TOHAH M.A.
Epesanckuii 20cydapcmeennbvlil YHUgepcumen

YOU «AJIPECATHOE» 1 OBOBINIEHHO-JIMYHOE
B COBPEMEHHOM AHTJINAACKOM SI3BIKE

M3BecTHO, YTO B JMHATCBUCTHYECKOW JHTEpAType MECTOMMEHHA One u
you — B mX obmepedepeHTHOM ynOTPeOAeHAN — CIMTAIOTCA CHHOHUMAMM.
OnHAKO, HACKOIBKO HAM H3BECTHO, YE€TKOIO ONPENEICHUS CEMaHTHKH MeC-
TOMMEHHS YOU KaK CHHOHUMHUYHOTO ONne JI0 CHX HOP JaHO He OBLIO.

Coenudrka 3TOH JEKCHYECKOH eIVHMIEI BRIABISETCA HPH COMOCTABIIC-
HUM ¢ ee OMO(OPMOii, «agpecaTHEIM» you. MBI cuuTaeM, 9T0 CYIUECTBYIOT [(BE
ceMaHTHYeCKUe (OPMBI yOu, OTHOCAIMECS K PA3IMYHBIM PaspAIaM MeCTOHMe-
HHUH — JAYHBIX 1 0000MeHH0-IHYHbIX. PasymeeTcs, HabmrogaeTcs OnpeaeieH-
Has CeMaHTHYecKasd OOIIHOCTE Mekay OoOOOMEHHO-TMYHBIM YOU M JIMYHBIM
MEeCTOMMEHHEM BTOporo Jmua. Tak, 06a MECTOMMEHNS JAF0T CBOEMY peiepenTy
HH/VBHLYAJN3APYIOLLYIO XapaKTepPHUCTHKY, B B 0000IEHHO-TMYHOE you 00bId-
HO BKJIOYeH aapecar. OfHAKO TIPH OMpPEEIEHHBIX YCIOBHUAX KOHKDETHBIH af-
pecar MOXeT OBbITh MCK/IIOYESH U3 AeHOTATUBHON 061acTH 0600LIEHHO-THYHOTO
you. Tax MpoMCXOAWT B TeX Ciaydasx, Korga 00a MeCTOMMEHHs yOu OJHOBpe-
MEHHO yIOTpeGieHs! HeKope(epeHTHO B OJHOM KoHTeKCTe. Hanpumep:

(1) She looked at him with a smile: “You would think you were in love
with me to hear you...” (S.Maugham)

B [aHHOM NpHMeEpEe NEpBOe you uMeeT o6oOImeHHyo pedepeHuuo, a
JIBa APYTHX OTHOCATCA K afpecary.

JIM4HOE MECTOMMEHHE YOU JISTKO OTJIMYUTh 0T OOOOIIEHHO-JTUYHOTO B
TeX Cy4asx, KOTAa B CBSI3M C IPAarMaTHIECKUMHU 0COOEHHOCTAMM BBICKA3BIBA-
HFS 5Ta JIEKCHYECKas eIMHUIA HE MOXXET OTHOCUTHCS K KOHKPETHOMY afpeca-
Ty. Hampumep, BRICKa3bIBaHKE MOXKET HECTH TaKylo MH(OPMAIHIO O pedepen-
TE yOu, KOTOPYIO HET CMbIC/IA IIePeCKa3bIBaTh aApecary, HOO OHA U TaK JOIDKHA
OBITh M3BECTHA €MY; B OTOM CIIyYae nepeaatda ImoJoOHbIX CBEICHHH CONpPsDKeHA
C HAapYHOICHHWEM YCICIIHOCTH KOMMYHUKATHBHOTO aKTa. 3Ty HOCTATOYHO TPHU-
BHAJIBHYIO CHTyaluio KomMmeHTupyeT X.boHxaim: «Eciom He4YTo paccKasbl-
BAETCs KOHKPETHOMY YeJIOBEKY, KOTOPBIA Obl1 Ha MeCTe COOBITHS caM, YHTa-
Telb 33aeTCs ECTECTBEHHBIM BOIIPOCOM — IIOYEMY 3TOMY ‘you’ HYXKHO, 9TOOBI
€My PaccKa3BIBAIM TO, 9TO OH U TaK JOJDKeH 3HaTh» (Bonheim 1983:76).

