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 Translation is one of the communicative instruments by means of 

which one can get in touch with foreign culture. It is a great art of 

conveying messages from one culture to another. In our globalizing world 

this magnificent tool gives an opportunity to peoples of many countries to 

be aware of different social problems, traditional customs, cultural 

differences and unifications. Since no two languages are identical, either 

in the meanings given to corresponding symbols or in the ways in which 

such symbols are arranged in phrases and sentences, it stands to reason 

that there can be no absolute correspondence between languages. Hence, 

there can be no fully exact translations. The total impact of a translation 

may be reasonably close to the original, but there can be no identity in 

detail /Nida, 1964/. It should be noted that, while transferring messages 

from one language into another, great attention should be attached to the 

problems related to the loss of meaning, so that the messages conveyed 

be literary and exact, congruent to the receptor language. In compliance 

with this, the competent translator should be aware of the characteristic 

features of the language of the translation which have to be filled with 

appropriate equivalent means to provide the same impression as the 

original language implies. But, as we know, not always can we get the 

perfect result, as there may be semantic and lexical changes due to 

structural or meta-linguistic differences. 

 The subject matter of the present article deals with the problem of 

equivalence in the Armenian translation of Charles Dickens’s “Oliver 

Twist”. We shall trace how the translator tries to be close to the content 

without any loss of meaning, how he helps the Armenian readers to make 

the same journey as the English readers and how he transfers them to the 

society where social inequality and injustice dominated, to the same 
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world as the original one, where, in the person they can see the dreadful 

treatment of orphans living in that society.  

 Charles Dickens strictly criticized the poverty and social 

stratification of the Victorian society. During that period when Britain 

was the major economic and political power of Europe, Dickens 

emphasized the life of the neglected poor and deprived within the society. 

He often described the exploitation and suffering of the poor and 

denounced the public officials and rules that not only allowed such 

abuses to exist, but to flourish as a result. Dickens developed a strong 

social conscience, an ability to empathize with the victims of social and 

economic injustices. 

 Dickens believed in the ethical and political power of literature, and 

the novel in particular, and treated his fiction as a springboard for debates 

about moral and social reforms.  

 Although his fiction was not politically subversive, he called to 

relieve acute social abuses. He managed to make the Victorian public 

opinion more aware of the conditions of the poor.  

The great critic depicted persuasively the disorder, squalor, blight, 

decay, and the human misery of a modern industrial city. His “Oliver 

Twist” (1839), is an important manifestation of the Victorian social 

conscience /Diniejko, 2012/. It shocked readers with its images of 

poverty and crime: it destroyed the middle class polemics about 

criminals, making any pretence to ignorance about what poverty entailed 

impossible. 

 Now, on the basis of some excerpts and sentences, let us trace how 

translator Arta Bazaryan achieved his goal to impress the Armenian 

reader. The examples presented here are typical to the whole body of the 

translation. 

It was not until he was left alone in the silence and stillness 

of the gloomy workshop of the undertaker, that Oliver gave way 

to the feelings which the day’s treatment may be supposed 

likely to have awakened in a mere child. He had listened to 

their taunts with a look of contempt; he had borne the lash 

without a cry; for he felt that pride swelling in his heart which 

would have kept down a shriek to the last, though they had 

roasted him alive. But now when there were none to see or 
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hear him, he fell upon his knees on the floor; and, hiding his 

face in his hands, wept such tears as God send for the credit of 

our nature, few so young may ever have cause to pour out 

before him (p.54). 

