllx fiBJrf,ercr o6odruentlo-ltrrqnhlM.

flpor,nurroctpnpyeM cKa3annoe cneAyloql4M npl{MepoM:

(7) "I don't think it would do any harm if I quietly let it be known in

Kenith and in the county that a London doctor has supplied us with a

motive," said Colonel Julian. "Just in case there should be any gossip. You

(1) never can tell, you (2) know. People are odd, sometimes. If they knew

about Mrs de Winter it might make it a lot easier for you (3)."

"Yes," said Maxim, "yes, I understand". (Du Maurier)
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Mec:rounrenrae BToporo nfiua noA IroMepoM (l) ne uoxer orHocl{Tbc.fl K

agpecary - sro KJrr,[rrHpoBaIrHaJI $pasa, n roropofi rJrzroJr B ]I3brcHr{Terlb-

Hotvr HaK-rroHeHr,rH )rnorpe6nen n uacroflIqeM BpeMeHLI c HapeqneM alacror-

Hocrlr. trInrrun croBaMrr, ecnu BocupwullMarr' eno KaK HN{erouree KoHKper-

uy'ro pe$epeuqrrro K cJryuamqeMy, To oKa)Kerct, rITo ronopxqrrfi coodulaer

aApecary HeqTo o HeM caMoM, rITo npl{BeAer K HapyrueHPlro ycnelrrHocru

AaHHoro aKra pequ. C gpyrofi cropoHbr, Bropas Spa:a (you know),'rarxe

KnarrrrrpoBaHuar, o6pauleHa K aApecary. Ha nee aApecar peailltpyer, BaMe-

HrrB Bropoe you (rope$eperlTHoe c you-3) na I. I'Inaqe I'oBop.f,, You never

can teli He coorBercreyer Yes, I never can tell, B To BpeMl KaK you know o6-

parrrrvro n Yes, I understand, qeM Id 3alepruaerct Al{aror.

Mecronrreune BToporo nuua aKTyaJilr3rlpyerct KaK JrllqHoe, ecJrrl B

KOHTeKCTe npr{CyrcrByeT MecroI4MeHI{e nepBoro iu'Iua, c KoropblM oHo Bxo-

Arrr B onno3rar-{ruo aApecar vs aApecauT. B necse ,[x.Jler*rona, qacrb Koro-

pofi urr npr{BoAr,rM Hrlxte, you Moxer Bocnpl4Hr{Marlct H KaK o6o6rqenno-

JIATIHOE, 11 KAK JII{qHOE BNJIOTb AO TO|O IVIECTA B TEKCTE, KOTTA UO{BJI'IETC'

,[ttqHoe H.recrouuenue L

(8) WORKING CLASS FIERO

As soon as you're born they make you feel small

By giving yorr no time instead of it all

Till tlie pain is so big you feel nothing at all

A working class hero is something to be

A rvorking class hero is sometling to be

They hurt you at home and they hit you at school

They hate you ifyou're clever and they despise a fool

Till you're so f*ing qazy you can't follow their rules
' 

A working class hero is something to be

A working class hero is something to be

If you want to be a hero well just follow rne

If you want to be a hero well just follow lrre

[o ncan:rennx ?KcIuruqHTHo BblpilKeuHoro aBTopa, Koropoe orIeBI'I,4{bIM

o6pasorr,r paccraB,rlter uo MecraM ornpaBtrreJul vI Mpegara, TeKcr Moxer rll,t-

TATr,cq (v3rryrprD) - KaK crroBa caMoro paSosero. Mecroruerryre they uo4uep-

Kr{BaeT ormo3r{Iruo c (ApyfLIM>), OAHaKo B AarbHefiueM TeKcr yxe rll{TaeTcfl

Kax o6paqeHHufi r reporo rlr pa6ouero ruracca. B npegenax oAHoro u roro xce

BbICKa3r,rBaHr{r you n me [cnoJlHrrIOT [pOTl,IBOnOJrOXHhIe pOJI]I - AApeCaTa I4

roBop.flulero. lTnoe geno, qro npI{BeAeHIrEIe crpoqKl{ - 9To cnoBa necHl4, qpu-
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qeM, B pycne fiogrr{xz ,[,x.neruouq He :rr4lu'recrofi, a cKopeg (norl{Tl4qec-

ror:i>>. Orcrcga - ycrar{oBKa Ha aApecarHocrr. I{a Bbrxo.q K cnyurarerlo, PacY-
Meercfi o6o6ulernrouy. IrI, ronevno xeo 6bllo 6r'I ne,renrrvr rlpeAnonoxeHlle,

qro orr,rM o6o6nJennrrrr a,qpecaroM,qonxeu 6lrrn cnylrarenl-pa6ovrd.