Hamo ckasaTh, 4T0 B XyAOKECTBEHHOM TEKCTE, M OCOOSHHO B IOJ3HH,
OOBIYHO TPYAHO, @ MHOTJA JaKe H HEBO3MOXHO PasrPaHNHNTh PasjinyHbIe
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dopMbI MecTOMMEHMS You. B 033 MOCPENCTBOM 3TOTO MECTOUMEHHA aB-
TOP MOKET 00palaThCs H K PeaJbHOMY «KOJUIEKTUBHOMY» YHMTATeNIO, H K
KOHKPETHOMY JIMITy (YacTo TOMy, KOMY IOCBAIIEHO IIPOHM3BENCHHE), U K
BOOGpaXkaeMoMy 00pasy unTaTens, U K «IIEPCOHAKY» NPOU3BEICHHUS, H K Ca-
momy cebe m T.J1. Bor kak B.B.BunOrpagoB KOMMEHTHPYEST HCOAHO3HAY-
HOCTH afpecara B mossuu A.AxmaTopoi: «Oco6eHHO TOMHTENbHBI OBIBAIOT
SMOIJIOHAALHBIE BIICUATICHHS OT HEOIPEAEICHHBIX YKA3AHMHM TOTZa, KOTZAa
CTMXOTBOPEHHE HANPABICHO K «COOECEIHMKY», KOTODBIH OCTAETCH COKPHI-
TeIM 10 KoHIA. Co3aeTcs WIII3HI, YTO 00palleHHe JaHO K «HEIOCPeaCT-
BEHHO BTOPOMY IHILY», CIICJOBATEIHHO, MOXET OTHOCUTBCS M K YHTATEIIO
Boobme, ko «vHe» (Bumorpagos 1976:447). (O KOMMYHHKAaTHBHOH CHTYya-
MY JTUPHKH, MECTOMMEHHAX 1-T0 ¥ 2-TO NHNa U BOOOIIE O CEMAHTHKE JHLA
B modsuu cM.: Jlorman, 1972; dko6con, 1975; Bunokyp, 1990.)

3HAUNTENLHO 0Olee YIPOIEHHBIA 1, IO CYTH [e/a, MPOTHBONOKA3aH-
HBIH TEPHYECKOMY TEKCTY KOMMCHTapHit naetcst B pabote “The Abuse of the
“second-person pronoun” Jlx.X0/11eHOM, KOTOPBIH CYATAET TaKyio pedepeH-
IMAIBHYIO HEONPEICNEHHOCTE MECTONMEHHS YOU IIPU3HAKOM ILIOXOMH [093UH
(Holden 1980:38). Ou HacTanBaeT Ha TOM, YTOOBI YOU HMEJIO ONPEeeNCHHBIN
¥ ICHBIN ped)epenT u CYNTAET, YTO T0IT JODKeH A00HUThCs, YTOOBI OBLIO TI0-
HATHO, ¢ KeM ropopuT astop. bomee Toro, [ix. XomnaeH monaraer, 4YTo CTHXOT-
BOpEHWE, B KOTOPOM YIOTPeGIEeHO BTOPOE JHLO, MOXKET OBITh YCHEIHBIM
TOOBKO TOTJA, KOTAA OHO HCIONHAETCS ITyOIMIHO, K you 00pamieHo K peaib-
HO MPHUCYTCTBYIOLIEH myGanke. PasymeeTcs, TpyAHO COIJACHTBCA C 3TAM A0~
BOJBHO IMPUMUTHBHBIM KPHTIEPHEM XOPOIIEH TOJ3HH, OJHAKO MHTEPECHA Ca-
Ma ITIOCTAHOBKA BOIPOCA O CTATyCe MECTOUMEHVSI BTOPOTO IUIIA.

BooGie BOIPOCH, CBA3aHHBIE C IO3THKOM ajpecara, SABIAIOTCA Ipes-
MeTOM MPHUCTAILHOTO BHUMAHHAA B GOTATOM TMHTBUCTHYECKON H JTUTEPaTypO-
Bedeckoii aureparype (cm. paGorst M.M.baxtuma, P.bapra, I'.B.Crenato-
Ba, C.T.30/17Ha H Ap.) M, KOHEYHO e, TPEOYIOT OTAEILHOTO obcyxaeHuUs.

Haumsas ¢ QPaHIly3CKOTO «HOBOTO POMaHa» (B OCOOEHHOCTH YacTo yIIo-
vumaaeTcs “La modification” M.Biotopa) B futeparypy BONUIO HOHATHE “‘yoOu-
narrative”, «ThI-HAPPATHBAY», BKIIOYAIOLIEE MEPEYUCICHHBIC PAsHOBUIHOCTH
MECTOUMEHFST BTOPOTO L@, K KOTOPEIM J00aBIIsIOTCA W APYTHe you, Xapak-
TepHBIe AjiA TPO3aM4ecKoro npomspeneHis. CyLleCTBYeT MHOXECTBO COBpE-
MEHHBIX HAYYHBIX MyOJMKAIH, TOCBSINEHHBIX (THI-HAPPATHBY»; PaccMOTpe-
HHE MECTOUMEHFS yOoUu B PyCile HappOTOIOTHH Ob1I0 OBL BECEMa MHTEPECHO, HO
3T0 yBeo GBI HAC B CTOPOHY OT HEMOCPEICTBERHBIX LeNel JaHHOM CTATHH.
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B cBssu ¢ mectommenmeM you X.boHxallM oTMedaer, 4TO pa3sHOBHI-
HOCTSIMH MECTOMMEHHSI BTOPOTO JHNa MOryT ObiTh: 1) «HeHTpambnoe oney,
2) aapecaT BHYTPH MHEPA XyHOKECTBEHHOIO IIPOU3BEACHHS, 4 TAKXKE BHE €TI0,
3) «apamatusupoBaHHOe I», KOTOpOE SABISETCA 0COOBIM CiIy4aeM BHYTPEHHE-
ro mononora» (Bonheim1983:79).

