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“Semiotics is a branch of communication theory that investigates sign systems

and the modes of representations that humans use to convey feelings, thoughts,

ideas and ideological concepts” (Eco 1976:5). Hence, each thing or object that surrounds

us can be used to convey a certain meaning. In the present article ornaments are taken as a

subject of a semiotic research. The scope of the observation is confined to two types of

ornaments:

1. pistil- harvest;

2. dragonlike ornaments.

“Pistil-harvest” ornaments go back to ancient times. But why are the internal parts of herbs

and plants paid attention to? “In Herodotus times male Phoenician date-palm branches were

hung from those of female branches. This period of artificial pollination arranged by people was

called the month of date-palms. In this month pagans celebrated and glorified the wedding cer-

emony of gods and goddesses” (îÇÙÇñÛ³½¨ 1931:215). This phenomenon is explained by the

fact that in ancient times plants served as the main source of food. Hence, human beings need-

ed to study what provided their existence and satisfied their biological needs.

Thus, after finding out why herbs have been the basic motives of the ornamental art

we are now to give their ideological explanations. “Pistil- harvest” ornaments, first of all,

stand for the concepts of fertility. For instance, the symbol of a hand and a twig is inter-

preted as a sign of fertility. In carpet weaving a hand of a god, of a king with a twig are

quite common as a sign of productivity, as a power that controls the process of growth.

Later, the twig became a magical stick in fairy tales, folk-tales, a ritual stick in real life, a

child with a twig during festivals, a virgin with a twig as a sign of the zodiac.

Here it should also be mentioned the meeting of st. Virgin and Gabriel that is regard-

ed as a matrimonial meeting between a male and a female as a result of which Jesus was

born. The twig with pistils in the hand of Jesus also has the same meaning of fertility. Later

this twig was transformed into a flower. The explanation of this will be given later.

Secondly, pistil- harvest ornaments symbolize women. Those were women who culti-

vated and dealt with herbs and, as a result, the notion of a flower was closely linked to that

of females. This is clearly seen in the song “Jan gyulum”:

§öáõÝç Ù³ÝÇß³Ï Ñ³ñëÝ»ñÁ,
Êáß-Ëáß »Õ³Ý ³ÕçÇÏÝ»ñÁ¦:

(². ØÝ³ó³Ï³ÝÛ³Ý §Ð³ÛÏ³Ï³Ý ½³ñ¹³ñí»ëï¦ ¿ç 4)

or

§âÇÝ-ãÇÝ Ñ³ñëÝ»ñ,
öáõÝç Ù³Ýáõß³Ï ³ÕçÁÏÝ»ñ¦:

(². ØÝ³ó³Ï³ÝÛ³Ý §Ð³ÛÏ³Ï³Ý ½³ñ¹³ñí»ëï¦ ¿ç 28)
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“Pistil- harvest” ornaments are depicted as flowers as well. Flowers express the mean-

ing of powers that protect people from evil. Two flowers are understood in a sense of a

couple that gives birth. That is the main reason for the toasts that we hear during wedding

ceremonies directed towards a bride and a groom. They are called as “flowers” who are

desired “to flourish and thrive, to have a strong family full of naughty children.” The cou-

ple is compared to forget-me-nots, snowdrops, pomegranates. But quite surprisingly there

are also cases when a flower is associated with a male who gets married.

²ÕçÏ³Ý ³ÝÑ³Ý·ëï³óÝáõÙ ¿ ÙÇ Í³ÕÇÏ.
Ì³ÕÇÏ Ù°¿ µáõë»ñ
î»ñ ßÇÝáõó í»ñ¨,
î»ñ ßÇÝáõó í»ñ¨,
Êûó ¿ñ ½áñÝ ½ÁÙÁ»½,
àõÙ ß³µ³ÃÁ Ù»Ï ÃáõÛÉ Ïï³ Ñ³Ùµáõñ»É, 
Ø»Ï ÍáóÁ ÙïÝ»É,

î³ñÇÝ Ù»Ï ÏïñÇ× å³ñ·¨»É¦:

(². ØÝ³ó³Ï³ÝÛ³Ý §Ð³ÛÏ³Ï³Ý ½³ñ¹³ñí»ëï¦ ¿ç 98)

Another widespread use of flowers is discovered through the deep study of king’s

crowns. On the coin with an image of Tigran II “the flower is found between a bird couple

that gives birth”. The crown of Artavazd II is decorated with circles located on triangles

that stand for petals of flowers. Women’s hats also have a form of a flower:

§¾ëûñ ÇÝã ûñ ¿, – áõñµ³Ã áõ å³ë ¿, 
²ÕçÇ°, ùá ·ÉáõË ³ñÍ³Ã Ã³ë ¿…
…²ÕçÇ°, ùá ·ÉáõË ³ñÍ³Ã» Ã³ëÇ,
Ìá ïÕ³, ùá ·ÉáõË ³ñÙ³ÉÇ ý³ñëÇ¦:

(Ø. ²µ»ÕÛ³Ý §ÄáÕáíñ¹³Ï³Ý Ë³ÕÇÏÝ»ñ¦ ¿ç 195)

On the belts there are buckles which are also “pistil-harvest” ornaments covered with

sprouts. In ancient times married girls and young women wore belts, hats, jewelleries with

flower-like images in order to be healthy and give birth to healthy children.

