‘LuphGl FUUNULBUL
Gplubh whuwlju G hwdwjuwmul

YhUULEATUU GLULUSNAUYUL bNUNAUYTL UUSEN

Swljugwo 1Lqyny hwnnprpuygytihu” hwnnppugwghl hpup-
duwlhg YwhJwo, hwnnppujgnipjul dnmwnpmipjnilip Jupnn L wp-
wnwhwjnyt dh nhiypnd ninuyhnpbb jud pugwhwjm Yhpwny, huy
dtl wyp nhiypnd pnnupyquwo, «wllGuwpyitnh» wmtupny, npnlp ww-
hwomu GG ympophGuy Yytipdwliniy:

Uunyypl mnnuyh £ wyl nhypmd, tpp fununnl wumd £ wjG, hGy
Gw p Guwwh nGh: UwuyG, hGywbu Gymd £ 2. Utpp, dhpw sk, np
(whiwnwumpjwl hdwuwnhg Jupbih £ guwmby, pb b6y £ nignid wubp
fununnp: Uunypl wlnmnuyh L wyl nbypmd, tpp dh hynyninhy
wlunp hpwywlwgynd E Wby wyp hynYnunphy wymp dhongny /Cepib,
1986: 196/: Ninnuyh fununnuywl wymbpmy wunyph pdwunwhG
Gywlwynpnilp hwipGylmy £ gnpowpwlwlwlh htwm, huy wlnin-
nuih wlywmbpmd gpubp ;6 hwdpllyind: Wennnuyh fununqujub
wlunmd wnljw GG hwunnppujguub Guyuumwih winmnuyh wpnw-
hwjmdwl npnpwyh YuyniG dubip, wyuhlpl wjlGuhuh (tqquywl wp-
nwhwjnmpmGitp, npnlp, Wwhwywiting hptlg wnwelGwjhl, nin-
nuyh GruwlGwlynmpjnlp, ywppbpwpwp fhpunymd 6 Guwl dh Gpy-
pnpn Guuwwnwl wpunwhwjnbm hwdiwp: Uenimnujh jununquiyjwG
wlunmd hhdiGwlwb pynyninhy mdp shgnpwlmd b Gpypnpmpuyul
hunynmunpy mdny: {piGwlwl hynyninhy mdp sh hwdwyuwnmwu-
fuwlnd hwnnppuiygiwG hpuwyhdwyh, h6s6 b mGyGgphG vnhwnud £
thlunpb] wunyph hpwywl hdwuwnn:

Guhijwo wunyph vk npujuwl qGwhwmnqujul hinyph Ghp-
JuwjwugywonipniGhg nit ngpu wlinmnuyhnipjul wunhdwlhg' htinmw-
gnunuwliwl Gmph Ytpmompmbp hGwpwynpmpymG L wmwihu
wnw(dluglbn winnnuih pwpuntuwlwl wymbph htnlgw) nb-
uwlGtipp.

1) jhuwGbpwyw fununnuyul wywnmbp, npnlp ywpniGwymy GG
nmujuwl qGwhwnwlwbh hdnyp, vwlw)l hwinbu G0 quihu fupw-
Juntuww G wywmbphG ny hwnny JunnygGtipny, hhdGuuwlnd® hwp-
gwlwl GwuwnuwumpnGGtpny:
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2) Jununnuljwl wyuntp, npnlp ywpniwynd b6 qGwhwniwb
wlnmnnuyh wun jplbp:

3) Lhpwyw fununnuijul wlywmtip, npngmy fupwfuniuwlpn funu-
pwjhl wpmwhwjmnd sh vnwlng, Guybnwihl Gwuwnuunipjwl
(whuwnpnypp nwppbpynud t GGpwnpynn wlimnnuyhhg, ngpu hjn-
Ununhy gnpownniypp hpwliwlgynmd £ dhwyl npnpwih hwdwwnmbpu-
nniy:

NuumiGwupptilp Jhuwlbpwliw fununnujub wlnbppn wnwyby
dwlpwdwub: Fhnwnpytlp dh pwlh ophGwy, npuntin qGwhwwnnu-
Juwl wymp wpnmwhwjmynid £ hwpguul junnygny.