B pabore “Narrative Apostrophe: Case Studies in Second Person
Fiction” M.Kakanzmec paccMaTpuBaeT MECTOMMEHHE YOU KaK «MECTOMMEHHE
B3aMMOOTHOIIEHMIT», YTBEPIKIAs, YTO OHO 0053aTE/ILHO OTIIPAB/IAET NOIyda-
TemO AMCKypca MpHIAAIICHHE, Ha KOTOPOE HEBO3MOXKHO HE OTBETHTDH
(“extends an irresistible invitation”). XoTs 9uraTens OOBIMHO HTHOpPHPYET
9TO «IIpHIIIAMICHHE» (eCIiH, HapIMep, OHO NMOMENICHO B KaBBIYKH, KaK [ps-
Mas peub, MOCTIe CIOB aBTOpa), MHOTHe YIOTpeOaeHns BTOPOTO JIMLA B XY 10~
JKECTBEHHOMN IUTEpPAType He UMCIOT TAKMX TPAHMI H, CJIE€A0BATEIbHO, JAI0T
QHUTATEITI0 NOYYBCTBOBATE, UTO OOpameHNe aapecOBaHO UMEHHO EMY.

Jlns Hauiero aHanmu3a OcobeHHO MHTEpeceH mpeanoxkenmbii M.Kakawnec
mpunimn pesepcuBHOCTH (“reversibility””), ¢ MOMOLIBIO KOTOPOTO MOXKHO OTIpe-
[eNTh pasiidEble yHOTpeGIeHrs BTOpOoro uia. Vcxozs u3 5TOro NpHHLMIA,
oTIpeNieIfeTCs, B ACHCTBHTEILHOCTH U OTIIPABUTENTh U I0Jly9aTelb 00LaroTes
ApYT C JAPYTOM W MOTYT 14 OHHM OOMEHHMBATHCA POMAME: «/lManor oTMedaet
OJIVIH KOHEI] CIIEKTPa, KOTa NMEEM IO C «aiPECATHBIMY MECTOHMMEHHUEM (BO3-
MOKHA MOJHAs PEBEPCHBHOCTH), @ HA APYrOM KOHIE CHEKTpa HaXOIUTCs
MECTOHMEHHE yOu, CHHOHAMUYHOE MECTOMMEHHMIO one (II0CKOIBKY 0600men-
HOE you He MOXeT OBITh mapTHepoM B auazore)» (Kacandes 1993).

31eck caeaeM HEKOTOPOE TEPMUHOIOTMYECKOE YTOYHEHHE. Y IOMAHYTOE
V. Kakangec you, CHHOHUMAYHOS MECTOMMEHHIO ONE, HEPEAKO ONPENENseTCs
Kak 0606menHoe. MBI JKe pasrpaHMIuBacM HOHATHA «0GOGIIEHHBIN» 1 «0600-
IMEeHHO-TAIHEIY. «OB600mEenHoe)» you MpeAnoIaraeT, YTo pe)epeHT He KOHK-
PETEH, 9TO OH TPEACTABNECH MM B KageCTBe abCTpakimy (HampuMep, cobmpa-
TeJIbHEI 06pa3 YUTATENs XyIOKECTBeHHOTO NPOM3BEACHNA), MK B KA4ECTBE
HEKOTOPO! COBOKYMHOCTH. MeEXZy TeM, B MOHATHE «OOOOLICHHO-IMIHOTO»
you BKIIOYEHBI B3aUMOOTHOIICHMA OOIIEr0 M 9acTHOro — 0060OINeHHOro
YYIACTHMKA CUTYAUU M KOHKPETHOTO AxNa (00BIMHO TOBOPSAIIETO, XOTS HM MO-
€T OBITH U JPYrOe JIMLO), el 9aCTHBIN OIBIT HOCIYKII OCHOBOM i 0606-
wenust. Vimaue roBOps, BO BTOPOM Cilydae afpecaTy Opea/araeTcs Takol Mexa-
HV3M MHTEPIPETANINN BBICKa3bIBAHYA, COAEPKALIETO YOu, KOT/la B3aMMOJENCT-
BYIOT O0II[€e U 9acTHOE, MpHUdeM 00a 3TH IUacTa MHGOPMALUK JOJDKHBI OA-
HOBPEMEHHO IPUCYTCTBOBATH B CO3HAHWY BOCIPHHNMAIOILETO XA,
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OG6o0IIeHHoe yOUu MOXeT NPelCTaBITh CO00H pacIIMpeHHOEe BTOpOe
JIMII0, OTHOCSIIEECS KO MHOKECTBAM, KOTOPBIE OTHOCATCA K HApOAy, CTpaHe,
JKUTENSM OJHOTO PErnoHa, MOINTHICCKON TApTUH | T.4., ¥ T.IL. Hanpumep:

(2) Spoken by a European woman talking about American political and
military policy in Europe to an American citizen: “You’re — I don’t mean you
personally — you’re going to destroy us all in a nuclear war”. (Kitagawa,
Lehrer)

B 5TOM ciIydae TOBOPSIIAM YTOUHAETCS, KAKOe HMEHHO you ynoTtpebiie-
go: He smuaoe (I don’t mean you personally), a oTHOCSITIEECS KO MHOKECTBY,
K KOTOPOMY TIpHHaMIeKHAT agpecaT. OHO MMILIMIMTHO NPOTHBOIOCTABIECHO
AHAJIOTHYHOMY MHOXKECTBY, COOTBETCTBYIONIEMY MECTOMMEHHIO We, LCHT-
POM KOTOPOTO SBIIETCS CAM TOBOPSIIAIMA.

