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Ü³ñÇÝ» ¶²êä²ðÚ²Ü 
ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³Éë³ñ³Ý 

   

ÎÆê²Üºð²Î² ¶Ü²Ð²îàÔ²Î²Ü ÊàêàÔ²Î²Ü ²Îîºð 

 

ò³ÝÏ³ó³Í É»½íáí Ñ³Õáñ¹³Ïóí»ÉÇëª Ñ³Õáñ¹³Ïó³ÛÇÝ Çñ³íÇ-

×³ÏÇó Ï³Ëí³Í, Ñ³Õáñ¹³ÏóáõÃÛ³Ý Ùï³¹ñáõÃÛáõÝÁ Ï³ñáÕ ¿ ³ñ-

ï³Ñ³Ûïí»É ÙÇ ¹»åùáõÙ áõÕÕ³ÏÇáñ»Ý Ï³Ù µ³ó³Ñ³Ûï Ï»ñåáí, ÇëÏ 

Ù»Ï ³ÛÉ ¹»åùáõÙ ùáÕ³ñÏí³Í, §³ÏÝ³ñÏÝ»ñÇ¦ ï»ëùáí, áñáÝù å³-

Ñ³ÝçáõÙ »Ý ÛáõñûñÇÝ³Ï í»ñÍ³ÝáõÙ:  

²ëáõÛÃÝ áõÕÕ³ÏÇ ¿ ³ÛÝ ¹»åùáõÙ, »ñµ ËáëáÕÝ ³ëáõÙ ¿ ³ÛÝ, ÇÝã 

Ý³ Ç ÝÏ³ïÇ áõÝÇ: ê³Ï³ÛÝ, ÇÝãå»ë ÝßáõÙ ¿ æ. ê»ñÉÁ, ÙÇßï ã¿, áñ 

Ý³Ë³¹³ëáõÃÛ³Ý ÇÙ³ëïÇó Ï³ñ»ÉÇ ¿ ¹³ï»É, Ã» ÇÝã ¿ áõ½áõÙ ³ë»É 

ËáëáÕÁ: ²ëáõÛÃÝ ³ÝáõÕÕ³ÏÇ ¿ ³ÛÝ ¹»åùáõÙ, »ñµ ÙÇ ÇÉÉáÏáõïÇí 

³ÏïÁ Çñ³Ï³Ý³óíáõÙ ¿ Ù»Ï ³ÛÉ ÇÉÉáÏáõïÇí ³ÏïÇ ÙÇçáóáí /Серль, 

1986: 196/: àõÕÕ³ÏÇ ËáëáÕ³Ï³Ý ³Ïï»ñáõÙ ³ëáõÛÃÇ ÇÙ³ëï³ÛÇÝ 

Ýß³Ý³ÏáõÃÛáõÝÁ Ñ³ÙÁÝÏÝáõÙ ¿ ·áñÍ³µ³Ý³Ï³ÝÇ Ñ»ï, ÇëÏ ³ÝáõÕ-

Õ³ÏÇ ³Ïï»ñáõÙ ¹ñ³Ýù ã»Ý Ñ³ÙÁÝÏÝáõÙ: ²ÝáõÕÕ³ÏÇ ËáëáÕ³Ï³Ý 

³ÏïáõÙ ³éÏ³ »Ý Ñ³Õáñ¹³Ïó³Ï³Ý Ýå³ï³ÏÇ ³ÝáõÕÕ³ÏÇ ³ñï³-

Ñ³ÛïÙ³Ý áñáß³ÏÇ Ï³ÛáõÝ Ó¨»ñ, ³ÛëÇÝùÝ ³ÛÝåÇëÇ É»½í³Ï³Ý ³ñ-

ï³Ñ³ÛïáõÃÛáõÝÝ»ñ, áñáÝù, å³Ñå³Ý»Éáí Çñ»Ýó ³é³çÝ³ÛÇÝ, áõÕ-

Õ³ÏÇ Ýß³Ý³ÏáõÃÛáõÝÁ, å³ñµ»ñ³µ³ñ ÏÇñ³éíáõÙ »Ý Ý³¨ ÙÇ »ñÏ-

ñáñ¹ Ýå³ï³Ï ³ñï³Ñ³Ûï»Éáõ Ñ³Ù³ñ: ²ÝáõÕÕ³ÏÇ ËáëáÕ³Ï³Ý 

³ÏïáõÙ ÑÇÙÝ³Ï³Ý ÇÉÉáÏáõïÇí áõÅÁ ã»½áù³ÝáõÙ ¿ »ñÏñáñ¹³Ï³Ý 

ÇÉÉáÏáõïÇí áõÅáí: ÐÇÙÝ³Ï³Ý ÇÉÉáÏáõïÇí áõÅÁ ãÇ Ñ³Ù³å³ï³ë-

Ë³ÝáõÙ Ñ³Õáñ¹³ÏóÙ³Ý Çñ³íÇ×³ÏÇÝ, ÇÝãÝ ¿É áõÝÏÝ¹ñÇÝ ëïÇåáõÙ ¿ 

÷Ýïñ»É ³ëáõÛÃÇ Çñ³Ï³Ý ÇÙ³ëïÁ: 