ºí ³Ñ³ ³Ûëï»Õ, ¹³·³Õ³·áñÍÇ Ùé³ÛÉ Ë³ÝáõÃÇ Ëáñ 

ÉéáõÃÛ³Ý Ù»ç Ù»Ý-Ù»Ý³Ï ÙÝ³Éáí, úÉÇí»ñÁ ï»ÕÇ ïí»ó Çñ 

½·³óáõÙÝ»ñÇ áõÅ»Õ ÑáñÓ³ÝùÇÝ, áñ ó»ñ»Ïí³ ³Û¹ ¹³Å³Ý 

í³ñÙáõÝùÇó Ñ»ïá Ï³ñáÕ ¿ÇÝ ½³ñÃÝ»É ÝáõÛÝÇëÏ Ù³ÝÏ³Ý 

Ñá·áõÙ: Üñ³Ýó ³Ý³ñ·³ÝùÝ»ñÁ Ý³ Éë»É ¿ñ ³ñÑ³Ù³ñ-

Ñ³Ýùáí. Ýñ³Ýó Ùïñ³ÏÇ Ñ³ñí³ÍÝ»ñÇÝ ¹ÇÙ³ó»É ³Ý-

ïñïáõÝç, áñáíÑ»ï¨ Ýñ³ ëÇñïÁ ³ÛÝåÇëÇ Ñå³ñïáõÃÇ³Ùµ 

¿ñ Ñ³Ù³Ïí³Í, áñ Ý³ Çñ»Ý ÃáõÛÉ ã¿ñ ïí»É ³Ý·³Ù ×Çã ³ñ-

Ó³Ï»É: ´³Ûó ³ÛÅÙ, Çñ ËóÇ ½³ñÑáõñ»ÉÇ Ù»ÝáõÃÛ³Ý Ù»ç, 

»ñ»Ë³Ý ÍÝÏÇ »Ï³í Ñ³ï³ÏÇÝ, »ñÏáõ Ó»éù»ñáí »ñ»ëÁ 

Í³ÍÏ»ó ¨ ëÏë»ó ¹³éÝáñ»Ý ³ñï³ëí»É: ÂáÕ ³ëïí³Í, Ç 

ë»ñ Ù³ñ¹ÏáõÃÛ³Ý å³ïíÇ, ËÝ³ÛÇ ÝÙ³Ý ³ÝÙ»Õ ³ñ³ñ³Í-

Ý»ñÇÝ ³Û¹ù³Ý ¹³éÝáõÃÛáõÝ ×³ß³Ï»Éáõó (¿ç 293): 

In this excerpt, the process of transfer involves an analytical 

redistribution of the components: “stillness”, which means the quality of 

being quiet and not moving, is replaced by another word-class – adjective 

խորը – (deep), just to emphasize the silence of the gloomy workhouse. 

Then, the expression “a mere child”, where the author wants to show how 

small that boy was, is reworded by երեխայի հոգում, again the 

adjective of the word group “mere child” is replaced by the noun հոգում, 

which is more impressive than the collocation in the source language. 

The clause “though they have roasted him alive” is missing in the 

Armenian variant, the clause “where there were none to see and hear” is 

transferred to – «իր խցի զարհուրելի մենության մեջ», where the 

translator employs the case of an allusion just to complete the picture of 

the state of the poor boy, thus making it more impressive for the 

Armenian reader, depicting how lonely, apart from his sufferings, that 

young orphan was in the whole world. 

“Young” is translated as «անմեղ արարծներ», “have cause to pour 

out” as «խնայի այդքան դառնություն ճաշակելուց», which sound 

more expressive. The translator has applied these means of translation to 

convey the message of the original and to interest the Armenian reader.  
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 In short, the wily old Jew had the boy in his toils. 

Having prepared his mind, by solitude and gloom to prefer any 

society to the companionship of his own sad thoughts in such 

a dreary place, he was now slowly instilling into his soul the 

poison which he hoped would blacken it, and change its hue 

for ever (p. 155). 

 ÆÝã Ï³ñáÕ ¿ñ ³Ý»É Ë»Õ× »ñ»Ë³Ý: Øé³ÛÉ ¿ñ Ýñ³ 

ßñç³å³ïÁ, ³é³í»É ¨ë Ùé³ÛÉ ¿ÇÝ Ýñ³Ý ×ÝßáÕ Ùïù»ñÁ: Ü³ 

ëÏë»ó áñ¨¿ ÁÝÏ»ñ³ÏóáõÃÛáõÝ Ý³ËÁÝïñ»É ³Û¹ ï³Ýç³ÉÇó 

áõ Ã³ËÍáï Ù»Ý³ÏáõÃÛ³ÝÁ: Ðñ»³Ý Ñ»Ýó ³Û¹ ¿É ó³ÝÏ³ó»É 

¿ñ Çñ Ññ»ß³ÛÇÝ Ñá·áõ ³ÙµáÕç ë³ëïÏáõÃÛ³Ùµ, ¨ ³ÛÅÙ Ýñ³ 

Ù»ç Ï³ÃÇÉ ³é Ï³ÃÇÉ ÃáñáõÙ ¿ñ ³ÛÝ Ù³ÕÓÁ, áñ Ë³Ã³ñ»Éáõ 

¿ñ »ñ»Ë³ÛÇ í×Çï Ñá·ÇÝ ¨ Ýñ³Ý ÏáñëïÛ³Ý ¿ñ Ù³ïÝ»Éáõ 

³éÑ³í»ï (¿ç 395): 

 In this extract the translator tries to be close to the text, but has done 

several creative changes, as the lexical units of this message do not 

correspond to the meaning of the original. They do not designate the 

presumed referents. The translator goes through a seemingly roundabout 

process of analysis, transfer and restructuring. When Dickens describes 

that young Oliver was now fully under the wily Jew’s tutelage (the wily 

old Jew had the boy in his toils), the translator transfers it as «ինչ կարող 

էր անել խեղճ երեխան», actually he has not conveyed the exact 

meaning. By restructuring and rewording the context grammatically and 

lexically the translator describes the orphan’s state.  