(3) The logo says “All different — All Equal”. “All” includes you. In this
Campaign we hope to see many coalitions of civil society and public
authorities, equally committed to the goals of the Campaign. Whether you are
an individual citizen, an NGO, a public authority, a political party, a private
company, a trade union, a school, or other, you can contribute to the success
of the Campaign with whatever resources you can offer (time, ideas, money,
work...). The Campaign is one step away from you: just visit its website,
where you can join the community working on this project. (“Diversity
Human Rights Participation”)

B [aHHOM IIpEMEpe, B3STOM H3 OPOMIOPHI, PEKIaMUPYIOLICH KaMiia-
muio “All Different — All Equal” mpu Cosete EBpOmbI, HAIMYIHE MECTOMME-
aus we (we hope) i IpeIoXkeHVe B IOBETHTENLHOM HaKIOHEHMH (just visit
its website) MOKa3pIBAIOT, YTO YOU HE MOXKET OBITh 0600INEHHO-TNIHEBIM.
31ech Tepedncie sl PasanaHble anpecatsl (an individual citizen, an NGO, a
public authority, a political party, a private company, a trade union, a
school, or other), k KOTOpbIM 00paIeHO IIOCIAHME, II03TOMY €T0 MOXKHO CIH-
TaTh PACUIMPEHHBIM JIHIHBIM MECTONMCHHEM.

(4) Each week, we provide a cartoon in need of a caption. You, the
reader, submit a caption, we choose three finalists, and you vote for your
favourite. (New Yorker, June, 2012)

[Ipumep (4), 6naronaps yrounenmio the reader, cyxaet pedepeHInanb-
Hy1o o6macTs 06o6menHoro you. TeM He MeHee, OHa IIHPE, YEM Y JIMYHOTO
MeCTOUMEHHS, TaK KAaK OTHOCHTCH K KOHINTy «amratensy. (Ecnu 651 66110
HCIONB30BaHO you, the readers, mvenn GBI €0 ¢ aApecaToM BO MHOXECT-
BEHHOM YHCJIE, TO €CTh C TNYHBIM MECTOHMEHEECM. )
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WnrepecHa BO3MO)KHOCTE TOJKOBAHMSA BBICKA3BIBAHMN aOPHCTHIECKON
HPUPO/BL, COASPKAIIMX MECTOMMEHHE BTOPOTO JUNA. ECIHM BEICKA3bIBAHWE
MHTEPIPETUPYETCS Kak camopedekcrsa, TO OHO SBAIETCS 0600IIeHHO- Y-
HEIM MecTonMenreM. OJIHAKO TO e CaMOe BBICKA3bIBAHME MOXKET OBITH Ipsi-
MO agpecoBaHo ciymrateio/guratemo. Hampumep: (5) A dream you dream
alone is only a dream. A dream you dream together is reality. (J.Lennon)

TpamuimoHHO TOA00HbIe BHICKA3BLIBAHYS MOHMMAIOTCA KaK CYAKIECHMS O
T IX BOOOIE» (B TOM YHCIIE F O CAMOM TOBOPSIILIEM) H CTaBSTCS B OJHH P
¢ MOJOOHBIMM CEHTEHUPSIMH, COIEPKAILIIME MECTOMMEHHE ONe, CYLIECTBUTEb-
HBIE Person, man u T.I1. Mexay TeM, OHH BIIOJIHE MOTYT MHTEPIPETHPOBATECS H
Kak obpaiennst K HeKoTopoMy 0006IIeHHOMY KM BOOOpaKaeMOMy afpecary.
Ba:XHO OTMETHUTH, YTO TAKOTO Pa3HOYTEHHSA HE COZEP:KAT CEHTCHINH C MECTOH-
MEHHEM One, MO3TOMY OHM ABJISFOTCS KOMMYHUKATHBHO 6ojiee OZHO3ZHAYHBIMU
M, COOTBETCTBEHHO, MEHEE MHOTOMEPHBIMY, YEM BBICKA3BIBAHIA C YOU.