C-4pyrofi cropoHbl, fipu Hanull:rrn MecroIdMeHI4rI ilepBoro nnua B I{eKa-

gonnqecrofi KoMMyHI,IKarI4nnofi curyaquno raroeofi ABilfle tc . nog'u4qecrilft

TeKcr, He EcKrloqaercf, TaK)Ke Itc[oJIb3oBaHIre o6o6qenuo-rllrFlnoro Mecrol4-

MeHHf,, BKrroqarcruero aBTopa. Hanplruep, B IIIyrlIrrBoM crlrxorBopeHr'Ilt

fl.fiaprep Mecrol{MeHrre you nporlllTbraaerc ., B nepBylo oqepegb, rar o6o6-

rrleHrro-nrlqHoe:

(e) MEN

They hall yoa as their moming star

Because you are the waY You are.

If you retum the sentiment,

Ihey"ll try to make You different;

And once theyhave you, safe and sound,

They want to change you all around.

Your moods and ways they put a curse on;

The,v'dmake of you anotherperson.

They cannot let you go Your gait;

They influence and educate'

They'd alter all that theY admired.

They nake me sick, they make me tired.

3gecr ouenugHo nporr{BonocraBneHrre o6o6urenno npeAcraBtIeHIrEIx

Ivryr$rr{H6l (o uena cBlr,{ereirncTByer Ha3Balrue cTHXoTBopgHI{[) IlI )r(eHrUI{Hr,I, OT

uMeHn Koropofi Bllcrynaer nogTecca. Btnlecre a reM, He Plc(rloqeno raKx(e,

rrro oHa HanprMyro o6parqaerct K xeHlul4Hg, KaK 6bI K (rloApyre nO Hec-

qacrbro)). flpn arov, pa3)Il\1leerc.fi, nonHocTbto MeIUIerct roHaJIbEIocTb crl4xor-

BopeHnfl, KOTopoe npno6peraeT 6onee anraxr.rpoeaHHrria xapaKTep. I{ro ra-

caerc{ 3aK-rfioarrrreJrEnofi crpourr.r, co,4ep)Kaulefi uectoruenue nepBoro nl{ua,

To B Heft aBTop, Ha cefi par )DKe npf,Mo, 3afBruler o cBoeM rIrqHoM orHoIIreHIzII

K IvIyXrtpIHaM, ObO3Ha.raeMbrM MecmI{MeHI{eM they. 3ro naecronueHue I{cKlIro-

rraer roBop{Iuero r{ BbrparKaer onllo3ur{firo <<csofiD - <'ryxofi>. Toqrn 3peHl{fl

pe$eperrron MscrordvreHrafi you n I coBrlaAalor, Bor iloqeMy 6o:ree nepomno,

rrro coBrra,4aror raKxg cy6beKTbr nocneAHeft crpoqKH n Bcero npeAblAylqerc

TeKCTa. Llsrruu cJroBaMr{, MbI MoxeM .4onycrrrb, qro Ha flportx(eH[rt Bcero

reKcra, uporl3Hocs you,,{.flaprep nMena B BnAy rI ce6fl.
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CaN,GrN{ npocrr'IM TecroM ,4JLq onpeAeneHu-fl craryca MecrouMelrut you

MO)Krro Cqr{TaTL B63MS716HOCTb I,llIpI HeBO3MOx(HOCT5 ugenr:rz(pAXaqvq1 ANpeCA'

Ta uyreM coqeraHl{rl c HI{M 'IMeHI'I COGCTBeHHOTO l{il{ OnpeAeneHHofi AecK-

pr4[ru.r{.
tr4Hrepnpemqux reKcra c (aApecarHblM> u o6o6rqenno-rnqnElM you

[poI{cxoAI{T Ha OCHOBaHI,II{ TOro, qTo Mox(eT oTHocl{Tbct K cJryIuaK}IIIeMy, a

rrTo He MoxeT. Hanpnlrep, c:reAylorynfi TeKcToBoft oTpbIBoK npollsHocl{Tcf,

x(eHrllnHofi, KOTopaJI 3aHEMaerct oxoTofi n aApecoBaH Apyroft xeHIIlI4He

(1\{nccuc Ae BHHr€p), Koroptu eK) He 3aHuMaerct:

(10)...brides of today are up to everything. It's a damn nuisance if yaa

(* Mrs de Winter) want to hunt and you (f Mrs de lYinter) land yourself

with an infant yoar (* Mrs de Winbr's) first season. Quite enough to break a

marriage up if you (* Mrs de Winter + Mr de Winur) are both keen'

Wouldn't matter inyoar (:Mrs de Winter's) case.