He has replaced “his own sad thoughts in such a dreary place” by 

«մռայլ էր նրա շրջապատը, առավել ևս մռայլ էին նրան ճնշող 

մտքերը», by means of the repetition of the word «մռայլ» the translator 

tries to emphasize the message of the source language. The expression 

“solitude and gloom” is translated as «տանջալից ու թախծոտ 

մենակություն», the noun “gloom”, which means “a feeling of being sad 

and without hope; almost total darkness”, is replaced by adjectives 

«տանջալից ու թախծոտ». We witness the case of transposition here.  

The expression «hñ»³Ý Ñ»Ýó ³Û¹ ¿É ó³ÝÏ³ó»É ¿ñ Çñ Ññ»ß³ÛÇÝ 

Ñá·áõ ³ÙµáÕç ë³ëïÏáõÃÛ³Ùµ», is the presumed expression of “the 

wily Jew had the boy in his toils” in the analyzed version, just to make 

the Armenian reader feel the horrible state of the boy.  
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The verb “to instil”, which means “to gradually make sb feel, think 

or behave in a particular way over a period of time”, is conveyed by the 

translator as «թորում էր», which has another meaning, and has not 

transferred the exact meaning of the original text, thus losing the author’s 

idea.  

The phrase “would change its hue” is replaced by «Ë³Ã³ñ»Éáõ ¿ñ 

»ñ»Ë³ÛÇ í×Çï Ñá·ÇÝ ¨ Ýñ³Ý ÏáñëïÛ³Ý ¿ñ Ù³ïÝ»Éáõ», which is 

more impressive for the Armenian reader, as the Armenian reader would 

never say «÷áË»É há·áõ áñ³ÏÁ/·áõÛÝÁ»:  

 Below another example of translation equivalence is presented. 

 But these impertinences were speedily checked by the 

evidence of the surgeon and the testimony of the beadle (p. 5). 

 ´áÉáñ ³Ûë ÉñµáõÃÛáõÝÝ»ñÁ, ë³Ï³ÛÝ, ÇëÏáõÛÝ Ï³ë»óíáõÙ 

¿ÇÝ µÅßÏÇ óáõóÙáõÝùáí ¨ µÇ¹ÁÉÇ íÏ³ÛáõÃÛ³Ùµ (¿ç 242): 

In this sentence we have the case of equivalent translation, where 

the translator has conveyed the exact message of the original. However, 

the noun “impertinences”, which sounds in English not so strong as in the 

translation, is expressed by the Armenian variant of «ÉñµáõÃÛáõÝÝ»ñ» – a 

more pejorative word, to stress the idea of the original. The noun 

“beadle” is translated as §µÇ¹ÁÉ», which is a case of calque, though in the 

footnotes to the text the translator gives the definition of the word as 

«ëïáñ³¹³ë å³ßïáÝÛ³ ÍËáõÙ», to make it understandable for the 

Armenian reader, while the word “surgeon” which means «íÇñ³µáõÛÅ» 

is conveyed as «բժիշկ»: here the translator has retained the old 

translation of this word.  

 About noon next day, when the Dodger and Master Bates 

had gone out to pursue their customary avocations, Mr. Fagin 

took the opportunity of reading Oliver a long lecture on the 

crying sin of ingratitude: of which he clearly demonstrated he 

had been guilty, to no ordinary extent, he willfully absenting 

himself from the society of his anxious friends; and still more, 

in endeavouring to escape from them after so much trouble 

and expense had been incurred in his recovery (p. 147). 