Î³Ëí³Í ³ëáõÛÃÇ Ù»ç ¹ñ³Ï³Ý ·Ý³Ñ³ïáÕ³Ï³Ý ÇÙáõÛÃÇ Ý»ñ-

Ï³Û³óí³ÍáõÃÛáõÝÇó áõ ¹ñ³ ³ÝáõÕÕ³ÏÇáõÃÛ³Ý ³ëïÇ×³ÝÇó` Ñ»ï³-

½áï³Ï³Ý ÝÛáõÃÇ í»ñÉáõÍáõÃÛáõÝÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë 

³é³ÝÓÝ³óÝ»Éáõ ³ÝáõÕÕ³ÏÇ Ëñ³Ëáõë³Ï³Ý ³Ïï»ñÇ Ñ»ï¨Û³É ï»-

ë³ÏÝ»ñÁ. 

1) ÏÇë³Ý»ñ³Ï³ ËáëáÕ³Ï³Ý ³Ïï»ñ, áñáÝù å³ñáõÝ³ÏáõÙ »Ý 

¹ñ³Ï³Ý ·Ý³Ñ³ï³Ï³ÝÇ ÇÙáõÛÃ, ë³Ï³ÛÝ Ñ³Ý¹»ë »Ý ·³ÉÇë Ëñ³-

Ëáõë³Ï³Ý ³Ïï»ñÇÝ áã Ñ³ïáõÏ Ï³éáõÛóÝ»ñáí, ÑÇÙÝ³Ï³ÝáõÙ` Ñ³ñ-

ó³Ï³Ý Ý³Ë³¹³ëáõÃÛáõÝÝ»ñáí: 
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2) ÊáëáÕ³Ï³Ý ³Ïï»ñ, áñáÝù å³ñáõÝ³ÏáõÙ »Ý ·Ý³Ñ³ïÙ³Ý 

³ÝáõÕÕ³ÏÇ ³ëáõÛÃÝ»ñ: 

3) Ü»ñ³Ï³ ËáëáÕ³Ï³Ý ³Ïï»ñ, áñáÝóáõÙ Ëñ³Ëáõë³ÝùÁ Ëáë-

ù³ÛÇÝ ³ñï³Ñ³ÛïáõÙ ãÇ ëï³ÝáõÙ, »É³Ï»ï³ÛÇÝ Ý³Ë³¹³ëáõÃÛ³Ý 

Ý³Ë³¹ñáõÛÃÁ ï³ñµ»ñíáõÙ ¿ »ÝÃ³¹ñíáÕ ³ÝáõÕÕ³ÏÇÇó, ¹ñ³ ÇÉÉá-

ÏáõïÇí ·áñÍ³éáõÛÃÁ Çñ³Ï³ÝóíáõÙ ¿ ÙÇ³ÛÝ áñáß³ÏÇ Ñ³Ù³ï»ùë-

ïáõÙ: 

àõëáõÙÝ³ëÇñ»Ýù ÏÇë³Ý»ñ³Ï³ ËáëáÕ³Ï³Ý ³Ïï»ñÁ ³é³í»É 

Ù³Ýñ³Ù³ëÝ: ¸Çï³ñÏ»Ýù ÙÇ ù³ÝÇ ûñÇÝ³Ï, áñï»Õ ·Ý³Ñ³ïáÕ³-

Ï³Ý ³ÏïÁ ³ñï³Ñ³ÛïíáõÙ ¿ Ñ³ñó³Ï³Ý Ï³éáõÛóáí.  
       

1) “And don’t you look lovely, our Em?” 

“ Why, thank you, darling” (Bradford, 1981). 

2) “Blast,” he said … looking her up and down. “Who looks a right 

little stunner then?” 

“You don’t look so bad yourself” (Sheringham, 1991). 

3) “You are pretty now,” he said to Maria. “Have they told thee how 

pretty?” 

“Thank you very much” (Hemingway, 1981). 
       

