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ON THE EQUIVALENCE OF THE ARMENIAN
TRANSLATION OF CHARLES DICKENS’S
“OLIVER TWIST”

Translation is one of the communicative instruments by means of
which one can get in touch with foreign culture. It is a great art of
conveying messages from one culture to another. In our globalizing world
this magnificent tool gives an opportunity to peoples of many countries to
be aware of different social problems, traditional customs, cultural
differences and unifications. Since no two languages are identical, either
in the meanings given to corresponding symbols or in the ways in which
such symbols are arranged in phrases and sentences, it stands to reason
that there can be no absolute correspondence between languages. Hence,
there can be no fully exact translations. The total impact of a translation
may be reasonably close to the original, but there can be no identity in
detail /Nida, 1964/. It should be noted that, while transferring messages
from one language into another, great attention should be attached to the
problems related to the loss of meaning, so that the messages conveyed
be literary and exact, congruent to the receptor language. In compliance
with this, the competent translator should be aware of the characteristic
features of the language of the translation which have to be filled with
appropriate equivalent means to provide the same impression as the
original language implies. But, as we know, not always can we get the
perfect result, as there may be semantic and lexical changes due to
structural or meta-linguistic differences.

The subject matter of the present article deals with the problem of
equivalence in the Armenian translation of Charles Dickens’s “Oliver
Twist”. We shall trace how the translator tries to be close to the content
without any loss of meaning, how he helps the Armenian readers to make
the same journey as the English readers and how he transfers them to the
society where social inequality and injustice dominated, to the same
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world as the original one, where, in the person they can see the dreadful
treatment of orphans living in that society.

Charles Dickens strictly criticized the poverty and social
stratification of the Victorian society. During that period when Britain
was the major economic and political power of Europe, Dickens
emphasized the life of the neglected poor and deprived within the society.
He often described the exploitation and suffering of the poor and
denounced the public officials and rules that not only allowed such
abuses to exist, but to flourish as a result. Dickens developed a strong
social conscience, an ability to empathize with the victims of social and
economic injustices.

Dickens believed in the ethical and political power of literature, and
the novel in particular, and treated his fiction as a springboard for debates
about moral and social reforms.

Although his fiction was not politically subversive, he called to
relieve acute social abuses. He managed to make the Victorian public
opinion more aware of the conditions of the poor.

The great critic depicted persuasively the disorder, squalor, blight,
decay, and the human misery of a modern industrial city. His “Oliver
Twist” (1839), is an important manifestation of the Victorian social
conscience /Diniejko, 2012/. It shocked readers with its images of
poverty and crime: it destroyed the middle class polemics about
criminals, making any pretence to ignorance about what poverty entailed
impossible.

Now, on the basis of some excerpts and sentences, let us trace how
translator Arta Bazaryan achieved his goal to impress the Armenian
reader. The examples presented here are typical to the whole body of the
translation.

It was not until he was left alone in the silence and stillness
of the gloomy workshop of the undertaker, that Oliver gave way
to the feelings which the day’s treatment may be supposed
likely to have awakened in a mere child. He had listened to
their taunts with a look of contempt; he had borne the lash
without a cry; for he felt that pride swelling in his heart which
would have kept down a shriek to the last, though they had
roasted him alive. But now when there were none to see or
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hear him, he fell upon his knees on the floor; and, hiding his
face in his hands, wept such tears as God send for the credit of
our nature, few so young may ever have cause to pour out
before him (p.54).

Gy whw wjuntbn, nququnuaqnnoh dnwj] fuwlniph funp
rpjul dto dhkG-utGwly dGwny, Ohytpp wmtinh wykg hp
gqqugmultph nidtin hnpdwGphG, np ghptyyw wjn npudw
Jununmlphg htimn Ywpnn thG quppll] GnyGhuy dwliub
hngnid: ‘bpwlg wlwpqubplhpp Gu ubp tp wphwdwp-
hwpny. Gpw6Gg dYwmpwyh hwpdwobtphG nhiwgt] wG-
npunile, npnyhtinle Gpw uhpup wjGuhuh hywpumniphwip
tn hwdwlywo, np Gw hptl pnyp skp mytp wlqud dhy wnp-
dwyt;: Pwyg wydl, fp fugh quphompbih JeGmprul dby,
tpbjuwG oGYh BYwy hwwmwyhlb, tpym dtnptpny tpkup
owolytg L ulutg nunlnptl wpunwuyt): Onn wunyjwo, h
ubtip dwpnnipjul yuwwyh, fulwjh fdwld wldby wmumud-
GbphG wynpwl quinlnpiymb dupwlbnig (ke 293):