Ð³çáñ¹ ûñÁ, Ï»ëûñí³ Ùáï, »ñµ Çñ»Ýó ëáíáñ³Ï³Ý ³ß-

Ë³ï³ÝùÇ Ñ³Ù³ñ êï³Ñ³ÏÁ ¨ ì³ñå»ï ´»ÛÃëÁ ï³ÝÇó 
¹áõñë ¿ÇÝ »Ï»É, ÙÇëïñ ü»·ÇÝÁ, ³éÇÃÇó û·ïí»Éáí, ³å»-
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ñ³ËïáõÃÛ³Ý ³Ýù³í»ÉÇ Ù»ÕùÇ ßáõñçÁ »ñÏ³ñ ù³ñá½ Ï³ñ-

¹³ó úÉÇí»ñÇ ·ÉËÇÝ, ³ë»Éáí, Ã» Ý³ ã³÷³½³Ýó Ù»Õ³íáñ 
¿ñ Çñ Ñá·³ï³ñ µ³ñ»Ï³ÙÝ»ñÇ ÁÝÏ»ñ³ÏóáõÃÛáõÝÇó Ï³Ù³-

íáñ Ñ»é³ó³Í ÉÇÝ»Éáõ å³ï×³éáí, Ù³Ý³í³Ý¹, »ñµ ³Û¹ 
µ³ñ»Ï³ÙÝ»ñÁ ³ÛÝù³Ý Ý»ÕáõÃÛáõÝÝ»ñ ¿ÇÝ Ïñ»É ¨ Í³Ëë»ñÇ 
ï³Ï ¿ÇÝ ÁÝÏ»É Ýñ³ ³å³ùÇÝÙ³Ý Ñ³Ù³ñ (¿ç 386):  

 In the above excerpt the translator generally tries to be close to the 

original, though we witness several alterations. First, the word “avo-

cation” is transferred as «աշխատանք», which is not the exact meaning 

of the word of «սիրած զբաղմունք». While, “crying sin” is translated as 

«անքավելի մեղք», which sounds stronger than is its literal translation – 

«աղաղակող մեղք». Then, the idea of the verb “demonstrated” is 

conveyed in quite a different way – as «չափազանց», and, finally, in the 

translation variant the whole idea of the phrase “in endeavouring to 

escape” is missing, which weakens the idea of the original. Though the 

translator has omitted a phrase and has done several alterations in his 

translation, he has made the author’s intention comprehensible. 

Based on the study of these and many other examples and their 

translations we may assume that Arta Bazaryan generally has achieved 

his goal. He has taken into consideration the cultural, historical, social 

information relating to the author and his work. The translator has applied 

the translation procedures of analysis, calque, transposition and 

restructuring. Still he has done several alterations, which would be more 

appealing to the Armenian mentality and psychology.  
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è. ØºÈÆøÚ²Ü – â. ¸Çù»ÝëÇ §úÉÇí»ñ ÂíÇëïÇ ³ñÏ³ÍÝ»ñÁ¦ 
í»åÇ Ã³ñ·Ù³ÝáõÃÛ³Ý Ñ³Ù³ñÅ»ùáõÃÛ³Ý ßáõñç. – êáõÛÝ Ñá¹í³ÍÁ 
ùÝÝáõÙ ¿ ¸Çù»ÝëÇ §úÉÇí»ñ ÂíÇëïÇ ³ñÏ³ÍÝ»ñÁ¦ í»åÇ Ã³ñ·Ù³Ýáõ-

ÃÛ³Ý Ñ³Ù³ñÅ»ùáõÃÛ³Ý ÙÇ ß³ñù Ñ³ñó»ñ: àõëáõÙÝ³ëÇñáõÃÛáõÝÁ óáõÛó ¿ 
ï³ÉÇë, áñ Ã³ñ·Ù³ÝÇãÁ ÏÇñ³é»É ¿ Ã³ñ·Ù³Ý³Ï³Ý ³ñí»ëïÇ áñáß 
ÑÝ³ñÝ»ñ, ÇÝãåÇëÇù »Ý µ³é³å³ï×»ÝáõÙÁ, Ñ³Ù³ñÅ»ùÝ»ñÁ ¨ ³ÛÉÝ, 
áñáÝù ÑÝ³ñ³íáñáõÃÛáõÝ »Ý ïí»É Ýñ³Ý Ñ³Û ÁÝÃ»ñóáÕÇÝ ÷áË³Ýó»É 
í»åÇ µáí³Ý¹³Ï³ÛÇÝ ¨ á×³Ï³Ý ³ÙµáÕçáõÃÛáõÝÁ: 

 

Р. МЕЛИКЯН – Об эквивалентности перевода повести Ч. Дик-

кенса “Приключения Оливера Твиста”. – В статье рассматривается 

ряд вопросов эквивалентности перевода повести “Приключения Оли-

вера Твиста”. Результаты исследования показывают, что переводчик с 

помощью ряда приемов, таких как калькирование, аналоги и т.п. сумел 

передать армянскому читателю стиль и замысел автора. 

 

  