²ëáõÛÃÝ»ñÁ Ó¨áí Ñ³ñó³Ï³Ý »Ý, ë³Ï³ÛÝ Çñ»ÝóÇó áã Ã» ï»Õ»-

Ï³ïíáõÃÛ³Ý Ñ³ñóáõÙ »Ý Ý»ñÏ³Û³óÝáõÙ, ³ÛÉ Ï³ï³ñáõÙ »Ý ·Ý³Ñ³-

ïáÕ³Ï³Ý ·áñÍ³éáõÛÃ: Ð³ëó»³ï»ñ»ñÁ Ñ³Ù³å³ï³ëË³Ý Ó¨áí »Ý 

ÁÝÏ³ÉáõÙ ïíÛ³É ËáëáÕ³Ï³Ý ³Ïï»ñÁ` Ù»ÏÝ³µ³Ý»Éáí ¹ñ³Ýù áñ-

å»ë Ñ³×áÛ³ËáëáõÃÛáõÝÝ»ñ, ÇÝãÇ í³é ³å³óáõÛóÝ ¿ Ýñ³Ýó Ëáë-

ù³ÛÇÝ ³ñÓ³·³ÝùÁ. »ñ³ËïÇùÝ áõ ÷áË³¹³ñÓ Ñ³×áÛ³Ëáëáõ-

ÃÛáõÝÁ: ²ÛëåÇëáí Ñ³ñó³Ï³Ý Ý³Ë³¹³ëáõÃÛáõÝÝ»ñÁ Ñ³ñó³Ï³Ý 

Ýß³Ý³ÏáõÃÛáõÝÇó µ³óÇ Ï³ñáÕ »Ý ³ñï³Ñ³Ûï»É Ý³¨ ³ÛÉ Ýß³Ý³-

ÏáõÃÛáõÝÝ»ñ:  

Ð³çáñ¹ »ñÏËáëáõÃÛ³Ý Ù»ç Ñ³ñó³Ï³Ý ³ëáõÛÃÝ»ñÇ µ³é³óÇ 

ÇÙ³ëïÝ ³é³ÝÓÝ³ÝáõÙ ¿ ËáëáÕÇ Ñ³Õáñ¹³Ïó³Ï³Ý Çñ³Ï³Ý Ùï³-

¹ñáõÃÛáõÝÇó: 
       

“How was I to know that I was going to meet a raging beauty?” 

“Now what am I to say to that?” 

“Nothing, leave me to do the talking and I’ll say it over and over 

again.” (Maugham, 1997) 
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Ð³Õáñ¹³Ïó³Ï³Ý Ù³Ï³ñ¹³ÏáõÙ ·ÉË³íáñ Ý³Ë³¹³ëáõÃÛ³Ý 

³ñï³Ñ³ï³Í ï»Õ»Ï³ïíáõÃÛáõÝÁ ³ÝÏ³ñ¨áñ ¿: ²ÛÝ ³ñÑ³Ù³ñÑáõÙ 

¿ Ý³¨ Ñ»ñáëáõÑÇÝ, áõÙ Ñ³Ù³ñ Ï³ñ¨áñ ¿ ÙÇ³ÛÝ ëïáñ³¹³ë³Ï³Ý 

Ý³Ë³¹³ëáõÃÛ³Ý Ù»ç å³ñáõÝ³ÏíáÕ ï»Õ»Ï³ïíáõÃÛáõÝÁ: Ð³ñó³-

Ï³Ý ³ëáõÛÃÁ ãÇ ³ñï³Ñ³ÛïáõÙ Çñ ÑÇÙÝ³Ï³Ý Ýß³Ý³ÏáõÃÛáõÝÁ: 

ä»ñÉáÏáõïÇí ³½¹»óáõÃÛáõÝ ¿ ³ñï³Ñ³ÛïáõÙ ³ëáõÛÃÇ »ñÏñáñ¹ 

Ñ³ïí³ÍÁ, áñÇ ÇÉÉáÏáõïÇí Ýß³Ý³ÏáõÃÛáõÝÁ Ñ³Ý·áõÙ ¿ “You are a 

raging beauty” Ñ³×áÛ³ËáëáõÃÛ³ÝÁ: ºñµ ËáëáëÕÝ ³ëáõÙ ¿ “I’ll say it 

over and over again” , Ý³ ÝÏ³ïÇ áõÝÇ Ñ»Ýó ³Û¹  Ñ³×áÛ³Ëáëáõ-

ÃÛáõÝÁ: 

²ëáõÛÃÁ Ï³ñáÕ ¿ ÉÇÝ»É ·Ý³Ñ³ïáÕ³Ï³Ý, ë³Ï³ÛÝ Ï³ñáÕ ¿ Ý³¨ 

³Û¹åÇëÇÝ ãÉÇÝ»É, ë³Ï³ÛÝ Çñ Ï³éáõóí³ÍùáõÙ ·Ý³Ñ³ïáÕ³Ï³Ý 

ï³ññ»ñ å³ñáõÝ³Ï»É, ÇÝãå»ë ûñÇÝ³Ï` She bought a beautiful dress.  