1) “And don’t you look lovely, our Em?”
“ Why, thank you, darling” (Bradford, 1981).

2) “Blast,” he said ... looking her up and down. “Who looks a right
little stunner then?”
“You don’t look so bad yourself” (Sheringham, 1991).

3) “You are pretty now,” he said to Maria. “Have they told thee how
pretty?”
“Thank you very much” (Hemingway, 1981).

Uunypltinp 4lny hwpguyuwi GG, vwyw)l hptlghg ny pt wmbnt-
JuwwuynipjulG hwpgnd 6 Ghpluwjwuglnid, wy juunwnpnd GG gGuwhw-
nnnuul gnpownnijp: <wugbwwmbptpp hwdwywumwufuwG duny GG
nGyund myjw fjununnuijul wynmbtpp' vhyGwpwGbng npwlp np-
whtu hwinjwunumpjniGGtin, hGsh Jun wwywgnygl L Gpuwlg funu-
pwjhlG wpdwquipp. Gpwfunmhpl nt thnfuwnupd hwdénjuiununt-
pmilp: Uyuwhuny hwpguyuw6 GuwhiunuwunipniGitpp hwpgwywG
(pwlwlmpjnilhg pwgh Jupnn GG wpnmwhwjnby Gl wy GQulw-
YnipjniGGtin:

Lwonpn tpyfununipjul vt9 hwpguwywl wumjplGbph pwnwgh
hdwunG wnwGdGwlmd £ fjununnh hwnnpnujgujuwl hpwywb tnw-

nnnipjnilhg:

“How was I to know that I was going to meet a raging beauty?”
“Now what am I to say to that?”

“Nothing, leave me to do the talking and I’ll say it over and over
again.” (Maugham, 1997)
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Jwnnppujguyul dwjuppuymd quwynp  Guuwnuunipjwl
wpnwhwnwo mtntuunynmpniip wiyuplop £: U6 wphwdwphnd
E Gwl htpnunithhG, nid hwdwp Juplnp £ dhwjl6 vnnpunuuwub
Gwhiwnuumpjul dte wuwpniGuyynn wmbntuwwynipmbp: {wupguw-
Jwl wunypp sh wpnwhwjnmd hp hpiGwyw6 GpuwGwynipmiln:
Mopnymunhy wqpbgnpml b wpunwhwjmmd wunyph  Gpypopn
hwunjwop, nph hynynunpy GQuGuwynmpniGp hwiqmd £t “You are a
raging beauty” hwanjuununipjuln: Gpp funununG wumd £ “7I°l say it
over and over again” , (Gw GQwwh niGh htlGg wjn hwdnjwfununi-
pjniln:

Uunyypp Junpnn L (h6h gGuwhwnnnqujul, vwiuw)l upnn & Gl
wjnuhuhG shG6], vwiuwyG hp Juwongywopmd qlGwhwnnquyul
wmwpnptin wunpmGuyt), hGswybu opphGuy” She bought a beautiful dress.

bGywtiu gniyg £ mwhu Gynipp, npny wunyypltin, npnlp hpklg vbe
wuwpniGuwlind 66 qGwhwwnnnujub gpuiwl pwununppy, fununnhG
hGwpwynpuipjml G0 wnwhu Shwdwdwlwly tpynt dnwnpnipjndd
hpwywlwglt]” quunwpt] npnpwyh hpninunhy wynm L fupwjuniuw-
Juwl wpnwhwymmpymb wit:

Uu Jud wjl dnwnpmpjul wnwolwhtppnipjnlp Juwpnn E
thnfuyty yuhujwo wjl Guuwwmwlhg, nphlG htmwdinun £ fununnp:

“Herman, you didn’t tell Jenny was a beauty” (Ellis, 1991).