In this excerpt, the process of transfer involves an analytical
redistribution of the components: “stillness”, which means the quality of
being quiet and not moving, is replaced by another word-class — adjective
lunpp — (deep), just to emphasize the silence of the gloomy workhouse.
Then, the expression “a mere child”, where the author wants to show how
small that boy was, is reworded by btpkuwgh hngnud, again the
adjective of the word group “mere child” is replaced by the noun hngnud,
which is more impressive than the collocation in the source language.
The clause “though they have roasted him alive” is missing in the
Armenian variant, the clause “where there were none to see and hear” is
transferred t0 — «hp jugh quphnipth dkunipjut dke», where the
translator employs the case of an allusion just to complete the picture of
the state of the poor boy, thus making it more impressive for the
Armenian reader, depicting how lonely, apart from his sufferings, that
young orphan was in the whole world.

“Young” is translated as «mudtn wpwpsdubp», “have cause to pour
out” as «utiwgh wynpwt npunimpnit Lwpwljtinig», which sound
more expressive. The translator has applied these means of translation to
convey the message of the original and to interest the Armenian reader.
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In short, the wily old Jew had the boy in his toils.
Having prepared his mind, by solitude and gloom to prefer any
society to the companionship of his own sad thoughts in such
a dreary place, he was now slowly instilling into his soul the
poison which he hoped would blacken it, and change its hue
for ever (p. 155).

hG; Ywpnn tp wlty fubnd Gpbfuwb: Umuy Ep G
Znowuqunp, wrwyby Lu dmwjy LhG Gl alynn dupbpp: bu
uljutg nplk pGYtpuygnipniG GwhupGupb] wyny wwloughg
m pufuomn hGwlmpyuln: <pbwl htilg win by gulilugly
kp pp Bptpuyhl hngm wdpnge vwunlmpyudp, L wjdd Gpu
Ut Yuphy wn Ywphy popmd Ip w)G dwndp, np fuwpwptint
tp tptluwgh yapn hnghG L GnwG gonpunjwl tp JunnGbmn
wnhwytun (L9 395):

In this extract the translator tries to be close to the text, but has done
several creative changes, as the lexical units of this message do not
correspond to the meaning of the original. They do not designate the
presumed referents. The translator goes through a seemingly roundabout
process of analysis, transfer and restructuring. When Dickens describes
that young Oliver was now fully under the wily Jew’s tutelage (the wily
old Jew had the boy in his toils), the translator transfers it as «hly Jupnn
Ep wl) Jubtind bpklowiy, actually he has not conveyed the exact
meaning. By restructuring and rewording the context grammatically and
lexically the translator describes the orphan’s state.

He has replaced “his own sad thoughts in such a dreary place” by
«nuyy Ep tpw oppwwqunp, wnwyl] bu dnwy thtt tpwb uony
Uwnpkpp», by means of the repetition of the word «uUnwp» the translator
tries to emphasize the message of the source language. The expression
“solitude and gloom” is translated as «wmwlowihg n1 pwpénn
Uktwlynipjniy, the noun “gloom”, which means “a feeling of being sad
and without hope; almost total darkness”, is replaced by adjectives
«inwipwi hg n1 pufusnuny. We witness the case of transposition here.

The expression «hptiwl htiGg wyn £ guGlugl) tp hp hptywjhG
hngm wipnn9 uwuwmynipjwipy, is the presumed expression of “the
wily Jew had the boy in his toils” in the analyzed version, just to make
the Armenian reader feel the horrible state of the boy.
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The verb “to instil”, which means “to gradually make sb feel, think
or behave in a particular way over a period of time”, is conveyed by the
translator as «pnpnud Ep», which has another meaning, and has not
transferred the exact meaning of the original text, thus losing the author’s
idea.

The phrase “would change its hue” is replaced by «juwpwntin tp
tptfuwgh yshwn hnghG U GpwG Ynpuunywl tp dwwnGhny, which is
more impressive for the Armenian reader, as the Armenian reader would
never say «thnfutip hngnt npuyp/qniyGpy»:

Below another example of translation equivalence is presented.

But these impertinences were speedily checked by the
evidence of the surgeon and the testimony of the beadle (p. 5).