ÆÝãå»ë óáõÛó ¿ ï³ÉÇë ÝÛáõÃÁ, áñáß ³ëáõÛÃÝ»ñ, áñáÝù Çñ»Ýó Ù»ç 

å³ñáõÝ³ÏáõÙ »Ý ·Ý³Ñ³ïáÕ³Ï³Ý ¹ñ³Ï³Ý µ³Õ³¹ñÇã, ËáëáÕÇÝ 

ÑÝ³ñ³íáñáõÃÛáõÝ »Ý ï³ÉÇë ÙÇ³Å³Ù³Ý³Ï »ñÏáõ Ùï³¹ñáõÃÛáõÝ 

Çñ³Ï³Ý³óÝ»É` Ï³ï³ñ»É áñáß³ÏÇ ÇÉÉáÏáõïÇí ³Ïï ¨ Ëñ³Ëáõë³-

Ï³Ý ³ñï³Ñ³ÛïáõÃÛáõÝ ³Ý»É: 

²Ûë Ï³Ù ³ÛÝ Ùï³¹ñáõÃÛ³Ý ³é³çÝ³Ñ»ñÃáõÃÛáõÝÁ Ï³ñáÕ ¿ 

÷áËí»É Ï³Ëí³Í ³ÛÝ Ýå³ï³ÏÇó, áñÇÝ Ñ»ï³Ùáõï ¿ ËáëáÕÁ: 

“Herman, you didn’t tell Jenny was a beauty” (Ellis, 1991). 

îíÛ³É ¹»åùáõÙ Ñ³Õáñ¹íáÕ ï»Õ»Ï³ïíáõÃÛáõÝÁ ¨ Ùï³¹ñáõÃÛáõ-

ÝÁ Ñ³Ï³ëáõÙ »Ý Ù»ÏÁ ÙÛáõëÇÝ: ²ñï³ùÇÝÇó ³ëáõÛÃÁ ÝÙ³Ý ¿ Ñ³Ý-

¹ÇÙ³ÝáõÃÛ³Ý, ë³Ï³ÛÝ Çñ³íÇ×³ÏÇó å³ñ½ ¿ ¹³éÝáõÙ, áñ Ã»¨ ³ÛÝ 

áõÕÕí³Í ¿ Ð»ñÙ³ÝÇÝ, ë³Ï³ÛÝ Çñ³Ï³ÝáõÙ Ý³Ë³ï»ëí³Í ¿ æ»ÝÇÇ 

Ñ³Ù³ñ, áõ ËáëáÕÇ Ýå³ï³ÏÝ ¿ Ñ³Ý¹Çë³ÝáõÙ áã ³ÛÝù³Ý Ñ³Ý¹Ç-

Ù³Ý»ÉÁ, áñù³Ý Ñ³×áÛ³ËáëáõÃÛáõÝ ³Ý»ÉÁ: Ü»ñÏ³Û³óí³Í ³ëáõÛÃÇ 

Ï³éáõóí³Íù³ÇÙ³ëï³ÛÇÝ Ï³½Ù³Ï»ñåáõÙÁ ÃáõÛÉ ¿ ï³ÉÇë ËáëáÕÇÝ, 

Ñ³Ý¹ÇÙ³ÝáõÃÛ³Ý Ëáëù³ÛÇÝ ³Ïï ³ñï³Ñ³Ûï»Éáõ Ñ»ï Ù»Ïï»Õ, 

÷áË»É ³ëáõÛÃÇ Ñ³Õáñ¹³Ïó³Ï³Ý áõÕÕí³ÍáõÃÛáõÝÁ` Ï³Ëí³Í Ñ³-

Õáñ¹³Ïó³Ï³Ý ÏáÝÏñ»ï ³ÏïÇ å³ÛÙ³ÝÝ»ñÇó, ÇÝãå»ë Ý³¨` Ëá-

ëáÕÇ Ùï³¹ñáõÃÛáõÝÇó: 