Syjwy phiwypnd hwnnpynn mtntwwnynpnilip L Snwnpnipjni-
(p hwywunwt GG dEyp dynwuhG: UpnwphlGhg wunypp GdwG £ hwG-
nhiwlnmpjwl, vwiuw)l hpwyhdwyhg wywnpq L gunimd, np ptl wyl
ninyuo t <tpdwGhG, vwiw)l hpwuwlinyd Gwuwnmbujwo t QEGhp
hwdwp, n fununnh Guuwuwwyl E hwlghuwlnd nyg wjlpwl hwinh-
dwbp, nppwl hwdnjwununpmb wibp: Lipjuywgywd wunjph
Junnigyuwopwhiwuwmwjhl juqiwybpuynwin poyyp £ vmmwhu fununnhd,
hwinhdwlmpjul funupwjhl wlynm wpumwhwjmbnt htn dtlwnbn,
thnjubp wuniyph hwnnppuyjguul nunyuonipynilp” juppwo hw-
nnppujguul YnGyptin wymh wywyjdwlltphg, hGyybu Gul’ tun-
unnh dnwnpnpjnlhg:

Ujuyhuny, tpynt hynynunhy gnpownnijp wwpniwynn wunyyp-
Gtnh gnponnnipjwl vhfuwGhqip himbywyG t. npn ghyptpmyd wmbnh
E mGtlnud hhdGwlw6 hppnynighwjh ny wipnnouwyul stgnpugniyd, L
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wji hwdwwnmtn gnjunlmd b wnyjuw] hpwghdwlnd jpugnighs duny
dtinp pipJwo gnpowpwGulwl GyuwlGuwynipjul htin /Tak, 1982:16/:

“It will at least save your beautiful hair from being too wet,” he said.
She blushed, not knowing how to counter his compliments (Cusack,
1967).

dtpnGpjwy ophGwynud fununnp dh Ynndhg Yaneh hp phlylingh k
wnwownynd wGdplhg yuwrumuyuwbytint hwiwp, djnw Ynndhg' Gpu
qtintighy dwqtiph dwuhG hhpwwnmwynidp wunyphG hwnnpymud  hw-
dnjwfunumpjwl hynyninhy hdwuwm: Qunyph wil hwnmgwon, npmy
hwugbwwmhpngop gpujuwl hwwnywbhy L yepwgpyned, dnlmd E nb-
Jwwhl hwnygwoh dte: <wpbny ntidwjh Juqdhl, qGwhwnnnuyw b
nwnpnp wuniyyph vwhdwlGbpmd dhpm ) pdwunwghl YhaGupnG L
hwlnhuw(nui:

‘Liwlwwnhy wunyjpltpl wlninnuyjh hwdnjwhununpniGGtn Ga,
pwGh np gpulgnd yuwpniGwlyynn dGwgwd wmbtnbumynipynilp
wnwldluytiu sh Juplnpynd b vwjudululuy b GipYjuwjwinud:
Uwnpl pipdwo oppGwyGipnmy fununnh hwunnppujgujul dnwngpne-
pilp hwénjwhununmpniG wlbn sk, Gw wj dnwnpmpjnl L hb-
nwyy Gnniy:

“Why did you, a young man of thirty-three, good-looking, fond of
sport, popular with your friends, devote so much of your time to an
elderly woman?” (Christie, 1976)

SYjwy wunypl wpnwptpynud £ hwpguplinpjul dudwlul,

nph plipwgpmi wunyph htnhGwyp dinunpynnpG hwpg £ ngnnud,
uwuwjG, dhulnyl dwiwGuwy, Gw YtpohGhu Yytpwgpmd L dh pwpp
nnuwliwb hwnwbhyGn:

“Now, why couldn’t he have stayed here and married a bright,
sweet, beautiful girl like you?”

“I was wrong in taking such a handsome young husband” (Ellis,
1991).