Pnnp wyu jppmpyniG6Epp, vwlw)G, hulnyG yuubgynud
thG pdzif gniginiGpny L phnpzh Jqujnipjudp (k9 242):

In this sentence we have the case of equivalent translation, where
the translator has conveyed the exact message of the original. However,
the noun “impertinences”, which sounds in English not so strong as in the
translation, is expressed by the Armenian variant of «ppmipjniGGtp» — a
more pejorative word, to stress the idea of the original. The noun
“beadle” is translated as «phnp», which is a case of calque, though in the
footnotes to the text the translator gives the definition of the word as
«umnpunuu yuwwmnljw ofunidy», to make it understandable for the
Armenian reader, while the word “surgeon” which means «Jhpwpntjd»
is conveyed as «pdhpl»: here the translator has retained the old
translation of this word.

About noon next day, when the Dodger and Master Bates
had gone out to pursue their customary avocations, Mr. Fagin
took the opportunity of reading Oliver a long lecture on the
crying sin of ingratitude: of which he clearly demonstrated he
had been guilty, to no ordinary extent, he willfully absenting
himself from the society of his anxious friends; and still more,
in endeavouring to escape from them after so much trouble
and expense had been incurred in his recovery (p. 147).

{wonnn opp, Jhuopyw dnw, tipp hptilg unynpuywG wp-
JuuwnnulGph hwiwp Unwhwyp b Jwpybn Rtjpup wmwlhg

nnipu thG GYbp, dhunp btighlp, wehphg oquytiny, wuyt-
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pufunmpjwl whpunfbyh dtnph ynpgp kpljwp pupng Yup-
nug O1hytph qifuhG, wubny, pb (w swilwqulg Stnunp
tn hp hnquuwp pwptjwdGtph pGytpwlygnpmihg judw-
ynp htinwgwo (hGEm ywwdwnny, dwlwywln, tpp wyn
pwptyudlbpn wylpwl GenmpmiGGtp thG Yptp L dwjuubph
ww thG pGyt Gpu wywphGiwG hwdwn (ke 386):

In the above excerpt the translator generally tries to be close to the
original, though we witness several alterations. First, the word “avo-
cation” is transferred as «wpfumwnwtip», which is not the exact meaning
of the word of «uhpwé qpununtup». While, “crying sin” is translated as
«wmipuyjh Utnp», which sounds stronger than is its literal translation —
«anunulnn Utnp». Then, the idea of the verb “demonstrated” is
conveyed in quite a different way — as «suthwmquig», and, finally, in the
translation variant the whole idea of the phrase “in endeavouring to
escape” is missing, which weakens the idea of the original. Though the
translator has omitted a phrase and has done several alterations in his
translation, he has made the author’s intention comprehensible.

Based on the study of these and many other examples and their
translations we may assume that Arta Bazaryan generally has achieved
his goal. He has taken into consideration the cultural, historical, social
information relating to the author and his work. The translator has applied
the translation procedures of analysis, calque, transposition and
restructuring. Still he has done several alterations, which would be more
appealing to the Armenian mentality and psychology.
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0. UGLhL3UVL — Q. hphlup «Ojujbpn Oujfunnh wpliuoGhpmy
Jbygh pupguulbmpyul hwdwpdbpmpyulG pompe. — Unyyl hnnguon
pGlnwd £ “FhptiGuh «Orhytp Byhumh wpywobtpp» Yytwyh pwpqiwln-
pjul hwiwpdbpnipjul dh pwpp hwpgbp: QumdGuuhpnipniGp gnyg L
wnwihu, np pwpquwlhyp Yhpwntp £ pupgdwlwywl wpybunh npn)
hGwnGtp, hGywhupp GG pwnwwywwmdtinip, hwdwpdbplbipn L wyG,
npnlp hGwpwynpmpynmG GG wnybtp Gpwl hwy pGptipgnnhG thnfuwlghy
Jtiwh pnulnuyuyhG b ndwlwl wipnnonipjniln:

P. MEJIMKSAH — 06 skéusanenmuocmu nepeeooa nosecmu 4. /luk-
kenca “Ilpuxnwouenus Onueepa Teucma”. — B crathe paccmaTpuBaeTcs
PS4 BOIIPOCOB 3KBUBAJIEHTHOCTH mepeBoaa noBectu “Ilpuximouenus Onu-
Bepa TBucra”. Pe3ynmbTaThl HCCIICTOBAHUS TOKA3BIBAIOT, YTO MEPEBOIUUK C
MTOMOIIBIO PSAa TIPUEMOB, TAKUX KaK KaJbKHPOBaHWE, aHAJIOTH H T.II. CyMel
nepeaaTh apMIHCKOMY YUTATENIO CTHIIb U 3aMBICENT aBTOpA.
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