Jlaxe B cuydae ynoTpebiaeHUs MECTOMMEHHs YOu B PeKJaMe OTCYTCT-
BYyeT OJAHO3HAYHOCTH IPH eT0 aKTyanu3aluu. Pasymeercs, peKsIama 1o ormpe-
ACIEHMIO aAPECOBAHA NOTPEOUTENO, OHAKO €€ MOYKHO BOCIIDMHUMATH M KaK
PasMBIILIEHKE O MPEAMETe PEKIAMBI: YeJOBEK HA OCHOBAHHUH CBOETO OIBITA
clenal HeKOTOPBIH BBIBOJ, KOTOPLIE OH IIPEJCTABIAET B 0000IEHHO-TMIHON
¢dopme. Hanpumep:

(6) Nothing makes you look like a million bucks, like a million bucks.
(Vogue)

Takum 06pa3oM, MOKHO BBIACIUTE CIEAYIOLIE OCHOBHBIE NPA3HAKH, OT-
JMYAOIINE JTAYHOE MECTOMMEHWE BTOPOTO JMIA OT 0000MEHHO-TMYHOr0 you:
1) «ampecaTHOe» MECTOMMEHHE YOU HOTEHIWAILHO OOpaTHMO B MECTOUMEHME
HepBOTO JINIIA, BHICKA3BIBAHUE C HUM YIOTPEOIAETCS B AMAJIOTE FIIH TIOJIEKUT
TpaHc(OPMAIH B JHAJIOL; 2) aApecar, 0003HAYEHHbIN JUIHBEIM MECTOMMEHNEM
BTOPOIO JINIIA, HACHTHGUINPOBAH FIIM MOMICKAT HACHTU(DUKALMH, JaXe eC/u
9T0 BOOOpakaeMbIii 00pa3 UMTAaTeld; 3) BBICKA3LIBAHMSA, COACIKAHMEM KOTO-
PBHIX ABJIAETCS MH(POPMALYSI, M3BECTHAS aJpPeCcaTy, MHTEPIPETUPYIOTCS HE KaK
coobmenue (T.e. mepenada uHGOPMALKY), a KaK reHepaqM3alys, 1 MECTOMME-
HHE yOU B HUX SIBIAETCS 00001EHHO-IMIHBIM.

TIpomLIIOCTPHPYEM CKa3aHHOE CIEYIOIIUM IPUMEPOM:

(7) “I don’t think it would do any harm if I quietly let it be known in
Kerrith and in the county that a London doctor has supplied us with a
motive,” said Colonel Julian. “Just in case there should be any gossip. You
(1) never can tell, you (2) know. People are odd, sometimes. If they knew
about Mrs de Winter it might make it a lot easier for you (3).”

“Yes,” said Maxim, “yes, I understand”. (Du Maurier)
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MecTouMeHne BTOPOTO XA 101 HoMepoM (1) He MOXKET OTHOCHTBCA K
agpecary — 3T0 KIMIIMPOBaHHAA (Qpa3a, B KOTOPOH I1aroi B H3bSICHHUTEb-
HOM HAKJIOHEHHH YIOTpe6sieH B HACTOSILEM BPEMEHH C HapedyMeM HacToT-
HOCTH. IHBIMH CIIOBaMHM, €CIM BOCIPHHUMATH €ro Kak MMeIoIiee KOHKpeT-
Hy10 pe(epeHHio K CIAYIIAIOMEMY, TO OKAXKEeTCs, YT0 TOBOPANIUN coobmaeT
ajjpecary HEYTO O HEM CaMOM, YTO NPUBEAET K HAPYIIEHWIO YCHEHIHOCTH
aanmoro akta peun. C Opyroi cTopoHHI, Bropas ¢pasa (you know), Taxxke
KIMIIUpOBaHHas, obpamieHa k agpecary. Ha mee azmpecar pearmpyer, 3ame-
HHMB BTOpoOe you (kopedepentHoe ¢ you-3) Ha 1. MiHaue rosops, You never
can tell He cooTeTcTByeT Yes, I never can tell, B To Bpems kak you know 06-
patumo B Yes, I understand, uem u 3aBepiiaeTcst IHAJIOT.

MecTouMEHHE BTOPOTO JHIA aKTYyalH3HpyeTICi KaK IHYHOE, €COH B
KOHTEKCTE MPUCYTCTBYET MECTOMMEHHE IIEPBOLO jMIA, ¢ KOTOPEIM OHO BXO-
OWT B OMIO3ULMIO aapecar vs aapecadr. B necne /[k.JlenHoHa, 9acTh KOTO-
poif MBI TIPHBOAMM HIDKE, YOU MOXET BOCIPHHMMATLCA W Kak 0600meHHo-
JAMYHOe, W KAK OWYHOE BIUIOTH J0 TOTO MECTa B TEKCTe, KOTJA IOSBIAETCS
JUYHOE MecTouMeHue [.