Jwénjuwhununipjwl  wpmwhwjnnip  wyjw]  ophGwlyGtpmuy
ynnud £ pnnighy, wyuwmwhwyuw@ pngp: <wdnjwunumpmnilp niGyn-
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nh hwdwnp hwdhih &, gwGywih, vywubih, L wiquy wjlGwumtn, npunbin
htinhGwyl wjG wopwGdhG wuniypny sh wnwldGuglnd, junnl npwn-
nmipjnilp YulumpnGuglnd L htlGg hp hwdiwp hwdtih hwnnpnpiwG, L
ny pt wyp mbntuwunynipjul Yypw: <wdnjuiununipnilip Jwwn wytih
dtio hynynunpy nid niGh, pwl hynyninpy vty wyp wunm.

Mazzini: I’ve never been a favourite with gorgeous women like you.
Mrs. Hushabye (pleased): Am | a gorgeous woman? (Shaw, 1952)

Lwonpn oppGwynid fununnl wnowl puwgwwmpmd t, pt hlynt £
hGpp gwlywlnud Gpul hp pGopnp nupdlh], mwnehlp nw npytu
hwénjwunump G k pGHuynid:

“I want this doll to reflect your natural beauty, your soft and lovely
expression.”

... Was I soft and lovely? He must see these things in me and not be
simply flattering me to make me feel good (Andrews, 1990).

UGnunuiyh fununqujul wynl wnijuw t Guwb wjG nhypnmy, Gpp
fununn( wlnpunwnimd L widhpwuytiu hwdnjwununipjul wnwp-
JuwyhG, vwyuG hwnywbhop ytpwgpynud k ny pb Gwjuwnpnijph unip-
JEYunhG you-hG, wy’ tppnpg wGahd:

1. “I imagine she’s been rather overshadowed by her beautiful
cousin.” He ventured.
Madeline allowed herself a few moments to bask in the
complimen (Lewis, 1991).

2. “I’m afraid Henry is going to spend a vast amount of money” (the
wife speaks).
“Henry wants his home to be as beautiful as his wife” (Henry
speaks) (Maurier, 1948).

Syuwynpnipymb £ unbindymy, np htpnuGtpp YnniGuyh dwpn-
Jwlg dwuhl G0 funund, vwliuw)l phppuwimd Gpulp funumd GG
thijwlg dwuhl:

Ulmnnuih fununnuyul wiymh dwuhl Jupbih © unot) Gub w6
dwdiwlwy, tpp wmbnh £ mltind qGwhwwmynn wnwpluwjh pnhw-
pugmd, ntdbptlGghw/Jtpupbpuul  hwdiwywnwufuwGnipyuG
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thnthnfunipynil, hGs6 wpnwhwjmynd b YynGyptn ntptiptlGghwi/gt-
nwpbtpnipjnil wlnpnh htim thnfuwnphGnidny:

1. How wonderful women are” (Christie, 1991).

2. “Why do French women put so much paint on their face?”
“Because they are not naturally so handsome as your English
women” (Maurier, 1948).

{wiénjwhunumpniGp yapwpbpnd t ny dhwyl YnGyptin hwugbw-
whpnop, w) dwpnwlg dh wdpnng fudph:

Q-(whwnnquiyul winnnuyh wymh hpwjwliwgiwb dhY wy
dhong £ qGwhwwunnng unpjtiymp thnthnfunipjnilp. fununnp, npG hpw-
Jwlwglny £ hwnwlhyh uvnnpngmd, npujtiu gGwhwwmnn wGé hb-
nwglnui £ pptln qGwhwnnqujub qnpomGnipyniGp ytpugpnid k
wjl wGdhl yud wGdwbg, npnlp hwnnppujgiwl hpwyhdwyh dwu-
GwyhgGtp s6G: OphGuy

“Everyone says you have great vision and wisdom” (Bradford,
1991).