(D.du Maurier)

Kporrae IrocJreAnero cJrylIaJI, MecrouMeHuf, you He Mor)'T llMerb pelpe-

pel{Iu{r.r K CilyllIarorqervry. Bo-nepBbrx, BhrcKaSbtBarlvrfl,, coAep)KaIIII{e I,D(, He

r{cTrrHHrJ OTHOCI{TSJ16HO aApegaTa, Bo-BTOpI'6, 6eSII4qHat yCJIoBHat KSHCT-

pyKrlnf it's a nuisance...if.... cKopee Bcero oTHocIITc.s He K e,4EHCTBeHHoMy

pe$epeury. Hanporran, B 3aBepruaplqe$! oTpbrBoK 4peArrox(eHt{I,I Cnyularc-

UIEfi MOX9T O6partlrr, [pPITDKaTenLHOe yoUI B my, TO eCTb BOCnOJIbSOBaTbCt

cnocoSnocrr,Io IuIrIHbIx MecTot{MeHI{fi I n you MeH{Tbct pOrIrIMIt: But it does

matter in my case / No, it doesn't matter in my case. 3auenru Talrx{e, rITo B

nocre.{HeM npeAnox(eH?rr,r MecTor{MeHr,re your HaxoAI{Tct B 3M(baT[qecKoft

rro3Llulrl4, n3 qefo cne.qyeT, qTo oHo aApecoBalro KoHKpeTHOMy JIIIUy'

I4nrrulr CTOBaNII{, oTBeTHaf, peIUMKa, SCIII{ MbI I{MeeM Aeno C JII{qHbIM

D{eCTOI1MeHIISM you, AoJIxI{a O6o3HaqaTbcf qepes I u ne uOxer M6ICTIIIT},C{

BHe enTyaqru{, [peAJIOiI(eHHofi OT I. EcnU xe aApeCaT OTBerIaeT Ha BbICKa3hI-

BaHr,re, COAepXCaIqee o6OflUenUO-JIIIqHoe MeCTolIMeHKe, oH IIe npI{CBaHBaeT

Ce6e MeCTouMeHIIe I, a IIoJIb3yeTCtr O6OueHHO-[IlqHbIM MSCToI'IMSHI'IeM KaK

rlr{Tarofi. Hanpuuep:

(11) 'I knorv I'm being old-fashioned,' Craig said, 'but what's so awful

about a boy wanting to marry a girl he.'s in love with?'
'Everything. ...You don't see her sitting at home and popping television

dinners into the oven, waiting for dear little hubby to come home from the

office on the five-thirty cofllmuters' train, do you?'
'No, you don't,'he said. (I.Shaw)

ilomxlro gTofo, npu [epeBoAe upxtrtofr pequ B KocBeHl{yrc JII{IIHOe

MecTor,rMeHue you (r cooTBeTcTBtrr{ co cMhrcJrou) upeo6pasyeTgt B r, a o6o6-
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Tl{enno-rnqHoe you He MeHf,erct. Tax, eclu EepeBecru npIrBeAeI{HbIft trua-
rrof B KocBeuuyro peqb, rc $opua you He I43MeHIrrcr: She said you don't see

her sitting at home ald popping television dinners into the oven... He appeed

that you didn't.
Brrcragrrnaul{f c you qacro nplrBoA.trT K Heo,{Ho3Haquocru, oco6enHo

ecnr,r B Hr{x rrer MapKepoB KouKperHoro BpeMeHI{. Hanpnrvrep, ecnl4 Mecrolr-

MeHne you ynorpe6neno c xapalffepl{blMl{ ArIl o6o6rqennoro tsblcKa3blBaHr4{

npeAr,rKaTaMIiI (uoganr,nr'tvrrl FJraroJraMu, DraroJroh{ B l]acTo{ItigM BpeMeHI4

rrJrI,r R coc,Tafarerbr{oM uar-nonerrult). To l{Irrepflpera.q?I{ MecroldMeHr{f, you

oKa3brBaercs 3arpyAHr,ITeJrr'uoft .,{efic:rurreJlbHo, BIJcKtt3LrBaHI{e c o6o6uen-
nofi pe$epenr4refi uoxer orHocl4Tbct Id K aApecary (xorga oSo6ulaercs no-
BeAeHue KolrKperHoro nuga),u r o6o6rqenuoMy yqacrHl4Ky curyarluu.