(8) WORKING CLASS HERO

As soon as you’re born they make you feel small
By giving you no time instead of it all

Till the pain is so big you feel nothing at all

A working class hero is something to be

A working class hero is something to be

They hurt you at home and they hit you at school
They hate you if you’re clever and they despise a fool
Till you're so f*ing crazy you can't follow their rules
A working class hero is something to be

A working class hero is something to be

If you want to be a hero well just follow me
If you want to be a hero well just follow me

Jlo mosBNeHUs SKCIUIALUTHO BBIPAKEHHOIO aBTOPA, KOTOPOE OYEBUIHBIM
006pa3oM pPaccTaBaseT MO MecTaM OTIPABHICIA W AJpECcara, TeKCT MOXKeT Yh-
TATHCS «M3HYTPH» — KaK CII0Ba caMoro pabodero. Mecronmerne they momaep-
KHBAET OINO3HIMIO C «IPYTHM», OJHAKO B JalbHEHIIEM TEKCT YK€ YUTacTCs
KaK 0OpalleHHsIii K Teporo U3 paboyero knacca. B mpezenax OfHOTO M TOTO e
BBICKA3BIBAHUS yOU M IME WCTOMHAIOT IPOTHBOIOJIOKHBIE POIM — a[pecara u
ropopsiero. VHoe [eno, 9T0 IPUBEASHHBIE CTPOYKA — 3TO CJIOBA HECHH, IPH-

115



geM, B pycae mootuku Jk.JICHHOHA, He JMPHYECKOH, a CKOPEe «IONNTHIEC-
xoit». OTcrofa — yCTaHOBKA HA apecaTHOCTh, Ha BBIXO K CIyIIATENIo, pasy-
Meetcs o6obmennoMy. Y, KOHedHO ke, ObUI0 OBl HEJIETBIM MPeAnoIOKEHHE,
9TO HTUM 000OMEHHEIM aIPECATOM JOJDKEH OBITh CIyHiaTelb-pabodmii.

C apyroit CTOPOHBI, IPX HATWIMH MECTOMMEHHA TIEPBOTO JIMIA B HEKa-
HOHMYECKOH KOMMYHUKATHBHOW CUTYyaLH, KAKOBOH ABJACTCSA MOITHUECKHI
TEKCT, HE MCKJII0YAETCS TaK/KE MCII0IE30BaHle 0000IeHHO-TMIHOT0 MECTOH-
MeHHs, BKIIOYAoniero asropa. Hampmmep, B IMyTJHBOM CTHXOTBOPEHMH
J.Tlapkep MeCTOMMEHHE yOu OPOYUTHIBAETCA, B IIEPBYIO 0Uepe/ib, Kak 0600-
[EHHO-THIHOE!

(9) MEN

They hail you as their morning star
Because you are the way you are.

If you return the sentiment,

They’1l try to make you different;

And once they have you, safe and sound,
They want to change you all around.
Your moods and ways they put a curse on;
They’d make of you another person.
They cannot let you go your gait;

They influence and educate.

They’d alter all that they admired.

They make me sick, they make me tired.

3nech OYEBMAHO TPOTHUBOMOCTAaRIeHHE OOOOIIEHHO IPEACTABIEHHBIX
MY>KYHMHBI (O 9eM CBUIETEIECTBYeT HA3BaHUE CTHXOTBOPEHNS) U KEHUIMHBI, OT
AMeHN KOTOPOHM BBICTYIaeT Mo3Tecca. BMecTe ¢ TeM, He HCKIIOYEHO TaKiKe,
9TO OHA HANpPAMYIO oOpamiaeTcs K SKeHIIMHE, Kak OBl K «IOoApyre mo Hec-
9acTRIO». IIpH 3TOM, pa3yMeeTcs, TIOTIHOCTRI0 MEHAETCS TOHAIBHOCTS CTHXOT-
BOpEHMs, KOTopoe mprobperaeT Goliee aHraKMPOBAHHBINA Xapakrtep. UTo Ka-
caeTcs 3aKII0UNTENRLHOM CTPOYKH, COAepKallell MECTOMMEHNE MEPBOTO JIMLIA,
TO B Hell aBTOp, HA Cel pa3 yKe MPsIMO, 3asSBIAET O CBOEM JIMYHOM OTHOIICHUH
K MyXX9dHaM, 0603HayaeMbIM MecTorMeHHeM they. DTo MeCTOMMEHME HCKILO-
HYaeT TOBOPAIIETO ¥ BEIPAKACT OMIO3ULMIO «CBOM» — «ay:x0i». TouKH 3pesust
pedepenTor MecTomMennit you 1 I copmaaarot, BOT nodemy Gosiee BEPOATHO,
YTO COBIIAZAIOT TAKXKE CYOBEKTHI MOcaenHeH CTPOYKK U BCETO MpEABIAYILETO
TekcTa. VIHBIMM CIIOBaMHM, MBI MOXXEM JOIYCTHTh, 9T0 HA IPOTSHKEHUU BCErO
TekcTa, mpomsHocs you, 1. ITapkep uMena B BUAY U cebs.
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CaMBIM OPOCTBIM TECTOM UL OTIPEZIEICHIS CTaTyCa MECTOUMEHHA you
MOJKHO CYMTATH BOSMOYKHOCTh MJIM HEBO3MOXHOCTE HACHTU(QHKALIMK aipeca-
T4 IIyTeM COYETAHHS C HMM MMEHH COOCTBEHHOTO WM ONPEJENECHHON JeCK-
PHIILIAH.