GhuwGtpwliw qlwhwwnnnuijul wlywmp hGwpwynp L qunind
(wl qGuwhwwuniwl opjaiwmh/ wnwplwjh thnthnfumpjul dhongny.
qwhwwnymd k ny pti hwugbwwmbpp, wy htiGg hGpp” fununnp Jud
tippnpn wldp/wldwlg funidpp, pln nponud, b mwppbipnipymG hwu-
gtiwwmhpny, Gpuwlg pwgwuwywl qGwhwnwua t mpymd: Uh wiéh
ptinnpyniGGtph hwdwnpnipynilp djnwh wpdwbhpltph htn nidb-
nuglmu E hwénjuwfununmpniGp:

1. “Not one person in a thousand would have taken it as you have
done” (Christie, 1991).

2. “For all her silliness she is gorgeous.”
“Not as gorgeous as you” (Ellis, 1991).

Ulninnuyh pupwhunuwuwi fununqujul wynbtpp Jupnn GG
wpnwhwjnyt] (wk dunwlwl wunypltipny: Gwhwnnquywi
pwnunphsn Giwl wumgplbpnd Gipuyugywo L pwgwhwjnm Yhp-
wny, vwuwyl wyl ny pti niqnujh upwhuniuwlwl wumjpGtphG hw-
nniy npwuwi, wj puguwuwul qGwhwnuwyw6 Ewpmnwhwjmnid:
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“You are not a halfwit” (Stout, 1974).

Ujuyhuny, Jhuwlbpwlw fununquijul wlintpp hwintu GG qu-
thu hupguwlwG, tpptdG Gul dfunwywl Junnjgltpny: Lpwlp sni-
(66 hunwynptl Gpqwo hwnnppujguyul dnwnpnipjnil, hwugtw-
qnnnp npwg jpugmghy hdwuwn £ hwnnpnnui: Uyju wymbph hpn-
Ununhy Guuwunwlyp pnnupywd dlny L hwlntv quihu L hwugbw-
wmhpne Ynnihg nnipu b pipgnud/wywynquynpymd Gpu hwnnpnuy-
gujwl hdnmpjul/ hpwgtiympjul 2Gnphhy: Liwlwnhy fununnu-
Jwl wymbphG hwnny £ wlininnuyhnipjw ny pupdp dwjupnquiyn:
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H. TACITAPAH — Ioayumnauyummnsie oyenounvle peuesvle aKmol. —
B crarbe paccMaTpuUBarOTCS MOMYUMIUTAIUTHBIE OIEHOYHBIE aKThI KaK THUITBI
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basucHas MIIOKYTHBHAsL CHIAa OKa3bIBAETCSl HECOOTBETCTBYIOILEH CUTyallUu
OO0ILeHHs, UTO 3aCTaBJIseT CIYLIAIOLIET0 UCKATh MCTHHHBIA CMBICT BBICKA-
3bIBaHMA. BBICKa3bIBaHUSA SBISIOTCS BOIPOCUTENBHBIMU 110 JOopMe, HO TIpes-
CTaBIISIIOT cOOOH He 3ampoc MH(POPMAINH, a BBIOIHSIIOT OLEHOYHYIO QyHK-
nuto. /i mogOoOHBIX peueBBIX aKTOB XapaKTEpHAa HEBBICOKAS CTEHEHb KOC-
BEHHOCTH.

N. GASPARYAN - Semi-implicit Evaluative Speech Acts. — The term
“indirect speech act” is used to name every utterance that conveys its
illocutionary force in an implicit way. The paper discusses semi-implicit
evaluative acts as types of indirect encouraging acts. Semi-implicit
evaluative acts do not have clearly explicated communicative intention; the
author assigns them some additional meaning or illocutionary force to fulfill
his/her communicative intention. In indirect speech acts the basic
illocutionary force is neutralized by the secondary illocutionary force. Basic
illocutionary force turns out inadequate for the communicative situation,
which makes the listener seek for and decode the true meaning of the
utterance. Utterances in these speech acts are interrogative in form but they
are not requests for information, they carry out an evaluative function. Such
speech acts are characterized by low level of indirectness.
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