Paccuorpuu c,nerylouufi upr&Iep :
(12) She knew exactly what to say to different people, how to match her

mood to theirs. Had she met you, she would have walked off into the garden

with you, ann-in-arm, calling to Jasper, chatting about flowers, music,
painting, whatever she knew to be your particular hobby; and you would
have been taken in, like the rest. You would have sat by her feet and

worshipped her. (D. du Maurier)
Kaga,rocr, 6u, nepnoe [peAJroxeul{e AaHHor'o orp},rBKa necer B ce6e

Bo3rlrollcHocrb r{HTeprrperar*rn cneAylofltrI4x 3a HIaM Mecrol{uenufi you KaK

ornocrrrruxcs r o6o6qennoMy lllrly. Oguaxo KonreKcr yKa3brBaer Ha ro:
qro roBop.flruvtir, ynotpelntt you, rlMeer B BI.IAy KoHKperrroro a4pecara. Bo-

flepBr,lx, ornpaBzTerr, coo6qeHru lrcnonr,3yer cnequ$r.ruurre peiul]Il4, Koro-
p6re orpaHrarrr{Baror rpaH[uhr o6o6u1enzn - oH HasLIBaer no I{NIeHI{ KoHKper-

rryro co6ary, )moMr{Haer ,rro6nunre 3alefrTnfr csoeii co6eceAHrrlrbl. Bo-sro-
pbrx, Haqaro npeArrolKeHrrs Had she met you He Moxer lrHTepllperlcpoBarbcfl

KaK o6o6ueHHo-nuilHoe, BeA6 MecroIrMeHI,Ie you, Haxol.auleecfi B KoHIIe

Spasu, r{Meer Jrorr,IqecKoe yAapeHue. {eno B ToM, vro o6o6ulenHo-JtlrrlHoe

MecrouMeurre you B pequ xapaKrepl,Byercf c:ra6rru f,:lapeurleNl. I4cx,rroqe-

HneM EBJrrrerc-rr roJlbKo raroe ynorpe6aer*re grolo cloBa, rorga oco6o ax-
qeHTlrpyerct ceMaHTuqecKnfi ronrnogeHT (I4HAI{Br{IyaJIrrupoBaHHocrH):

ToJrbKo rrpr{ TaKoM ynorpe6neuull oHo Moxer HaxoAI{TL,cs rroA roil4qecKllM
yAapeHHeM. Haroneil, $pasa you would have been taken in, like the rest yrca-

3hrBaeT Ha npoTl4Bo[ocraBreHr{e uuennofr rpyIIIIe, nueroqeft KoHKpeTHyIo
pe$epenquro. I'IcxoA.s ri3 aroro, MbI qpID(o,qI4M K BbIBoAy, rITo MecroHMeHI{e
you B npIIBeAeHHoM oTpbrBKe tBrIJIeTct JrItqHbrM MecToI{MeHLIel\4 BTOpOTO In-

rla, rd noBop.flulufi [cnonrsyer ero .qrrt nptMoro o6pauTeuut K a,qpecary.
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lIT ax, lroxHo cAenarb BhrBor, vro Ant aKryaJrfisarrnn peQeperron .{Byx

you neo6xo4rrMbr onpeAeneuHble [parMarraqecKfle H crlrrraxclrqecKne MexaHa3-

Mbr Aero.qr4poBarrwl BrIcKa3I;IBaHvIfr. K nparuaruruecKl'IM MexaHrBMaM orHoctr-

cr: 1) srcnnlqrnroe [porl4Bo[ocraBreHlre or[paBl4reJlx coo6rqeruas aApecary,

2) nosruoNnocrr,/Hesog\,toxnoc'rr o6panmocrlr roBopJIUIefo B a,{pecara, 11 Hao-

6opor, 3) co6nro4eruEelnapylneHlre ycneilruocrn KoMMyHpIKarI{BHoro aKTa.

K cr,rutarcrasecxrtnt SarropaM orHoctrcx: 1) uosuqufl B BbIcKa3bIBaHPIIr

u 2) nosrvroxnocrrlHesosl\4o)KHocrE lto4n$raraqulr IlMeHeM co6cteeHHrrN{

rrrr[ oflpe.qenennofi 4ecrcpnuqlrefi .
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