The image of buds as a sign of fertility and growth is another inseparable part of “pis-

til- harvest” ornaments. Buds were compared to single youngsters.

The next type of ornaments to interpret is “dragonlike” ornaments. The existence of

this ornament is explained by the fact that ancient tribes lived next to beasts, close to other

tribes. In order to survive they should hunt, fish. That process of meeting their requirements

was accompanied with fights for survival and, consequently, the fighting process should be

generalized through “the good and the evil”. If philology finds its expression of thoughts,

ideas through words, then the art of ornaments creates the respective images where the king

is portrayed as a totemic animal, an ancestor, “kenats tsar” and the evil got the image of

dragons, snakes and other monsters.

The evil powers were depicted in mythological dialogues and folk-tales as dragons,

monsters, snakes. The roots of those reasons date back to ancient times where those pow-

ers that were harmful to the economic- social life were considered as evil.
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The same picture is drawn in a number of stories where we see the incarnation of peo-

ple with their problems, troubles and anxiety. Through this story we come to the conclu-

sion that people turn to the help of supernatural evil powers when they thought that the

place where they lived was considered bad because of the evil sun, soil, water and air.

Besides those natural phenomena there are also secondary evil powers   as beasts. Wolves

are considered evil by cattle-breeders. They pray to their god to catch them:

§²É³ÉÇáë, ¶³É³ÉÇáë,
²Õ³ êï»÷³Ý, êï»÷³ÝÇáë,
Î³É»É »Ù, Ï³É»É »Ù,
êáõñµ ê³ñ·ëÇ ÓÇ áõ Óáñáí, 
²ëïí³Í³ÍÝÛ³ ù³Õóñ Ï³Ãáí,
àõÃ Ù³ïáí, »ñÏáõ µÃáí,
âáõÉ, Ï³ñÇ×, ãáõÉ¦:

(Ð. Ü³½³ñÛ³Ý §Ü³Ë³å³ß³ñÙáõÝù¦ ¿ç 47-48)

A prayer fights against beasts:

§àõÃ Ù³ïáí, »ñÏáõ µáÛÃáí,
¶³ÛÉÇÝ, ·³½³ÝÇÝ µ»ñ³Ý,
Î³ÉáõÇÝ, Ï³å ÙÁÝ³Ý¦:

(¶. êñí³ÝÓïÛ³Ýó §Ð³Ùáí-Ñáïáí¦ ¿ç 341)

It becomes clear that the evil were powers that had their influence on the working class

as their crops were damaged because of wars, natural disasters. They hated the image of a

water dragon. But why a water dragon? The thing is that the ancient Armenians lived in a

territory which was not rich with water and the amount of precipitations was not enough to

satisfy the needs of peasants. That is why the water dragon was associated with the evil as

the lack of something always makes it unknown and, as a result, a source of trouble.

In the course of time the image of a dragon was substituted by those who abused peo-

ple as it was done by farmers, clergymen, the rich. They were evil and in “horovel” the

names of the evil were mentioned:

§¶áõÃ³Ý, ·áõÃ³Ý, ³ëïí³Í³µ³Ý,
Ê»ñÝ áõ µ³ñÇÝ Ù»ñ Ù³×ÏíáñÇÝ
²½³å ³ÕçÇÏª áõÅïÝíáñÇÝ, 
ê¨ åáÉá½Ý»ñ – í³ñ¹³å»ïÝ»ñÇÝ,
ê¨ ÏáÕáåáõï – ï»ñï»ñÝ»ñÇÝ¦:

(². Ô³Ý³É³ÝÛ³Ý §Ð³ßï íÇß³å, ÏéíáÕ íÇß³å¦ ¿ç 83) 

To sum up, the world of ornaments is rich and broad. Everything in reality finds its

place among different types of ornaments. Ornaments are the aesthetic reflection of reali-

ty. Of course, in the course of time they have undergone modifications and got stylized. The

humanity needs to study them carefully, cherish them with care as they help humans to

understand their ancestors, their way of thinking. In many cases ornaments are keys to
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many solutions. Their examination helps people to become more aware and understand the

world that surrounds them.
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Ñåìèîòè÷åñêàÿ èíòåðïðåòàöèÿ àðìÿíñêèõ îðíàìåíòîâ
Ìèð îðíàìåíòîâ áîãàò è ìíîãîçíà÷åí, à èõ ñåìèîòè÷åñêàÿ èíòåðïðåòàöèÿ äîâîëü-

íî èíòåðåñíà. Â ñòàòüå ðàññìàòðèâàþòñÿ ïåñòèêî-ïëîäíûå è äðàêîíîïîõîæèå îðíàìåí-
òû è èõ ìàíèôåñòàöèè â áûòèå, â èñêóññòâå, à òàêæå â äâîðöîâîé  æèçíè è â ôîëüêëî-
ðå. Âñå ýòî ñòàíîâèòñÿ áîëåå ïîíÿòíûì è îáüÿñíèìûì áëàãîäàðÿ ñåìèîòè÷åñêîìó ìèðó
àðìÿíñêèõ îðíàìåíòîâ.
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