²ÛëåÇëáí, »ñÏáõ ÇÉÉáÏáõïÇí ·áñÍ³éáõÛÃ å³ñáõÝ³ÏáÕ ³ëáõÛÃ-

Ý»ñÇ ·áñÍáÕáõÃÛ³Ý Ù»Ë³ÝÇ½ÙÁ Ñ»ï¨Û³ÉÝ ¿. áñáß ¹»åù»ñáõÙ ï»ÕÇ 

¿ áõÝ»ÝáõÙ ÑÇÙÝ³Ï³Ý ÇÉÉáÏáõóÇ³ÛÇ áã ³ÙµáÕç³Ï³Ý ã»½áù³óáõÙ, ¨ 
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³ÛÝ Ñ³Ù³ï»Õ ·áÛ³ï¨áõÙ ¿ ïíÛ³É Çñ³íÇ×³ÏáõÙ Éñ³óáõóÇã Ó¨áí 

Ó»éù µ»ñí³Í ·áñÍ³µ³Ý³Ï³Ý Ýß³Ý³ÏáõÃÛ³Ý Ñ»ï /Гак, 1982:16/: 
       

 “It will at least save your beautiful hair from being too wet,” he said. 

She blushed, not knowing how to counter his compliments (Cusack, 

1967). 
       

ì»ñáÝßÛ³É ûñÇÝ³ÏáõÙ ËáëáÕÁ ÙÇ ÏáÕÙÇó ÏÝáçÝ Çñ ÃÇÏÝáóÝ ¿ 

³é³ç³ñÏáõÙ ³ÝÓñ¨Çó å³ßïå³Ýí»Éáõ Ñ³Ù³ñ, ÙÛáõë ÏáÕÙÇó` Ýñ³ 

·»Õ»óÇÏ Ù³½»ñÇ Ù³ëÇÝ ÑÇß³ï³ÏáõÙÁ ³ëáõÛÃÇÝ Ñ³Õáñ¹áõÙ ¿ Ñ³-

×áÛ³ËáëáõÃÛ³Ý ÇÉÉáÏáõïÇí ÇÙ³ëï: ²ëáõÛÃÇ ³ÛÝ Ñ³ïí³ÍÁ, áñáõÙ 

Ñ³ëó»³ïÇñáçÁ ¹ñ³Ï³Ý Ñ³ïÏ³ÝÇß ¿ í»ñ³·ñíáõÙ, ÙïÝáõÙ ¿ é»-

Ù³ïÇÏ Ñ³ïí³ÍÇ Ù»ç: Ð³ñ»Éáí é»Ù³ÛÇ Ï³½ÙÇÝ, ·Ý³Ñ³ïáÕ³Ï³Ý 

ï³ññÁ ³ëáõÛÃÇ ë³ÑÙ³ÝÝ»ñáõÙ ÙÇßï ¿É ÇÙ³ëï³ÛÇÝ Ï»ÝïñáÝ ¿ 

Ñ³Ý¹Çë³ÝáõÙ: 

ÜÙ³Ý³ïÇå ³ëáõÛÃÝ»ñÝ ³ÝáõÕÕ³ÏÇ Ñ³×áÛ³ËáëáõÃÛáõÝÝ»ñ »Ý, 

ù³ÝÇ áñ ¹ñ³ÝóáõÙ å³ñáõÝ³ÏíáÕ ÙÝ³ó³Í ï»Õ»Ï³ïíáõÃÛáõÝÁ 

³é³ÝÓÝ³å»ë ãÇ Ï³ñ¨áñíáõÙ ¨ ë³Ï³í³Ýß³Ý³Ï ¿ Ý»ñÏ³Û³ÝáõÙ: 

êïáñ¨ µ»ñí³Í ûñÇÝ³ÏÝ»ñáõÙ ËáëáÕÇ Ñ³Õáñ¹³Ïó³Ï³Ý Ùï³¹ñáõ-

ÃÛáõÝÁ Ñ³×áÛ³ËáëáõÃÛáõÝ ³Ý»ÉÁ ã¿, Ý³ ³ÛÉ Ùï³¹ñáõÃÛáõÝ ¿ Ñ»-

ï³åÝ¹áõÙ:  
       

 “Why did you, a young man of thirty-three, good-looking, fond of 

sport, popular with your friends, devote so much of your time to an 

elderly woman?” (Christie, 1976) 
       

îíÛ³É ³ëáõÛÃÝ ³ñï³µ»ñíáõÙ ¿ Ñ³ñó³ùÝÝáõÃÛ³Ý Å³Ù³Ý³Ï, 

áñÇ ÁÝÃ³óùáõÙ ³ëáõÛÃÇ Ñ»ÕÇÝ³ÏÁ Ù»Õ³¹ñíáÕÇÝ Ñ³ñó ¿ áõÕÕáõÙ, 

ë³Ï³ÛÝ, ÙÇ¨ÝáõÛÝ Å³Ù³Ý³Ï, Ý³ í»ñçÇÝÇë í»ñ³·ñáõÙ ¿ ÙÇ ß³ñù 

¹ñ³Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñ: 
       

 “Now, why couldn’t he have stayed here and married a bright, 

sweet, beautiful girl like you?”  