uTepnpeTaups TEKCTa C «aJpPECaTHBIM» ¥ 0000LIEHHO-IUYHBIM you
TIIPOMCXO/IHT HA OCHOBAHHMH TOTO, YTO MOKET OTHOCHTHCA K CIIYIIAOIIEMY, 2
yro He MoxeT. Hampumep, CHeAyIONIHH TEKCTOBOH OTPBIBOK IPOM3HOCHTCA
JKeHIIMHOM, KOTOpas 3aHMMAETCS OXOTOH W ajipecoBaH APYTOH JKEHILHHE
(Muccuc ne BuaTep), KoTopas €10 He 3aHIMaeTCs:

(10)...brides of today are up to everything. It’s a damn nuisance if you
(# Mrs de Winter) want to hunt and you (# Mrs de Winter) land yourself
with an infant your (# Mrs de Winter’s) first season. Quite enough to break a
marriage up if you (# Mrs de Winter + Mr de Winter) are both keen.
Wouldn’t matter in your (=Mrs de Winter’s) case.

(D.du Maurier)

Kpome MmOCIeAHEro ciiydast, MECTOMMEHHS you HE MOTYT UMETh pede-
PeHIMH K Ciymaromiemy. Bo-TepBbiX, BHICKA3BIBAHKA, COMEPXKAIINE UX, HE
HCTMHHEI OTHOCHTEIBHO afpecara, BO-BTOPEHIX, Oe3IndHasi yCIOBHAs KOHCT-
pykuus it’s a nuisance...if.... ckopee BCETO OTHOCHTCA HE K €AMHCTBCHHOMY
pedepenty. Hamporus, B 3aBepHIaOLIeM OTPBIBOK TPETOKEHHH CIIyIIArO-
17 MOXET 00paTHTh IPUTDKATENBHOE YOUT B My, TO €CTh BOCTIO/IB30BATECS
CHOCOGHOCTHIO MMYHBIX MecTonMermi I 1 you MeHsaThest poamu: But it does
matter in my case / No, it doesn’t matter in my case. 3aMeTHM Takxe, YTO B
TOCTeIHeM TPEIIOKEHHH MECTONMEHHS YOUr HAXOTUTCS B dM(aTHYeCKOH
HO3UIVH, M3 YeTO CIeLyeT, YTO OHO afPECOBAHO KOHKPETHOMY JIHLLY.

VIHBIMHA CIIOBAaMHM, OTBETHAS PETUINKA, €CIIM MBI MMEEM /€TI0 ¢ IHYHBIM
MECTOMMEHHEM you, HOIDKHA 0003HaYaThCs 9epes I n He MOXKET MBICIHTECS
BHE CUTyalluH, IpeanokenHoi ot 1. Ecnu ke agpecaT 0TBEYAET Ha BBICKA3BI-
BaHHe, cogepiainee 0000IIEHHO-THYHOe MECTONMEHHE, OH HE IIPHCBAMBAET
cebe MecTOMMeEHHE I, a monp3yeTcs: OOOIIEHHO-IMIHEIM MECTOMMECHUEM Kak
nuTatoil. Hampumep:

(11) ‘I know I'm being old-fashioned,” Craig said, ‘but what’s so awful
about a boy wanting to marry a girl he’s in love with?’

‘Everything. ... You don’t see her sitting at home and popping television
dinners into the oven, waiting for dear little hubby to come home from the
office on the five-thirty commuters’ train, do you?’

‘No, you don’t,” he said. (1.Shaw)

IloMHEMO 3TOTO, TpH NEPEBOAE IPAMOH Peyd B KOCBEHHYIO JHYHOE
MeCTOMMEHHE YOu (B COOTBETCTBAH CO CMBIC/IOM) mpeobpasyetcs B 1, a 06006-
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HIEHHO-IIMYHOE yOoU He MeH#eTcs. Tak, ecny MepeBECTH MpUBEJEHHBIN [ua-
JIOT B KOCBEHHYIO Peyb, TO (hopMa you He m3meHHTcs: She said you don’t see
her sitting at home and popping television dinners into the oven... He agreed
that you didn’t.

BLICKA36IBAHMA C YOU YACTO MPHBOIAT K HEONHO3HAMHOCTH, OCOGEHHO
€cny B HHUX HET MapKepoB KOHKpeTHOro spemenu. Hampumep, eciu mecTon-
MeHHE you yroTpeb.IeHo ¢ XapaKTePHEIMH A1 0000IEHHOTO BEICKA3BIBAHNS
npeaukataMyu (MOAAJBHBIME TITIATOJIAMH, TIATOIOM B HACTOAIMIEM BPEMEHH
WUIA B COCJIaraTenhHOM HAKIOHEHWH), TO HHTEPIPETALUs MECTOMMEHHA you
OKAa3BIBAETCS 3aTPYAHUTEIbHOMN. [[eICTBHTE/IbHO, BRICKA3hIBAHNE ¢ 00001 -
HOM pedpepeHmMeil MOKET OTHOCHTBCS U K ajipecary (korga obobuaercs mo-
BeJieHHe KOHKPETHOTO NHIA), H K 0000IIEHHOMY YIaCTHHKY CHTYALHH.

