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REPETITION IN KENNETH GRAHAME�S �THE WIND IN THE 
WILLOWS� AND ITS ARMENIAN TRANSLATION 

 
�The Wind in the Willows� is a classic of children�s literature by Kenneth 

Grahame, first published in 1908. Alternately slow moving and fast paced, it 
focuses on four �anthropomorphized animal characters� in a pastoral version of 
England. The book consists of twelve chapters and each of them has a subtitle 
which could have a deep and expressive meaning. This book is, in a way, two 
separate books put into one. There are, on the one hand, those chapters concer-
ned with the adventures of Toad; and on the other hand, there are those chapters 
that explore human emotions � the emotions of fear, nostalgia, awe, wanderlust. 
The novel is notable for its mixture of mysticism, adventure, morality, and 
camaraderie and celebrated for its evocation of the nature of the Thames valley. 

Studying the syntactical stylistic devices in Kenneth Grahame�s �The Wind 
in the Willows�� we may state that these SDs give not only a synonymous way of 
rendering one and the same idea, but put a special stress on a certain part of 
utterance and leave highly aesthetic impact on the readers and hold longer 
emotional intensification on them. 

Some examples of repetition, one of the syntactical stylistic devices, are 
compared and juxtaposed in order to find differences and similarities between 
the original and the translation, and also to show how the translator sought to 
keep not only the structure, but also the style of the novel as it shows the writing 
style of the author. But as we know translation, besides being Splendour, is also 
Misery and sometimes we are faced to the untranslatability, and hence here the 
translator should try to find some other translation means in order to give the 
meaning of the original to the recipient. 

Within the language-as-a-system there established themselves certain 
definite types of relations between words, word-combinations, sentences and 
also between large spans of utterances. Stylistic syntactical patterns may be 
viewed as variants of the general syntactical models of the language and are 
more obvious and conspicuous if presented not as isolated elements or accidental 
usages, but as groups easily observable and leading themselves to generalization. 
The syntactical aspect of speech is nothing more than a definite combination of 
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grammatical forms, and in this sense the actual words used are essentially 
immaterial. Therefore syntactical relations are that aspect of speech, in which 
everything presents itself as actualization of potential and not merely the 
repetition of the ready-made.  

Repetition is an expressive means of a language used when the speaker is 
under the stress of strong emotion. It shows the state of mind of the speaker. 
When used as a stylistic device, repetition acquires quite different functions. 
Repetition is classified according to compositional patterns. If the repeated word 
or phrase comes at the beginning of two or more consecutive sentences, clauses 
or even phrases, then we have a repetition called anaphora. 

�This is the end of everything�(he said), �at last this is the end of the career 
of Toad, which is the same thing; the popular and handsome Toad, the rich and 
hospitable Toad, the Toad so free and careless and debonair. (p. 188)  
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The translator preserved the whole meaning of the message and also 
presented it more expressively than it is in the original whereas anaphora wasn�t 
preserved in the translation, because we can�t see the structure of anaphora in the 
Armenian equivalent. 

Here is also another example of anaphora where the Armenian translation 
can be taken as an absolute equivalent to the original, as the structure of 
anaphora can be clearly seen in the Armenian version as well.  

Early or late he�s always the same fellow. Always good-tempered, always 
glad to see you, always sorry when you go! (p. 65) 

-     ,   .  
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 : (  33) 
Epiphora (also called epistrophe), is simply the counterpart to anaphora. It 

is the repetition of the same word or words at the end of successive phrases, 
clauses or sentences, placing the emphasis on the last word in a phrase or 
sentence. 

What carts I shall fling carelessly into the ditch in the wake of my 
magnificent onset! Horrid little carts-common carts-canary-coloured carts! (p. 
77-78)    

-           `  
,       .    
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In the original example the structure of epiphora is clearly observed, as at 

the end of the second part of the sentence after each phrase we have the repeated 
word carts. But in the Armenian translation the structure of epiphora was 
preserved only partly, that is why we don�t have the same expressiveness in the 
translation as in the original. 

Repetition may also be arranged in the form of frame: the initial parts of the 
syntactical unit are repeated at the end of it as in the following example. 

 � I don�t talk about my river, you know I don�t, Toad. But I think about it,� 
he added pathentically, in a lower tone: �I think about it � all the time!� (p. 73) 

-      ,-   : - 
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In this example the expression I don�t talk is repeated at the beginning and 
also at the end of the sentence, though the word talk isn�t repeated at the end of 
the sentence, but semantically it has the same meaning. The Armenian 
translation can be taken as an absolute equivalent to the original. Moreover, in 
the Armenian version we have the repetition of the word which comes from the 
grammatical rules of the language. The same happens in the second part of the 
utterance. The English phrase I think about it is repeated twice, at the beginning 
and almost at the end of the original sentence whereas in the translated text we 
come across the repeated phrase strictly according to the rule of frame repetition. 

Among other compositional models of repetition is linking or reduplication 
(also known as anadiplosis). The structure of this device is the following: the last 
word or phrase of one part of an utterance is repeated at the beginning of the next 
part, thus hooking the two parts together. The writer, instead of moving on, 
seems to double back on his tracks and pick up his last word. 

And because I�ve just tried it-six months of it-and know it�s the best, here 
am I. footsore and hungry, tramping away from it, tramping southward, 
following the old call, back to the old life, the life which is mine and which will 
not let me go�. (p 220)  
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Both, in the original and in the Armenian equivalent we can clearly see the 
construction of the reduplication or anadiplosis, as the translator preserved the 
structure and also the meaning very accurately. That is why both examples are 
very impressive. In this sentence we not only have anadiplosis but also anaphora 
(tramping away from it, tramping southward). 

There are phrases containing repetition which have become lexical units of 
the English language, as on and on, over and over, again and again, more and 
more, and others. They all express repetition or continuing of the action, as in:  

The Mole was quiet for a minute or two. But he began to feel more and 
more jealous of Rat, sculling so strongly and so easily along, and his pride 
began to whisper that he could do it every bit as well. (p. 57) 

 -    ,    
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In the original we can see the repeated phrase more and more, but in the 
Armenian one we don�t have the same construction, as the translation has the 
equivalent at a different level (level shift)1. In the translation the translator 
changed the phrase more and more into the word . Though here we 
could preserve the construction of the original just adding to the word  
the phrase   , the present translation like the original, from the 
semantic point of view, expresses the continuation of the action. 

Another variety of repetition may be called synonymical repetition, which is 
the repetition of the same idea by using synonymous words and phrases, which 
by adding a slightly different nuance of meaning intensifies the impact of the 
utterance. And, of course, this kind of repetition is also found in �The Wind in 
the Willows�.   

Arriving within sight of his old home, he rested on his oars and surveyed the 
land cautiously. All seemed very peaceful and deserted and quiet. (p. 273)  

   `    
     , ,   

     : (  234) 
In the underlined phrase of the passage the adjectives peaceful, deserted and 

quiet present the same semantic features, as all the three adjectives show the state 
of being isolated. The Armenian translation can be taken as an absolute 

                                                 
1 Gabrielyan, S., Translation Studies Reader, Yerevan, 2007, p. 172 (J. Catford) 
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equivalent of the original as both the meaning and the structure of the original 
are preserved. 

Summing up it may be stated that the translator managed to preserve the 
majority of the main types of this device. So, we have the Armenian translation 
nearly with all of the sugar and spice of the original. 
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