“I was wrong in taking such a handsome young husband” (Ellis, 

1991). 
       

Ð³×áÛ³ËáëáõÃÛ³Ý ³ñï³Ñ³ÛïáõÙÁ ïíÛ³É ûñÇÝ³ÏÝ»ñáõÙ 

ÏñáõÙ ¿ ÃéáõóÇÏ, å³ï³Ñ³Ï³Ý µÝáõÛÃ: Ð³×áÛ³ËáëáõÃÛáõÝÁ áõÝÏÝ¹-
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ñÇ Ñ³Ù³ñ Ñ³×»ÉÇ ¿, ó³ÝÏ³ÉÇ, ëå³ë»ÉÇ, ¨ ³Ý·³Ù ³ÛÝï»Õ, áñï»Õ 

Ñ»ÕÇÝ³ÏÝ ³ÛÝ ³é³ÝÓÇÝ ³ëáõÛÃáí ãÇ ³é³ÝÓÝ³óÝáõÙ, ÉëáÕÝ áõß³¹-

ñáõÃÛáõÝÁ Ï»ÝïñáÝ³óÝáõÙ ¿ Ñ»Ýó Çñ Ñ³Ù³ñ Ñ³×»ÉÇ Ñ³Õáñ¹Ù³Ý, ¨ 

áã Ã» ³ÛÉ ï»Õ»Ï³ïíáõÃÛ³Ý íñ³: Ð³×áÛ³ËáëáõÃÛáõÝÁ ß³ï ³í»ÉÇ 

Ù»Í ÇÉÉáÏáõïÇí áõÅ áõÝÇ, ù³Ý ÇÉÉáÏáõïÇí Ù»Ï ³ÛÉ ³Ïï. 
       

Mazzini: I’ve never been a favourite with gorgeous women like you. 

Mrs. Hushabye (pleased): Am I a gorgeous woman? (Shaw, 1952) 
       

Ð³çáñ¹ ûñÇÝ³ÏáõÙ ËáëáÕÝ ³ÕçÏ³Ý µ³ó³ïñáõÙ ¿, Ã» ÇÝãáõ ¿ 

ÇÝùÁ ó³ÝÏ³ÝáõÙ Ýñ³Ý Çñ µÝáñ¹Á ¹³ñÓÝ»É, áõ ³ÕçÇÏÁ ¹³ áñå»ë 

Ñ³×áÛ³ËáëáõÃÛáõÝ ¿ ÁÝÏ³ÉáõÙ: 
       

 “I want this doll to reflect your natural beauty, your soft and lovely 

expression.” 

… Was I soft and lovely? He must see these things in me and not be 

simply flattering me to make me feel good (Andrews, 1990). 
       

²ÝáõÕÕ³ÏÇ ËáëáÕ³Ï³Ý ³ÏïÝ ³éÏ³ ¿ Ý³¨ ³ÛÝ ¹»åùáõÙ, »ñµ 

ËáëáÕÝ ³Ý¹ñ³¹³éÝáõÙ ¿ ³ÝÙÇç³å»ë Ñ³×áÛ³ËáëáõÃÛ³Ý ³é³ñ-

Ï³ÛÇÝ, ë³Ï³ÛÝ Ñ³ïÏ³ÝÇßÁ í»ñ³·ñíáõÙ ¿ áã Ã» Ý³Ë³¹ñáõÛÃÇ ëáõµ-

Û»ÏïÇÝ` you-ÇÝ, ³ÛÉ` »ññáñ¹ ³ÝÓÇÝ: 
       

1. “I imagine she’s been rather overshadowed by her beautiful 

cousin.” He ventured. 

Madeline allowed herself a few moments to bask in the 

complimen (Lewis, 1991). 

2. “I’m afraid Henry is going to spend a vast amount of money” (the 

wife speaks). 

“Henry wants his home to be as beautiful as his wife” (Henry 

speaks) (Maurier, 1948). 
       