PaccMOTpHM CieAyFOMIK NpUMep:

(12) She knew exactly what to say to different people, how to match her
mood to theirs. Had she met you, she would have walked off into the garden
with you, arm-in-arm, calling to Jasper, chatting about flowers, music,
painting, whatever she knew to be your particular hobby; and you would
have been taken in, like the rest. You would have sat by her feet and
worshipped her. (D. du Maurier)

Kazanoce 0bl, mepBoe MpelsoKEHHME JaHHOTO OTPHIBKA HeceT B cele
BO3MOYKHOCTh MHTEPIPETALMH CIEAYIOIKX 3a HMM MECTOMMEHWH you Kak
oTHOCAIIUXCS K 0000mennomy nuny. OnHAKO KOHTEKCT YKa3bIBAaeT HAa TO,
YTO TOBOPALINH, YIOTpeGisas you, HMeeT B BHAY KOHKPETHOTO aapecata. Bo-
[EPBBIX, OTHPABUTEND COOBIICHNSI HCTIONB3YeT CIeIU(UIHbIe PEaIHH, KOTO-
pHIE OTPaHMYHBAIOT TPAHALEI 0000IICHHSI — OH HA3BIBAST II0 HMEHH KOHKPET-
HyI0 c0o0aKy, ymoMHHAET J0OMMEIe 3aHITHA cBoel cobecegumibl. Bo-Bro-
phIx, Hagano npeanoxkenns Had she met you He MOKET HHTEPIIPETHPOBATHCS
Kak 00OGIIEHHO-INYHOE, BEAb MCECTOMMEHHME you, HaXoHdIeecs B KOHLE
(passl, UMeeT JIoTHIecKoe yaapeHue. Jeno B ToM, 410 06001IeHHO-1u9HOe
MECTOMMEHHE YOU B peud xapakTepusyeTcs cinaObM ymapeHueM. Mckmoue-
HHEM SIBJIIETCS TOJBKO Takoe ymoTpeGieHue 3TOro CioBa, Korza ocobo ax-
HEHTUPYETCS CEMAHTUYECKHMH KOMIIOHEHT «HHIHBUIYAIM3UPOBAHHOCTIN:
TOJIBKO TPH TAKOM YIOTPeOICHHH OHO MOMKET HaXOAWTHCS IOJ JIOTHYECKHM
ynapennem. Hakownen, ¢paza you would have been taken in, like the rest yka-
3BIBAET HA MPOTHUBOTIOCTABICHNE MMEHHOM rpymie, MMeroulell KOHKPETHYIO
pedepentmio. Mcxoas u3 3T0ro, Msl IPHXOUM K BBIBOAY, YTO MECTOMMEHNE
yOU B IPUBEACHHOM OTPBIBKE SIBISSTCS JIMYHBIM MECTOUMEHHEM BTOPOTO JH-
114, ¥ TOBOPSIIIMII MCTIONB3YET ero s IpAMOro oOpameHus K aapecary.
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WTak, MOXHO CAeNaTh BHIBOA, YTO U1 aKTyanu3anud pedepeHToB ABYX
yOu HeoOXOAMMBI OTpe/Ie/ICHHbIE IPATMATHIECKHAE 1 CHHTAKCHYECKHE MEXAHM3-
MBI JEKOJMPOBAHKS BBICKA3bBAHUA. K IparMaTu4eckuM MexaHu3MaMm OTHOCST-
cs: 1) SKCIUMLATHOE POTHBOIIOCTAB/ICHKE OTIIPABHTENsA COOOIICHHMS apecary,
2) BO3MOKHOCTH/HEBO3MOXXHOCTE 0OPATHMOCTH TOBOPAIIETO B 3Apecara, U Hao-
6opor, 3) coburoseHIe/HApyIIEHHe YCIICIIHOCTH KOMMYHHKATABHOTO aKTa.

K cunTakcmaeckuM (HaxTopaM OTHOCATCA: 1) IMO3HIMA B BEICKA3hIBAHWH
M 2) BO3MOKHOCTH/HEBO3MOKHOCTE MOAW(HKAIMHA MMEHEM COOCTBEHHBIM
MM OTIPENIeNICHHON NeCKPHILHACH.
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Lwlunp hwnnpnulgmpjub §hy L gbnuplbumwiui mhpunmd hwéwju
nduwp b wupphpt) widGwiwb b pinghwipulwi-w6d Gwlpul you nhpwnlib-
pp: Wyugbn, puGwynp junupnod you'G fupmn b hwpwpbpuygt b ynGipbe hwu-
ghwnnppng htin, L fununnh, b «plnhwGpunbu dwpnp hwujwgnpjul hbm: Qw-
Yudon unbndwgnpompyub ke you'h ytnwpbpjup Yuwpny b bl «hujwpu-
ljwby pliptipgnnp, wyl wiap, nut Gfhpguwo b puwlwunmtnompnip, nplk tpluwljw-
Juilpul Yhpupup, Yepowybin hlpp htinhGwlp: NuniGwoehpnipniip gnyg b uw-
thu, np WhwyG hwpyh welhm] 6h wpp gopowpwiwljwb b zwpwhjnuwlwb gnp-
onfifitp lupkih £ hwennnipjunip wnluwjwug Gl you nhipwjub hpupbpjup:
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