îå³íáñáõÃÛáõÝ ¿ ëï»ÕÍíáõÙ, áñ Ñ»ñáëÝ»ñÁ ÏáÕÙÝ³ÏÇ Ù³ñ¹-

Ï³Ýó Ù³ëÇÝ »Ý ËáëáõÙ, ë³Ï³ÛÝ Çñ³Ï³ÝáõÙ Ýñ³Ýù ËáëáõÙ »Ý 

ÙÇÙÛ³Ýó Ù³ëÇÝ: 

²ÝáõÕÕ³ÏÇ ËáëáÕ³Ï³Ý ³ÏïÇ Ù³ëÇÝ Ï³ñ»ÉÇ ¿ Ëáë»É Ý³¨ ³ÛÝ 

Å³Ù³Ý³Ï, »ñµ ï»ÕÇ ¿ áõÝ»ÝáõÙ ·Ý³Ñ³ïíáÕ ³é³ñÏ³ÛÇ ÁÝ¹Ñ³Ý-

ñ³óáõÙ, é»ý»ñ»ÝóÇ³É/í»ñ³µ»ñ³Ï³Ý Ñ³Ù³å³ï³ëË³ÝáõÃÛ³Ý 
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÷á÷áËáõÃÛáõÝ, ÇÝãÝ ³ñï³Ñ³ÛïíáõÙ ¿ ÏáÝÏñ»ï é»ý»ñ»ÝóÇ³Ý/í»-

ñ³µ»ñáõÃÛáõÝ ³ÝáñáßÇ Ñ»ï ÷áË³ñÇÝáõÙáí: 
       

1. How wonderful women are” (Christie, 1991). 

2. “Why do French women put so much paint on their face?” 

“Because they are not naturally so handsome as your English 

women” (Maurier, 1948). 
       

Ð³×áÛ³ËáëáõÃÛáõÝÁ í»ñ³µ»ñáõÙ ¿ áã ÙÇ³ÛÝ ÏáÝÏñ»ï Ñ³ëó»³-

ïÇñáçÁ, ³ÛÉ Ù³ñ¹Ï³Ýó ÙÇ ³ÙµáÕç ËÙµÇ: 

¶Ý³Ñ³ïáÕ³Ï³Ý ³ÝáõÕÕ³ÏÇ ³ÏïÇ Çñ³Ï³Ý³óÙ³Ý Ù»Ï ³ÛÉ 

ÙÇçáó ¿ ·Ý³Ñ³ïáÕ ëáõµÛ»ÏïÇ ÷á÷áËáõÃÛáõÝÁ. ËáëáÕÁ, áñÝ Çñ³-

Ï³Ý³óÝáõÙ ¿ Ñ³ïÏ³ÝÇßÇ ëïáñá·áõÙ, áñå»ë ·Ý³Ñ³ïáÕ ³ÝÓ Ñ»-

é³óÝáõÙ ¿ Çñ»Ýáõ ·Ý³Ñ³ïáÕ³Ï³Ý ·áñÍáõÝ»áõÃÛáõÝÁ í»ñ³·ñáõÙ ¿ 

³ÛÝ ³ÝÓÇÝ Ï³Ù ³ÝÓ³Ýó, áñáÝù Ñ³Õáñ¹³ÏóÙ³Ý Çñ³íÇ×³ÏÇ Ù³ë-

Ý³ÏÇóÝ»ñ ã»Ý: úñÇÝ³Ïª 

 

“Everyone says you have great vision and wisdom” (Bradford, 

1991). 

 

ÎÇë³Ý»ñ³Ï³ ·Ý³Ñ³ïáÕ³Ï³Ý ³ÏïÁ ÑÝ³ñ³íáñ ¿ ¹³éÝáõÙ 

Ý³¨ ·Ý³Ñ³ïÙ³Ý ûµÛ»ÏïÇ/ ³é³ñÏ³ÛÇ ÷á÷áËáõÃÛ³Ý ÙÇçáóáí. 

·Ý³Ñ³ïíáõÙ ¿ áã Ã» Ñ³ëó»³ï»ñÁ, ³ÛÉ Ñ»Ýó ÇÝùÁ` ËáëáÕÁ Ï³Ù 

»ññáñ¹ ³ÝÓÁ/³ÝÓ³Ýó ËáõÙµÁ, ÁÝ¹ áñáõÙ, Ç ï³ñµ»ñáõÃÛáõÝ Ñ³ë-

ó»³ïÇñáç, Ýñ³Ýó µ³ó³ë³Ï³Ý ·Ý³Ñ³ï³Ï³Ý ¿ ïñíáõÙ: ØÇ ³ÝÓÇ 

Ã»ñáõÃÛáõÝÝ»ñÇ Ñ³Ù³¹ñáõÃÛáõÝÁ ÙÛáõëÇ ³ñÅ³ÝÇùÝ»ñÇ Ñ»ï áõÅ»-

Õ³óÝáõÙ ¿ Ñ³×áÛ³ËáëáõÃÛáõÝÁ:       
 

1. “Not one person in a thousand would have taken it as you have 

done” (Christie, 1991). 

2. “For all her silliness she is gorgeous.” 

“Not as gorgeous as you” (Ellis, 1991). 
       

²ÝáõÕÕ³ÏÇ Ëñ³Ëáõë³Ï³Ý ËáëáÕ³Ï³Ý ³Ïï»ñÁ Ï³ñáÕ »Ý 

³ñï³Ñ³Ûïí»É Ý³¨ ÅËï³Ï³Ý ³ëáõÛÃÝ»ñáí: ¶Ý³Ñ³ïáÕ³Ï³Ý 

µ³Õ³¹ñÇãÁ ÝÙ³Ý ³ëáõÛÃÝ»ñáõÙ Ý»ñÏ³Û³óí³Í ¿ µ³ó³Ñ³Ûï Ï»ñ-

åáí, ë³Ï³ÛÝ ³ÛÝ áã Ã» áõÕÕ³ÏÇ Ëñ³Ëáõë³Ï³Ý ³ëáõÛÃÝ»ñÇÝ Ñ³-

ïáõÏ ¹ñ³Ï³Ý, ³ÛÉ µ³ó³ë³Ï³Ý ·Ý³Ñ³ï³Ï³Ý ¿ ³ñï³Ñ³ÛïáõÙ: 
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“You are not a halfwit” (Stout, 1974). 

²ÛëåÇëáí, ÏÇë³Ý»ñ³Ï³ ËáëáÕ³Ï³Ý ³Ïï»ñÁ Ñ³Ý¹»ë »Ý ·³-

ÉÇë Ñ³ñó³Ï³Ý, »ñµ»ÙÝ Ý³¨ ÅËï³Ï³Ý Ï³éáõÛóÝ»ñáí: Üñ³Ýù ãáõ-

Ý»Ý Ñëï³Ïáñ»Ý Ýßí³Í Ñ³Õáñ¹³Ïó³Ï³Ý Ùï³¹ñáõÃÛáõÝ, Ñ³ëó»³-

·ñáÕÁ ¹ñ³Ýó Éñ³óáõóÇã ÇÙ³ëï ¿ Ñ³Õáñ¹áõÙ: ²Ûë ³Ïï»ñÇ ÇÉÉá-

ÏáõïÇí Ýå³ï³ÏÁ ùáÕ³ñÏí³Í Ó¨áí ¿ Ñ³Ý¹»ë ·³ÉÇë ¨ Ñ³ëó»³-

ïÇñáç ÏáÕÙÇó ¹áõñë ¿ µ»ñíáõÙ/³å³Ïá¹³íáñíáõÙ Ýñ³ Ñ³Õáñ¹³Ï-

ó³Ï³Ý ÑÙïáõÃÛ³Ý/ Çñ³½»ÏáõÃÛ³Ý ßÝáñÑÇí: ÜÙ³Ý³ïÇå ËáëáÕ³-

Ï³Ý ³Ïï»ñÇÝ Ñ³ïáõÏ ¿ ³ÝáõÕÕ³ÏÇáõÃÛ³Ý áã µ³ñÓñ Ù³Ï³ñ¹³ÏÁ: 
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Н. ГАСПАРЯН – Полуимплицитные оценочные речевые акты. – 

В статье рассматриваются полуимплицитные оценочные акты как типы 

косвенных речевых актов одобрения. Полуимплицитные оценочные акты 

не обладают четко обозначенной коммуникативной интенцией, автор 

придаѐт им дополнительный смысл. В косвенном речевом акте базисная 

иллокутивная сила нейтрализуется вторичной иллокутивной силой. 
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Базисная иллокутивная сила оказывается несоответствующей ситуации 

общения, что заставляет слушающего искать истинный смысл выска-

зывания. Высказывания являются вопросительными по форме, но пред-

ставляют собой не запрос информации, а выполняют оценочную функ-

цию. Для подобных речевых актов характерна невысокая степень кос-

венности. 

 

N. GASPARYAN – Semi-implicit Evaluative Speech Acts. – The term 

“indirect speech act” is used to name every utterance that conveys its 

illocutionary force in an implicit way. The paper discusses semi-implicit 

evaluative acts as types of indirect encouraging acts. Semi-implicit 

evaluative acts do not have clearly explicated communicative intention; the 

author assigns them some additional meaning or illocutionary force to fulfill 

his/her communicative intention. In indirect speech acts the basic 

illocutionary force is neutralized by the secondary illocutionary force. Basic 

illocutionary force turns out inadequate for the communicative situation, 

which makes the listener seek for and decode the true meaning of the 

utterance. Utterances in these speech acts are interrogative in form but they 

are not requests for information, they carry out an evaluative function. Such 

speech acts are characterized by low level of indirectness. 

 

 


